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INTRODUCTION 



r licar?' Il's ihd Chii.s'lniJ^ MMSon, and Jn 

lliL- lijiLkjintund my radiu is lunotl in a 

^i3iion plnyin^i ilini Chrisinias song, "Hit 

nmiPii' coiildn'i Iv IjeiiifT jih 1 sir dawn to 

i^TiTi: rliL' iniroducEiitn ra ihi^ C(i]iiplL-ii.'ly rtviscti cdluon 

o\' nrf Ijiu^k l/fariii'tfi If, Sli- Cii-iif'iviy <,AfC\]-thu[i\ 1^88). 

Do ytHi s€^' w'hji I sii'V .Mnylxr, mnybt- ncn. E^'cn If 

yoj're r^LnndinK ii^ii ni:>:i m nir^ Lind 1 sec ^(JllK'lhl^}{ 

tlui r wjiiL iu shun.' n'Lih yuu, you suW iimy nui set li 

until alf ihsE rL-iTisin-H i* -.t ylinip:^- My d.-LUKh[i-i^ boih 

sptHiLii J iToi-nir liallofin u|j in ihf iihy ihf oiIk'p' diiy, li 

wa&nt un[1] II WLis^Llm4>M uu[ i^fsi^hi [h^L I finally .spoi' 

ted ir, bm hy itien H w-js incix-ly j den in die vosi sky. fi 

wrafi fnijiiratins for alJ of u^^ la hi" surt? 

WliLi[ tkn.'S ihfs MUi^' Klivc to do wiih pkiurt iiikinH" 
|[ Is niuLogdas lo piciun: t:tki])]> jntl L.'ivnUv'c vrsmn. All 
oF us whra :in: hlessul iiilh siRJll cin liei". hut ^'hy is n 
Lh[i :4»rnc[im; rtijIiE ncM nnist-dPi,«rcsuiiii:[hinH uf lOTL-r- 
cs[, ti.'i WL^ .sunidiiiw ^li^s it- If ynii'V:^ L-vcr p^nitipatCfi 
in a phmognpliy worki'hop in ihc Eifld or ^ont oiii 
r^hcxaiin^ wltli :i Iritncl rnnn iht kit.il liinii'iiL dub. ^-ou 
krHJw wli^ii r inE--jn Sunilin^ ^i the heud ol' ;i [mil von 
and JjOvvitJi'iLtl, losi. and ctinfii'^d, \%]iili.' w|i|]in mln- 
iiii'S iCfliuntni" tl?ii: is selling up j ifLiincrj and iripvxl 
ih^Mj feet away, Ki-minjn in iin n ^rophic tornpusiiinn 'li 
aummn-t-nlnred Itavi^^s. Ynu wjtcli in ^mu^tfincnl iin<.i 
ask iliL' niDisi ofiifn hi^rd quL-siion ai work^liop!^ and 
fidd irlp ciulinRSr "Vi'liy tlidn'i I nit: rliai!?" 

Tilt a(V*wet Piiiiy Lit :i tumhlnaiiun of Things. fcHiaps 
you wi^re i^wuccupuxl with [hou^hts jIwliI your [ob, tir 
liadn'i difswd appropriali-'|y f(ir ihi? loraijnn and w<Jff 
shl^tnnB iikt: tn^. i\ui Ivin;; ahli? lu .■hct.' Is pitilulilv 
ihc srt-Titsi luinllt c^'i'iy phGiopriphtr lias in o*'4.-j"- 
fome. However, tvtn tfna: yuu begin Tii ai?— nrally 
aff— j'Qu ace hivd with iJie ik-m liuntlt- caniposlng ^11 
th:it Ritai stuff in a h^Linttd and hiirmonkui.'i I'liaition. 

] know i>f no clmI nil(7> dtii cine must RiJIo^^' Ci Ili"-h 
hew la See, litit ] do know nf iirany. iii^iny piinciplt-'^ aiKi 
lechnlques lli;ii an: ilmisni-d lo /it/jf? iuj/«v. "Hit alni liI 
this Imok 15 [0 ncn only leacli ynu litiw lo r<:c-o^ifl? ;i 
picture-fakinji oppdnuniiy bin ut-u lo clullenge i]];m 
tunsnrvjiivL' way of st-eing iliai ofttn Ic^ti^ III dull, ofdc- 
fliry phoiqgraph5, "niTDu^iqut G^ btjnk, many rf Uu- 




s ihjTHOin icnoK 



L^bimpk^nn' |Kiln<ifrhii:i>it?i'llinlhliinv yiHi IvIWiuiU 

.if\i!l, A\ Wl'tl ,m JJlcjJ Mni iM-'tll'l', 'f'IkUM" pkUinv- ||IV ItT- 

(;ilntv mi\ intuiKL'd Ilj K' ilk' Urilii u.iy, hut MiM|>ly my 
JjiK'i|>ri.'i;iLi4'rL til ji |p,iiirL uliii ml-ih- ;ii ili.ii |>.iiikiil.ir 

hUMm'lll III LiMIL' 

F''ill<n.'" vi'i"^ \y.ivL- 11^:^-4.1.1 .'■iiu'i' /.fimliin I" Sit- 
CniitUfiy WAH lltrit iniNNltvil, fin iiiiii.'lh liiis tJijiriK'"*-'- 
llUihik-i in ]^i}t^- iiiL^.iMJ'L- In iliL- Lit,iiiy, iiMiiy ImiitViillMii'i 
uI'lIiu |ihiJtnj^r.i|ktiv IrnfiiMiy t ifi.iK |(iklii^.ii .i H^mlruir 
I ijuH^il Im'^ in l*F<)LHliLti I w.L> U'.illiii>; I'im I In.- imUi-Jir)' 
lo L.'iKiii-- oiil wUli ,1 i()-'i<}ilnini I'^Hymnii U'ii> wiMi lil» 
g^EiiAi :iiul ink'niLiI lU'Li^tiiUr AINhmikIi iIiok' is >[fll nn 
Mii'lt toiv^ Hit llic niiiEki.'i UMlity, I i-in icniFiELilly o:iy ili;ii 
imc [liiy ^vi- \«'lll frf?L' [iLSL juE'lt !■ k'lt^, 'roilfiy. yijii oin 
I1--IV1: lUv fuHiM' Jinil liL'iiil lijr ilu- ninLini:iin.i or Ih-ml'Ii 
whh nn rititic lliLm :i LLiitioni ;iiiii lwi> k'nsi'S, iiiKJ Ik: 
n^itly [iiE uny MLhjL.-k:i iliEti L'liiii.sc'S yiiEii juiili — .whuihir ti 
Ik? ]| I'lci^f-iiti mFii iHilEcilly, iliL- (.It-Jiiun i'niwn ln.';i[, ur 
iluil hiKl>!ill "ronmjii-' IliiiiH'-^ w-'»jiij.i in lln-' wt^ii'm yiiy, 
t>L]v \i' iipik''il .KL^Mnits In iIk' /^n^ni l<'h^ ^iri'itiin jiK>in 
liaWi?^ imw iiv,il iintl ii'tni|>--Li' ln-Hil in lnMil *vi(U Nil- 
imrf-fi>vrmil sli^irpi']' mih^Ii'-NkhI L'li^tilh li'ii^cs 



Id.EHVPMH', Um rli:illi^ri^ Jitll icjiiLiJrM: Tir Hclviimf 
yuLir |Wr<E>njil Wr^lf-uv yoii imisi iviilly prLLL'ilCL' JinJ ii\in'i 
L'.\|>kph iJie vjsfiiii i>| ynni Il'^m.-., ihi ni]ir|i.'[ iliHr >rHiin 
i;tilE> or .iiiiimiiK ^iiiii|niir*-. 'I'liis ulUin'w LtiiijtMi ul' 
i'i"nlii;i fi' ,^if' t.'f'iinivtx i'>;|i|cj|i-.i iJii' .sLilijtii 1)1' fjur- 
vmul vi-Flun lit ]{rL.':ii ik^pNi, itiili .iLi'nMijtiiiiyli]^ ir>LL'n:ls' 
ii^ llmiLiKlMfiil rlMl piiipiilw li> iitik';is|i ihi' vfiJnnrliy 4n 
ycHi— n.';;:inlk'v u\ |(.'dii|iilirKy' Vt'liiHJiri you'a- urfin^^ 
frini iH, lUii' nkiiny pbutojiiiipln'i-'.. iml IkpNifnnji w||]i 
nini unyni'iru ^ipilI JuMl'^uI sIhhpNiik i-^crviliinjL ilijjiiiilly, 
•jn till' uIlI s^iyinK K***-'-^ ~"'^~ imujv lIiIii:^-i lIium^i-, iltt 
Miiwv lliJnK.* r'JtJij' Mu' NUIML'." AliliMLi^^h I iJiii ihu llrsi <t> 
i'nih[TL(L'.i']ijmMt\ iisFn^ ti \s iiiidliL-r inii[|i.-[. hlvi^ii iT I i\\\\ 
L-m|i|i>y iIk' liHi'Si :irKl wiviirt>.i liiinon, k-iifi, ai iilnnit- 
]i|]:i}[in^ .stiliWHirt.' |)n'^i-ji]i, ii wiiiikl iv.W'i^ VLTy lillk' 
liii(iiiLi <.>» tilt I'lio vkul 'nK"'[liciii thiU M-'prLnm-'.s li Iio- 
liLiiii iuMifif! Tmnt jin OM^.p ^"Oli iny <.PiKl!"t: (jn-Mdvlly, 

LlmiLlvily U iJcrliij-Ls W-M ili'-'fCiTlii'il us ;i t-umljlnnilnn 
ul' Invt'inivtHL'jifi, JiiiLi};ln;iliun. inspir4iiijJi, iind |iE'ra.'p- 
lion. 'V\\^ phoii>gni|]]iy Indusiry hiK ytl U> iiimHliiUL' -,\ 
i-Liiitu-iHi llmi j.^mclIil''- [iu| iinn|iii' ,iiiil lniL-iL-jiLln!i fiiili|L\[ 
iniL[i('i' Tk'ii- 'iilM l^n'i 11 4.-,iiiii'm rfiii[ ^'ill itlrn vipii Ii>|I>l' 




HI IWrfloDlltTlOW 



iw(i other mmpcllin^iE cupipusitlons ihai lit? in w:l|i nt-M 
lu [hi: (ine you're cunvntly stUMiihiB. There ^iLlI isn't '-i 
camein [har infflinczilvely reco^ifi^i ilie "dt^tiiive 
mcineni.' And. (hoci: ,'^nll Isn'i ;i camera ihni will s^'A- 
lennTiffllly aruinj^ ytiui cniuposiiirjn in ;l Iwlunced and 
li.imioniouii fi^liion before you a^NpELsif ii dl^i^tly or on 
Film.Tlii'^'iiJCCfiulk-nRi-AclianMnEimii^ioliepjiiorihL' 
wonilerful world of imogi: miikin^, chsllcnxch fi>r whlirli 
iht ^oli- nrhpiinMlhlhty of suctess or fuiiurc t^ara square- 
^^' on \-o\i! Pihouldtn^r 

VV'hi-n I wmic ihu previous edirion of Lt^titiiig In .^ee 
CrecUkviy, I huti tint jftui In mind- io ill^p<-"l ilie iiiytli 
ih:ii [lit ;(n itf inuM'^ in:ikiiip wns lor liii? cliostn I't-w 
Bs-Hcil on iliL- oVL-nvhi-lmins i"'d poNJlivc ri^pcmses I've 
liL'jnl .i[ my rnany woitsliops jnd oji-line L^ourscs, Jt:i 
well .IS conijbinttl in rliL.- rTuny It'iicu. nnd i^nulls IVe 
iL'ivivud, I feci I ix'iiclied Eh:ii poiiL This j!]-new, ccim- 
pk'iL.-l^' rewniEi-n LinLJ rcllliisiridfti ttliiioii psoniiw*! io 
fontinm.- lo dif-pcl rhf mytli. In jdditJon, I'^c Hdtlwl u 
va.[<m on color in ihi: "l-k-mi'm^ nf Dcsiftn' cliapir^i, 
and : diMiuFM [n ilepili noi otily i.-olor's v:ilue ns a design 
L'k'mL-nt, 1^111 alta lis liiip;ici on our iTimd imd cituntoii-'-. 
And JJH^iin tikrou^li ilk; iist nl .'tinijMri.son imn^es, you'll 
•^i: tlu: valuer iif iVxJUfirji^ your vL^ion on lintj, tJi^pc, 
fomi, leflure, und pniii^m, and li£)\v [hc!ie cL^menls ;in? 
,4 rtiong force in circling irufy compelling phouij^rapK- 
iL' compo^iEkms. 

Li'^minj; lo see nc-jdvely is also ivrt- depetitleni on 
^vJKil ycnir camera nntl Itrm can and cjnnoi ate, 
OpUiina uf Jiips need fo liecome vei>' lamlliar Willi 
iheir nmps OS ilie^' navignie ihe world, iiijikin^ teninn lo 
keep TJic ^filp poinit?d in [lie njihi dic-oitm In much [he 
samt way, voue lenses an- nMp-s di:" can lead ytjii lu 
new and enchaniLn>i LuicLs. \Viih LonsLTn[ piaaicc, 
v.-hlch tcunta liy pl;icliii! ihc L-jmer.i and lens lo your 
e>'e, you'll begin lo vl=ii jlly mesnorint ilic unique vliion 
uf c;i4h ;ind every fens— Iwnh ilic piuies and [he minus- 
i'..TheiiiDfeyoudailitt,dic less likely you'lllje [O t-vtr 
-^2s ihe is-orltl in [ht ^irnie ^vjy jgain. Vou'il IcLim jiisl 
how v^^[ un -.inm a ivrtte-jryilc lens c?n oivi-r. oi hciw a 
[elepliOTu leas can seleti a single siilifecL <nii fif-Tno[h- 
urwtic husy and hi.Miic ^ccne li ^nn'i lie loo much 
lunfleT until you'll find youiA-lf kndwiri". wiilioiii lii-si- 
talion, whai lens lo use as you see one piiiurc-TiiklfiK 
npportunity after iinoiltdrr 

Then, you can begin l" l^ke ihis ni.-wEound vision lo 
L'ven gnT-jier heigliUi, challenging youiselj' to viea- ih<r 
foresi from a [oadf- ptilnt of view, or ihc tity Mftel^ 



From ii sidew3ilk point (jf view, or your backyatil frojii a 
roliin's-nesi pciini of view iLidders ,iic not just for 
house |>Jiln5ing, ) Lie on yrmi l-Qiek ui ihe Iwse f)f i\ lar^e 
fir iree and show me ihe point of vit^^' til the squlncl 
iliai raced up it only inoini-nis :iga ^i yout cmien] on 
Ihe shoLildci of itie fond, and lire ;(way (us| aa the Ijjg 
seini rruck comes inTo view. Acomposiititn like Thi*i wJll. 
for c-sjjiiplc, makf it dramaiicalLy rjhvious why ir vi y? 
imponant ihiii tin: city council build a siiull underpiiss 
for Ihe duck* rhai cms* iliai busy rtfcid e^'i^iy apnng. 

WhtTlipr or nni yiiui' fQinposiiions Jtc ounivlling 
dcpemJ'J nffl on some magic itiipe, hui rather on a 
ilii-rrough undeRi[anding of leixi choice, poini of view, 
eltmenf. o1' de*i^n, and final an^njrtJmtni, or compoBi- 
lion, All of [lieM- an:, .1^ 1 .'aid, "maps" [Jiai require 
stud^in^, some more ihen oihets. Boih your feam and 
preconceived noiions will Ik- ch-iltenged. Howivill ytiU 
L!ver share wUh others tlie robinVntiJ viewpoirii if 
you're afrud of hc:igl|Ls^ How w|H you share the husv 
sideivalk view if ihe idea of lyin^ tl*>""n tin ihe si Jewifk 
is loo fiitlmidaim^^ Vou'U tcnamly liii :i "'reer now and 
t]ien,and yoLi mny even leel com|Telled lo abandon slup 
ji limes- 

Thls is pt-rltcdy nonnjil and to be especiod. And, for 
tluii n-jsun, thi; esercises in this new ediiion sre 
desired lo help you gtf free of die reef and back on 
courv. TTiere arc ceiruniy limes of iKid ivcailier, or 
lousy ti^il, or n limited choice in sul^trci inaiter, but 
ilvcse exercises will cenainly tlLspel the myrh ihai 'Uurnr 
A iioiliing lo shoot." 

Thttu's a RteLiI deal of maicrial in ihls Iwiok ilwi 
addresses The what, where, and \*'hy of ^cl-cssJuI image 
jmiking- This is u Ixuk alxn" Ideas— ideas from [lie 
river ihai Itows Through ail of us. Ii is my inienlton lo 
help \-<>u finti the knovvled^e of where so fish, flic 
coutageinciLiit yournet, andiliesnengihiopiill in your 
mli'li and h-iri'esi tliosc ide-j.'- Hii:^ is noi a Ixtok alxnn 
meiL'rinE for ihe riglii espoflin?, or si?iiing iht- righi 
/slops and fihutier speeds 'Hiat infomuHon can be 
found m mv oiher Imok, Utiiii-rslitnetins Lxpcsure 

(Aiiiphoici, I'^m. 

Mi>fl of all. have fun^itli fhe einJorfd mateniil ,mil 
don'i become pn:iK-tu|Jied witli "doing ii ri>*hT": If 
tliere's one tJiing ]iiy siLidem,'^ and peers have nu^jhr me 
over Ihe years, it's ihai tliere are no formulas or recipes 
In Ihe punruii of intige isukmg. ti s all aliout observation 
jnd thought. As Henry David llioicau ona? Mid, 'ITie 
t|iiesiion Ls im «ltit you look ai bin wIut you see," 
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Hoiv Do We See? 



T\\c liki Ill-Ill vyi.- M't'.t Lnimivti ihfs:imc w,iy 
•2/, a sihnrii k'ni, ,intl ik-n-foiv. iJif inmiti 
r<N.-iiJ lL-n|>rli Ims is .^[ipjQpriJif^ly tslk-d ? 
lii'Tiaf k-ns. I'liliki- [hi- L-yigj of [he Sis 
MillJon [l^lliir Man. iIil- rcjl hunun e>v 
rannoc /.ooin oul imd liTinp ilMnni tihtccis clmer iir sec 
llw wurifl In "ruKli-i^vx'' vision iviih ihe tlick of n fwiicli. 
In phijiciji[iipliv'>i tarly y^-an^, much If not M i)f [lie 
piaurL' iLikJnn w-js (lone wlih nnniul li-nsts. Of cuurie, 
a left lins j.-li,injiud ^incc ihiitt ciitIv dnys. Tlieiv now 
cxuiis a prolirerjmns ijf sin^k'-rociil-lfngdi k-ru-^-^. mn^- 
Ins fi^ni fuH-lniiiic li^h-c>re lo j wlioppinp iG(Miiiim 



itleplinU), antt ,(n jlnuv.i i:qu;il mimlvr i>f ^.injhii? 
iD.im knsts. tu mJdliion, ilitif? i-s jI^i ihe fascfnalins 
wciHi.1 1)1 nticro, or ckt-'-.'-up, pholnisniplw. 

In my early vL'iini ?h :m umLUL-iir phiMOgrapKcr, I had 
nailiinx morv ilian j ^rhnni ka^^ antl ;■ Nikon camera 
hody. FinnntiaJ [c'afion^ ki:|)r iiic froni huyinR -in atkli- 
[k-iTiil It'iis lor c|i.ii(i.' □ whlli- FincHni! myself in rJii- pa-ii- 
[ion <>f <^\vning jujit one k'lW, I aoon rtnli/td |liciu?edi(j 
plly^lcaJl^ wjilfc i:lo^er In my Jsiiliifcis lo licpicr Ji[l (In.' 
frame. I alio lunnicd how chan^inj^ my polni of vltw 
toiikl Invofit a ^[fiiii^r Kti'i': of paniLipjiiifin wiUi my 
MilijixLi whtn I mc[ my [Wit-yt;ii-okl cuiisin at Ikt I'^-e 




The Morten llghlhouw. 
I^KQled cm llv hfllmeer 
in Ncrlli Holbnd, la bul 

one of lilarolly ihou^andi of 
iub[Df r^ rfior you con p^aio- 
graph Irom o mullilude nf 
vipwpoinis wilH o mjlilrude 
of ditfeienf lotol lenglh lens- 
es, f odor in iJiE chnng* of 
seasan&, and llis ifnh^ in 
ligkl and painl □! ^iew 
ifiiEMjgficui rliB day, and iF'a 
ulEor liow i^Q&ily an enlira 
book CQuNd be wriltcn on 
ju&l D single «uh[»P 

Aller \^dlking "ul wme 
di^ionfe orop rho rocky jerly. 
I choie a low viswpoinr in o 
veilical framo lo onpho^izp 
ihifr shnpE, Form, and IpxIufb 
oF i\\e rocks [J^Fr]. Holding 
my comeiQ ond 70nim lens 
jioiKer iKon u^ing o Iripod], 
I iE\ rha op^rtuiB lo '/ 1 6 
and adju^iEd the ih\j\iBr 
^peed lo I /60 aec Nore 
liaw ifte ?Omni lens, com- 
btned wilh kiw tfiertpoini, 
Creoles o Feeling oF deplFi 
ond pei^peclive ihol's lurlKer 
fmphoaized by ihe curvliiri' 
ear ihrusl of iFve loclti 

I llien rhangbd lo rfie 
oihor ilda of ifie jerly and 
modii a horifonlCLJ e>ipoiure 
joppo^ire] Mole fiOw after 
changing posiljan I Icnl ihe 
udellgliling on ifv locka. 

[Qalh pliLjiQi; 7Dinni Jem, 

VA0»ccifi'i6j 




II ElCnUJDINC VpURA^UflON 



Wvcl us I foUuwcil tiLT aniuncl Ihe hackyarcL After iltnlh- 
iiiijilK- '-iiilr> nf:! ii-n-^itir^' pmkinn ^^^J^c, T fliicnvL-ivd 
.1 rKw .iiHi L-^tlLinH Hsinn shuDiitin diwvn lo [he 4nx'i 
IvLiw It \\':i>nL |.»nij ul'icr ili;ii inw I'xpfrieiKL' ihji I 
^ll.'^n L-liiiilfLii^ (Evcs ,inJ 5hi.kiL]n^ U<kfln nil niimcnniri 
lUEuiv-nilir'il bnJscypcs. 

I jil'iO k-i^'i' J viviJ iiK-inorv d' iln.' f3rs Uiqe I kicpkAl 
up nith Hi)- V)mJi; U'tis. Al'icr spi^iKlhi^ mn^r ill Dtiv 
iiiornLDi: sluv'iiii^ .tuiLinm k'JVLS c»n lIic Rimmil in -a 
Jjiijfi.- J^|K■ll >rniM:, 1 dccLEL-cl |li uikc- j hitiik WiJilk' lyms 
tni my h.ii'fc. I iviii'hLi.t I'm m^ t:mu:r.i |Tifl ili ijikf ii k»oh 
:ii Ihe iMnupy r>f ir^-cs and hJgi' sk>- o^erlimd. ttbwl My 
iiLi'jJ Inr 41 hrvak L<n[kfd iimiK.ilJ;iic'ly! 'niLTi. lll iome 
[koini, 1 1'vtn L'nrrK.'J Th;M I l-c>uI[( miclLT j Iwnrksniuntl 
f\' runts [if muii^d imd dui-nf-fijcu-'j ixil'ir dimply lj>" 



fDOising as cluac aft posilbk und using the l^gflefl krw 
Dpi^ninK. Lilll!^ did T icllIIh^c- iMtk Ihtn Jusj huw vttlu;ib1(: 

In my on-kn.'iiilon \Vnd4sh£)p^ und tn my rnternk^i 
phtiniKriiphy L'ouFst-s, ii iiintlnui-'S lu Ix- ^ippiirmL Lhyi 
iiMKi ^udi^r.v art- rfif f^mlliLir *viLji tlii' inlii-^n^ni vL'ilniLs 
lixM lit" within ihuJr coniplcnicni of knot's. A> Illf -a^ I'm 
cimcernLtl, ihi- only — .ind iliu <jL]|i:kt'«-''iVjiy id l'^iuiuI 
one's tisHui i> hy dtiliss flit- iietKOLnj' "oyc L-\(;n.-4Si.'s.'" 
Alli^r litokintf ',il lilt" CX.inlplcrs on ihciiW Iwti psRcs ;uHt 
tilt m:Jil oniT* :>ihGw[n^ llie \'iiritfly n|' ways lo we ]UM 
oni- suti'^i, iry the esecctft- in iHl- liox un p^^fes 10-^7, 
whifls jlw^iys pHAivi in \v mosE it\v:ilinfi in my sfu- 
titnts. Kij" ihi5M." (if yau shoriiin); film, ihts ifsc?fi:iw? us<s 
Irss diiin ihlii^'-M^ f^|Mwurrt- 




MOW lilt VlTRlIE' \-s 



Exercise: Knowing What \ou\' U^nscs Sec 



Wlu-'iliLT you wxnk ttl^lriiHy nv wiill Ulm, 
plunngfJpliy ;llla\^s ymi i<> L-reait s 
-viaion/ Htnv do you iidiliwe itic vision? 
ill l,iii;i^ pan by knowing wJuii yttnc ii?T»s& bti". 
Chnjicei llcc vuiy fttiotl ihi" you Iillh' ont ol' thoii' 
-^iivi^t zooms' (io: p;iK<j 26), Deptiiclinp on ynn leiii 
typo, Kt Jic liv.il k-n^li lo cnlicr 2tiinin or 55nini, antl 
n^hu a poini lo nttf diangi? ilil^ ni :iny litiic tluring rhis 
tseicljitr Now i-hoow a suhi^i In Ijivofitt Itirn ut nak 
nee) or i-iki: yoiir fJfxmac, frwnd. or diJkl U^io du; lj;n:k- 
yprtl iir over lo [In- lotiil j^jidi. From n-liaiovtr disiniiLc 
Lji rn-ci^'cin' lo do .so, plaLv your siibftti as tliiii ir IfilU 
ir [lie oildcllc Elf rhf friiine, iikiwingfora kiE "('"empty 
spjitL'" ;i1v>V!', Iiclow, llrlI [0 hrjtli flide?^- Vi^lih Ihi- titm- 



Ltii seUI ill your t-yt-, la-ike your nn,i L-sposun: :irwl then 
N-'kIh ^x-jlkin^ lOUTird >Tur iuhfuLl. Evt?i>- Jivl- p;itU4, 
rikk<? iirnnher tiipiTi^inv, iiiinJful of toiirso lO ktep ilic 
su1-F]i:c[ in fonii. Ki-n:p Wiilkinn tlLr^cr unUI yobr ims 
Lan no tongtT c-JpiinX' the sul'K'ct In *tijtp focus 

One il^iiiH 1:5 wipe 11) reniik frt?i;i Ihls 'JXtrdse. Your 
[i]!j L>niipo!iliiQn will rccortl noi only yfjiif rnnCn object, 
Iwi nil tiUhiii iilhiT.'^iiff ih^i pnil>jlily tk-iraL-H rram jE. 
jind yaiit fin:il mmpti'iiiioii should ittitiitl a elcKt-up ii( 
voiii Hil^eci, wliirh ntil tmly mis iHJl Mini oUicr slulT hu( 
ULiylic tiHfi oiji HJniL- Inipcn^m siiifV, rtHf. 

Ndw. wiihijm L-liun^inii ihi^ Joc:>l 1i.'nylh. tcpKil The 
laocL ajme *?;icrc[SC- while on v-om knew ;ind rhen 
n^jin wliile on your lielly. Fln;illy, ontt- you've goEii-n 



(fl EHp\N:^;«(i voim VISION 



35 cli:«c 10 your subicct 3s yofi c:in. ami making lh.ll 
t[isish<M whiltjoii y<iurlitlly, lumovLTomo your ^J;lcli 
anJ [akc ]u:^[ one iiicii'L' i^hm wtilk ^^liLiLjlinj! AEriiighE up. 

Whili; v.iilking in ytnir knees, you no dLubL ttis- 
covt'ced II fjr mare iniiiDHE*; porrmii of iht: siivill diilJ 
Qi' pi'riijpjs [ttinUtd G f:ir iitort Iniim-ne "pttnmir nf 
ihL: h;irn Cliut Isjd rlio ^J^l-lI Jmmn ol' di-pih iind ptr- 
s|wc[lvt sum? iht goldt-n wlieol llul su[fi>uiuls ii nosv 
fllL^ up [he I'ortannirtd of The Imnjit K-rhaps uLso, 
wliile' on your ht'lly, you clLiCfA'crud wondci'ri.il iinti 
r'rfiih compcv-iiian df Uil' jiurroiindLnf; p^rk franii-'d 
ihroush 'he fLti ,111(1 loivec Icjjs of your Irit-nd w 
Sfiouse. And, moM of :ill, you leatntU Un? inhereiu 
insiun, when coiviMnftl wjih ttirfurinK poinis of \nt'w, 
ol your 23nini or .-^5nl^] rocal Leng'h li?nSr 

Bui. ^uu'vc on3y jusi Ivgun! Mukc a poini 10 do tht 
sime (serctses ai SUram, ftJmra, TOnmi, SOmin, 9llinjn, 



and mSmm. If you nminLiin thirr rc-gifnt-n of "eye coaF- 
diiM^unccu win-kEorilinjt'riHjndH^you'JIliiiVe a vision 
iliiii is sluircd liy fewer ihim 10 petceni nf nil phou^ra- 
plscn';. aisd Li wiW he a vision tli^i fif^is noilccd. At ihm 
ntixi nn-iocitiDn phnEogrjphy woikshmp, you won'E be 
In Ehai group of .snidcnL-r ^viindertrLg ^irninil ■in<:ciiEkln 
Lilioul wimt k-w 10 use. Once you've inlegniieU the 
vi.%laii of your tense* Inio your mind'^ dye^ you can 
^lunti ji [he cxIgL' of ;L irciidiiw^ oi' tahe nnd scjin tht 
cniin: scene, pitklnii i.iut !i Iwx^ of tQinpcisiiJons even 
lieEbrt" you place [he cnmetn and Itias |o ^Tnir e^i;. 

][ is my hcliel' and -srronft conviciion [li;iL imy tic- 
alive endeamr — including lifamlng ro see creaEively^ — 
canuoi bL'gin 3^ lon^ a^ you :Lre iccling iin^bus unCi 
lo^Er LindeijimndiPiB die unique vision of ynur ItnseS 
and differing; pC}in[i of View will set yoii on a joumey 
of unlimi[ed possibilMcf^ 




Ai lhe sun noGied ihe 
horifon to the weal 
behind mo. I movad oFF 
fKe |flliy and ower lo ihe \eh. 
sroying on ihe naorhy shors- 
line. Since lhe Iselmoer woi 
unuMJolly colin this day, I 
knew o mirrored reFleclion 
would be prewnl. Whal I 
didn'l tnow wos jhol lhe lun 
War, ol» leFtetfing in lhe 
lighlJiouse windows I qjitl- 
iy ist up my Iripod and 
moLinled 'he en mem Ond □ 
B0-?0Omm (en^ S^yhnl 
CDJTipEurnonal choice VOi la 
^el ill? iacal \ewQlh ■□ fiOinfri 
□nd cam pais rkli plpoilng 
hof jzonlol (appo^iF?). To add 
)ome addiiiDnal color ro iKe 
wfine, i placed on FIW hller 
(nol to be contuied iwdh iha 
FLD] on lhe lens. (The fLW, 
like Ihe FU:>, imparls o 
ntugcnro cobi, b«i Ihe FLW 



11 a deeper shade of moBPT- 
lo.] Wilh my operlure *el 10 
f/] I, I ihen odiuiled rhe 
ihuder ipeed For o 1/15 
lec. e>:pQsure and fired oH 
leweiol ftomes. 

Anolher o[ipai1unily lo 
shoQl o verlicnl compo^lian 
lay lighf before me. Afre; 
loasening lh? Fripcd collar^ I 
Epirn lhe cnmeld Qjld lent fo 
lhe verlical posiliork, and 
ihen zOdlTiEd avt \c I BOflim 
□nd framed a much hghlar 
fdmpd^ilioji of \inl \h& lighl- 
havis find In rsFlecllon (IbFf}. 
Wilh rhc Ofwrlure set lo 
i/22, ladru&ledihe shuHer 
speed u4iliE \/4 sec Indicol- 
ed □ Eonecl ejiposure. 

pppOHfO $O-2O0mfn len^ tf 
EOinm, 1/15 SK a1 '/n. 
Lflfl; 8[J-20Dinm lam ol 
180mm, 1/4 Mttf^'221 
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Wide-Angle Lenses 



o]iab[i_- ijl JtjIlmK ii ^n^ry, hiii i;5 mow ^h- 

i-[L-[i ^ihI knniv f|MiU' wdl, ilicn-'s n'* Imiiti 

m^ sliyrpnivv'^ ln>ni lieglnntnji rfi (.-ncl— llufn \hu wldr 
iinnk: Icrw, AlilkNUKfl pllu .i^nini :iJi!J 2Hiiuii :nu cunsirf- 
cnxl [TieinbtrH f^ iJjt witlL-jiriKle F-rniily, Uit bt'Her Glo- 
ries >tt nH)*ii fitit-'n (rjld willi iIk^c rmii'li wnlcr fcmal 
Icnpihs: 'iAixnw t(i I5iiirn. ;iml ^'►mtJirniCN tven rhe Ush- 
tyc 'see fiajit- J-IJ. 

A(xxfidini4 ifj ilie fariuiLLs [ihrafhi:, "Kvuiy pJ^iurL- Ls 
worth J ihc]irr;:inEl W[(^d^,' nnil U" ynur ;tCjaJ Is lo urMUi-- 



tFwl [EWTjrw fur Ihh. Ojic Js IfM-Hr jtreifE LinftJu (if 'Jii.^ 
lrtNi>fM dtsrecs^wJih UiL' i'liiiiH* sll iJj"-- v.:iv lo y wh^p- 

ihcir jmntlllik- [L-iWh af JiL'Itl. Fur fjiaiiipit, whtn :i 
^mm Itris is sl( io^22, <ltL-' ni;iximuiii dcpdi [jf tidcl 
[ihe iGUiJ yrtii 'tf iljiinintV" fr'-in lilti.lt i(i fronl Jn an 
linygcJ is r^m^lily tI"".-*.- J'tL-C fo infinltyn "lui wl>tn » 
2[>nini iL'ni L-i f«:i (o//^ ilkL- rnii>:iniuni di-pdn^fflfltJ w 

i-r. doiPr HI iItk iDrtHTOuntl noWL-m, t-l^hro;!! in^rlns 
lJuslt W) rbt edge fif lEii: Wreaifi. tHuhrii'n IndifS di'irj.v 




EH KXl'ANDINO YOUR VI^ICJN 



la ibe foreground recks, and dghiccn ini^hcs dostr lo 
rhc iicc bailt. The*t wide-jngJc tenses, mfiic llion any 
rrthcr^, ;iit capihle of crrrjimg v:)mt \'er>' up-f kuH^untl- 
fwisonal mnineiiis. 

LTtifcnunaTtly, i'ei>'-ft](1ir-?rij[li! fcnsei coniinut- id gpi 
a had mp from some LuiiiiicuT?- Iictjusi' [htsc lenses 
make citatlng gpod coinposiiion mure challen^yn^ The- 
mob[ cocumon compljini— "I[ juw niakts cveriiliing 
snmll ai;cl di.>tiiJiT, and in gew imyuxi much suffUT-ihe 
picnire-Hs precisely ilit re-j.son w]iy dicsu Icnsra ace 
my personal choice for mosi □!' my landscape woriir I 
lave Ihc scope i^f martnal ihai vside-an^c facaJ lengihs 
bring Injiide the fr^me. All [hai 'smET provides fertile 
j^round for icleciing sul^tL-i^ tnmanipulau: ^nd empha- 
hlie. Tlie trick js lo pay aiienilnn la your poini of vleiv 
and, ■'-ubiiequensly, to pay close ^enllOn lo whai'5 
iioiny on insidir ihe iiewflnder 



In addUkm lo its much gieaier and sMecpinji 'ingle af 
View, the wide un^fe inLrca&es iht ^mne (if dEsLaiK-v 
from loECground in iMckgnjuml. TJiis -^vtrndeifuJ illusion 
of depih unti pctbpeciiv-e cm *^ef^■e as [Jk- "hook" thai 
re?ailt^ iri ihc S'li-wiirfi munirdiaie paniLipauofi when a 
fort-grotind 'huhjcti i> uillia-d. Noied plioKigraphers 
such 3> Ansel Adams. Dnnd Miienth, C;irr CLfton. pal 
Ohnrj, und Jotin Shaw, in name juM ii frrw, have uscil 
ditii" 'Aidi'-Bngle liiiL'ies Hi make sorne [nily emotton- 
niled Mnriielling intigeEj'. AlmotsC al^T^J■^ wlihoin fail, 
ihcir images liave viewpomrs ilul encompysi immediate 
forn^rournt iniejcsE; dn^ bark of a tree frjuilng a dJstLini 
Farmhouse, the nfund siun«. Ji iBe etlge of a lake, or 
die vivid bloom*; m n wildfloft'er mej^low ai ihu base of 
dismni mounmin!*. 

Composilion*) nl Lhls lypc will afujys evoke power- 
ful CEnodunal rcspGnfie^ from ^'iL-wers. whose wnsesof 





While li'iirg -n France- ■ 
have been lonunore 
'0 moke rhrse annuol 
^ommer iourneys lo Ine 
Vgienscle Plain in »i/lhe'n 
P'5«ente, ond f sfill have yal 
I:; even CQFne do^e lo caplvrr 
ing nil dF lis bnundlei^ beau- 
ly The flD<Fi nirradi mpny 
-ii\lcai iiom olt pDr1$ of ihe 
-voiid, mony of wham, nor 
■^jrpiii'\r\q\y. coFna equipped 
■^nh *oif romoiQi Whor m 
aqually flof ^urpfiiing i& rhor 
moil d( fhfliTi liand nj \hfi 
?dgfl of ihe mony rows of 
'.^■yendgr ond hama tompoii' 
I'oni ihol ore Asldom Inviling. 
A clonic fftomple dI ihfs Is 



'i L "■■Jjf uUDva, ^lich i 
sfior Holding m/ 17-15iTim 
leni ler lo 20inni As w 
rnony have done beFora ma, 
I jrood □( eye leval, and 
Framed some rowi oF lowe^' 
del ond free wilh ihe sur- 
roundijig h\h For off in file 
diifpnte li's o nice phofo- 
gJnph, Jjul J( does lilfle lo 
involie ihE viewer 'a isnae of 
parhcipariOfk. By $ijriply get- 
ring da^^ low and shoaling 
from ihp honayhee'i poinl of 
tfiflw |lflfrj, I O'*oi;en pKb 
«rowo('i seriifl oF imelJ and 
touch AddinonoHy, ihij 
Image hai a cleaner and 
inore graphic compmlion. 



□r In? lone cloud on )he fiorl- 
7an and how jr heSpi Po 
Impon an aven greaier wnM 
of dislonce from FronI lo 
back Id gel Ihis, I hod my 
carnero and f7-35mm lens 
on a Irlpod, the btol lenglh 
ogoin jjl 20mrn. ond m|^ 
operiure lei fo ^/16. I "hen 
pre^el ih? fticuL viD rhe dit 
rtince &Bning and dimply 
ddju^lad ihe ^hutler ipeed 
krnNl 1/125 i*c. indiCQled 
a corrflf r expofiira 

lAba^: l7-35mni Ivii □! 
20ii1m. 1^ l7-35nlin Ihu □! 
20wif\. 1^125 wc. or f/l6| 



WJ DE- ANGLE LKs'SES 1.0 



MiK'H, tuiidi, ,llkj vHiu'liiiii.'?. L'VL-n LiMt ,irr ,L^^,lkl.'n^y^ 
tJrK'iitiin»^. 'Ill iJ'""'-^ n'i)uirt'1 1>1 yun i-s m pl.uv yiiui>L'll 
m ihjl wlkttlctwirr iih^.iiIoa ynJ l-c willing hf i-hjiiiK'-' 
vmir pnini (i) vk'V 

In iiilclhiim n> y^'ir wJiliii^'iu.!^ Li> <ii-L i^lnwii luw Ir; .i 
ijiL^HkAv jLi I'H'iiii- Liniiriiin-miwL sNu-yMllnji iMin[M&i- 
fJtnis tkin'i (nijic'i ilii- lln'i-illy ^lunl^.nKl^ of udit-r t;iiu<- 
itapt:^ All |i lakt". J^ ;i link' lJii,LH>i>iii'H' ^nJ miL' vury 

viiwrti iJimin-li ilii' VVi.--^" I'' li^"^'' sin(wlH.'iiiL'>oii (In.' 
Vint', k-ir LI I'liJicl'-'i t-iusliv4l sliurffs iLi Ilk' ItMiil pt.i^- 
pmund, "v n losi ixii-iflir :ii ilK' li^-kl ^lufppliii; ni^ill, ■ i 
lilt' <A<-m\ ia*'( ^ili'nW iIh.' inu:i>liil^', ur J ll-ii tin.- In 13"^ 
Nt-vii^l!i ilfic-n, nr ;i mlti' (;;iilii.'rinR iUHL|r|in-ii»li"*'l 
Iciives. or :i siiiriisli tlini;in]i u> Mu' icJi:k^ iiL Inw liilk'? Ii .-■ 
OnifiiJH'''i''i'''*^'^'^^'''^'''"'"^''"W'i'>A.->— yjtu'Pi.- jyiinxi" 
lieflin <i|?ciKLinH ;l Ioe iiliinn' oii ycnirlinL-i.v>jinil'(>il'i'llv 



Whol does iha world 
bot hk^ rhraush ihe 
eyei □■ iMio r>r ihe 
IocdI JomcoU □" i^e imuH 
lluhan libnd cil Buiano nsai 
Vanice? In □rdr^r My onswer 
ibii que^NDri, \ f hc»iu lu msal 
ibe cqI dI tU Qyo tirveL and 
lha1 could Dr>ly moan one 
ihtng. lying an my belly Dn I 
dvei Feel inrirnidc]ir>d ol (he 
prospec:! ol droppir^g lo my 
kneei or ^romocK lo ger ihe 
ifiol? Abad^lely I do, bul 
only when I hove on "audi- 
onca"— ^ike (he Iwo aidetiy 
cDirplei on iheir from patdi- 
Bi (ifleen f«1 beliind nw 
wKila malting ihii slioi. They 
hod cerlamly noliced ibe 
ilranger wilh His Eamero 
Qsoi. ac\d I, in iirin, fell &cme 
overwhelming ihynois 

As I oFlen do o! fimai lil(e 
ibfa, I limply oik Fnyself, "Am 
I going \o pul □ polenlially 
carApelling Image on fiJin, or 
□m I going lo ju&l v^lk away 
batau^e o few people 
oppeoi \o be 'Aolching mj 
ouoiy move?" Obwiously, [ 
matiB llie di?mion \o Face 
my feon as I mo^i nfien do, 
ond wilh o poir oF sisody 
elbawi, I hondbeld my com- 
eia and Nrklcor I 7-35min 
wide-ongle len^ using n 
local lenglb oF I ?mm. I ihen 



chow an nperlure of f/^6. 
p\e^l my dep(li oJ linfd wia 
ibi? diilance lehing, ad|UAhjd 
my af^unei speed unlit I /bO 
wc. indicDied a concci 
ejiposure. ond pnjce&dod lo 
ihool JBveral fnjinH$. 
Allliough 4 ^eak no iMlian, 
I'm quIlB sura ihol p corivor- 
tolion was laking place 
bsfbind niD □baul ibe man 
wiflk Ihfl coinera lying down 
in fioni of □ cat. 

Focmg your Fears heod-on 
will deflnilely improve your 
rolio ol succoii lenlold iF nol 
more. On iho^a fow occa^ 
iicrtii when I didn'l Iocp my 
foo'i and lake \Up aho^ my 
obiliry lo "bee" wos, Foi fUn 
jemolndti af iho day, cloud- 
ed by d senie oE \ok oboul 
nof loking rhoi really grool 
&hoi oF. Soh Die you 
leody lor ihc uHimale cbcil- 
lenge of facing your lears 
hwd-onf Gel on your belly, 
and ihow ihe woild how 
ManKallan looks from iKe 
sidnwiitk'^ poln) of view — 
pieieiobly oi nconi Feor of 
looldng "'fcolish" to ihose 
□round you should never be 
q rennon for nfM creaUng o 
compelling Imoge. 

|l7-^3£inin ioru al 17rnm, 




SI rJ^i^NDlWC ¥OUU VESEON 




Ali?rce bonis laket 
place every April rr> 
Hcllnnd m &prirtg 
□Fienipi^ 1q wfhHb iiulE from 
winier Hailuorm^, heavy 
vjinds, and rain ore noi of 
all ur>tofliinDn, Ask ino« 
Dukh people obou) fht 
changing xawom and rhev 
soy ihey find (r °oh io very 
fOTy." I found ifiis com- 
pelling coFTtpQ^irion — al£Q 
msoi&i viih the \eni 'rfioi 
mokei eve'y'lking unoK o^d 
dTslanf — when preienled 
wUh hhoia diomoHc alorm 
f^is«- Rdthe; rhon filfing \hB 
lo'eg round wifk "Eluff' I 
filled ihe botigrourid wilfi 
iluH. And, Irue lo II5 ^cpulo- 
llon, iKe vid&ongle lens d'd 
moJie ifie lDnd$CDp& ^rpoll 
DTtd dl^rjjnF, but lliarkki io -is 
wide and iwEeping vision. I 
WQ& tibls ro fill up Hie frnme 
Vofh ihe sfrenglh ond powej 
oF o lav opprootfikng hail' 
iloim, p\iii include □ bil o( 
ihe Beld oF bFooining lulipa 




Over hme, evary phatog- 
rnpher tan de^ciibe 
one if 10I several 
dtfiHfng momenls.' Thase 
ore besi ihoLighr af ai ivrn- 
mg poinn or reuelohons m 
yCHit pursuit of plialogrophic 
eftellejice- Scms yeors ogo, 
I WDi ^hooling in ihe shfp- 
ynrds ol PfwiEond, Oregon. 
01 ihe many compoiilions I 
■nad^ Over ^he coufk oE ifie 
iwotJoy sliOOl, n^e wm 
morfl defining ihon this o"e 
of o v^rkef wfio wru pr^wr- 
ing (he ihip For pomfing- Up 
lo lliia poml I had done my 
ihare oi looking up ifuough 
■jlonds of liees in fhe i-ioixii 
bui hod never uwd iKli view- 
pocrtl in on indu^Frlol lelTing 
NoFB l)|o( I dkJn'' usa a Iri- 
pod: I \\j5i held |3ie camera 
□nd looked up. 

pOmr^len^. 1/60 Iff Ql f/B\ 



32 e>:pandi?jc vour vtjjion 



cpinposilnjn ihfQugJi ilw 
'eye*' of woltw^m cov/- 
bay boali ond quickly dts- 
cowered ihe nl^ol I'd envi- 
^foned— boai> Imnifng i\v 
di^Mni rcppng of^alwei Tliii 
■fjome wilkm a (lame' com 
pD^lNoJi olwoys iieii\ei o 
foeling of depfli ond pe-spec- 
IrtE, eipecioK;^ *uhen made 
WiiK lf« wide-pnglE \eni 
5irippor<tng my comDrfl on a 
pail dE fTeddy flfbaws, I 
cTioie on Dpfl^ruro ol //33. 
oncf ple^Bl rhfl deprh of lieEd 
via ^e daprfi-oEJiefd scale I 
ifien udju&rad ifte ihuiier 
ipeed lo 1 /60 sflc 

Can you imagine ifie 
Ire&h and e-iciling viiuo^i 
you hvDirld lecoid jl you 
spanf rhe rvB«l yeoi on yowr 
belly looking ihrough alher 
people'^ Fefll2 The muddy 
hoQ!^ of o curiiliucfion work 
El ar a con&liLicEion aiie Ihe 
bo-e feel oE □ chiFd ai rhe 
i:4:E>an'« edga The hlkiriQ 
baali cf D mountairi flirnb»r 
o&CBrtdEng to ihe maunlom 
top The bkifk, fhiny wing 
tipi cJ rlie iiDckhiokf r ari 
Woll S-reei. 




When ynu rue of lying 
on your belly, fon^id- 
ei looking up Willi 
your wida^TFLgle lens. If you 
choo&a ihe tpglii $iih|eci«, 
you'll bring your audience 
light into the iiroge. When I 
Mw Hie» poppiea In o looii 
lide eJIIlK, r hivd lo iiolore 



ana ^hoor a imall group of 
ihem ol flowei loyd wiih my 
300mm leni and one e/len- 
&ion lube No mailer who 1 1 
ifred, I coirldn'r gar a cleon 
composition, |l WD&n'l u"lil I 
iwilched to my l^-Simm 
l&ni— wlh ffw jden of look- 
ing up— 4lici( I bund'o vfew 



ihor wm nai only clean bui 
qijire graphic Lymg Hot on 
my bock Wilh my Focal 
length al 1 7mm, I was able 
Id compoM ihnw bFoomi 
agoiriii □ cfeai blue sky. 



|l7-35m 
1/1251. 



I Inn* or I7mnir 
□riT/lfll 



WlUtAKGlK UfhJStS i3 



The h'lill-Fnime Fish-Eye Lens 



TliL' "rull-(hinio" (Wi-t7i.- L'll^, uiic "f the 
wjJtsi of .ill tlic vvidL'-jHijV' L-iiM's. Is ihc 
klc-il ItiTs ("or plioiHH|;ni[jhtri wln> tiin 

em. Tilt I'ull-l'nimL- Tifilj-c-yt' k'lih Liimri'irjtt*! .>" 
t?Kiri'[iii'ly wiiJi- iinplj-' of' vil'w— upwLiftl of }>^<* 



OH ih? cooa ol Mel- 
|jo<j'no, AiTBirolid^ I 
found Ffiyssir hama»sed 

icr iho open door ol □ help 
copier wll^l my leg^ ond lea' 
reiUng on ihe iklds, hovsfina 
abour 1 00 feel above ihii oil 
lartlcer. I wos on fmignnian) 
for one oE IJia woild's lorgeir 
pelroleum producerj, nnd 
Ihe Ihemo a^ 'U\i porliculor 
compDign •/^oi ID tOi"ey ihe 
company'* worldwide p'st- 
encfi A wide open ocean, 
iKtrlono kinkflt. o"d m/fifih- 
eyo Ifliii oil combined for o 
tompmilion ihol iuccoashjliy 



tonvoyed ihii ideo — 'tovar- 
ing ihe globe ' Wiih my 
comero and Nitkor luH-Framp 
] flmm [»»1vsye, t ^st ihe 
opariuFQ lo I/& and odjutifld 
■he shuKEir speed ip 1 /500 
set, To Ovoid racording ihe 
helkoplnr't hiork^ dverhBod, 
I osked iKd piloi ro "pilch" 
rtia helifopiar io ihoi i\ v^ai 
angling away From ihe 
oteon, and t ihon ^iDod oirl 
on lltB ^l<id orid loaned over 
Iri Ihe Of^w^ito diretikin 
while shoaling down 

(IJiMi lonE, 1 /5D0 »c flt l/B] 




Z4 ^fTANLJlNl. YtJtHl VlSll^N 




II . ■■llK-L^I I1I,.L-Il ,'l 

E Limps, higli'ipeed 
Kciirii ifrfl fhe mosi com- 
mon modo d rtoniporkifron 
belwHC" nLDjoi ciUai end 
tounliie*, Mony o1 iKbw 
Ira in J pou Hirough »in? 
picluretqufl counlcyilde, ar\6 
[KtrliciilqHy in laFe June 
numeroui lun Flower fiatdi fill 
rha countryiide. I found rfia 
peilecl !,[fnflo\yer ond chow 
a compowlion lliol VJOuld 
al«j irclifde one of iha 
IraiiU m \Uo UqckgnMind- 
WilK >i»y caniflrn orid NiLUji 
lulllit]<nB ]4mni hifteye lent 
mounlod af\ a liipod, I didn'l 
hove la vmt long Far rKe 
NQin la come iKroughi ihc 
^cen?, EU llhi^ parNcular 
Irack 1^ u^rid quiln frEiqueni 
ly. h oddilion, I viat iailu 
note Po hove □ honoybop 
poirmoling itkc iunllDwoi a1 
'hfl some llmo ihe Iraln 
pOHsd ihrough 

1 1 Jjtink Iqn}, 1 /500 He Ql &£] 




Tcc moji pliol::^' cipher ^ 
Vfouldn'l nQrmolly reDqh 
b| rhi; Aideangl? ]eni 
■j ihcct pcnlrnili, many 
i.:i*unie you'd hove ID be 
iiuEi [iiid HlinEcHmBd' lo 
chofuir thai Icni, Nol anl 
Icarnmg lo ^ee hoi eveiy bii 
oi muf h la da wilh inlogrol' 
ing ihe vision of your len^«& 
OS ii dou wiFh ^oNfng ouf of 
line, D' whol TJioreou coHed 
"lislening to llie wund of a 
diSereni d'ummor." A lilife 
expflrim&iloTion here and 

ii oEttn Coo fead lo oxctiirig 
dLscovpri&j Tho joy on ff>i» 
foco a1 my doughfei Chloe 
m ihc pool wQi beai can- 
vayod by ifie luH f romo fiifi' 
eye- ll'i o fun compMilion, 
and ihe fun diilorHon 
cnuwd by llig a-heme angle 
only wiym Iq Qinphosi^e fhe 
|oy of lummar. No niped 
woi neconary; I sJmpJy held 
llie comcf a of ihc woter'fl 
edge ond Fook itta sho<i 

[UmmlBiu, \/2SQvfC af f 8| 



Itlt. lilrLLL^UAMK Lil-flL-I^YH LOhtf iS 



Street Zooms 



If [ticre sucli ii thlni! ;is rhe nll-pmTxa: Icn^ 
Perliapi noi in a ^\n^\K- fcJCil k'tiBth, Imi x^'lili "lie 
retc-ni prollfiTjUon (iT <.-yiii|M[L ^nd ^nitia/injily 
slwrp HtJ-KPiii k-iv^i:.*, iIilil- fusi 111*111 It' "tif :i]l-pur' 
post- iwj"p lens- WlicihtT your tluntt '*•' il'C 
2e-10^ii>ni, Zfl-Rinun, ^^TOm]!!, ^l^-lO^mni, (n my 
ppiSon;i] Fiivinjit. rlic 3^^~llinn>. ^ ivc-alili of tCFinpdHiis 
hiEi^f>' Is poN-iilili: 'Hn-Tio "^Ercci ^(ionv>.' iis I l'-jII iliiiii, 
aic appicipfhire ^'hen vou'il" hirjdin^; chi[ ihc dtior liir J 
"-alt in lilt tiiy or oiuniry.'-iilL-'; ilK-\''rL- imt noiLtl fur 
i-x^iggLT.iiinn piTspLiiin.' nr lur mmpn.'SMnjt lijiizk- 
gruunds hiiL r,iPlJi-'i, dimply. Itn jvconlinji "n.-:!! HIl'.' In 
ai;[iJmon, raosi if not jll of iht strct'C zoom^ "ffec :i 
nuLE'iu (jr L."k«c-rQi."Us frJiurL'. and ihl-r niklcil Ivuius hni 
alloi^ved nit to n.-cortl fioim.- imly (.iimpi-'Jlinj^ miii^cry, h:* 
wtfiL l\t licch 4-skcd un mare ih:in nni- rKi-OMiin which 
line Iliis 1 toultl ^Jr-^ ll^t: n'iihiiiLt My iin.™er Ls jhvaypi 
[hi: Kimi". Wi- my ivtfll-wurn \ikkLii .^^-"iJinin F2-S 

In reviewing my wotk tniT ilif piLi^L Ilti ytMiy, it's 
quill.' ;ippLin.'ni ihLiL lIius (lUt len^ h:i?i accminctil tur jnoiy 
than 75 pen:i!iii ol' my work! Tln> ml^ii sci?jn quiic 
sIiockinpEosume. ttmsitleiiniiiharniany pho[ii^iphci?r 



arc li-tl I" IxrIiL-vc ih;Li [o ureair milv siicce^^uj imjgi-ty 
one niiiM ^pend liuntlrttb;. if nni ihousands, oT' dnllaps 
iin ihc wIdL-sl of ihi' wide-iinHlo jinci pLthap^ c\,.-n mqfe 
on wvi-iul [flcphoio k'nx?-s. And, -an I've D/u:n lii^nl, 
|-«jl1i frch]ii scudtiiifi i^ninlli?d m I'ly Iniernei phticogiaptiy 
courses und In iny t>n-l(x:alion workshops^ [hu jurtia 

I cmild noE Uis-iRiti-' nKire \ ilu a^rte ihjt -^ fod 
k-nxth ol ?ftnini nr ^Smm t^n miitj.- yim wish for n 
Nvidei Jingle ol" view :ji limts, tspte|;illy when yau uit 
pluflfjjiniplilnjj huilJinj! Imtnors ui Ijnd^apw, ,^nd, | 
jilso njifee ihiii when phaioRniphing n oia.'ii:il :{uiv«i » 
ihe "ilinm, SOmm, or lO^inin fociil k'nfilh, ii is irapoHl. 
hie 10 rci'oid iluL 111)- h;i1l "I oninge ieiting huliind ihc 
dLiL-jni sailboai. However, iht-j-i: n\ii pLinn:u1jre>:amfJ(a 
;([t l^u[ :t small fratilon uf lilt phoi(f}ir;iphit □pponunh 
tii-s ihm v-iiv. in ihi: world nri^und us. A friend j[ Kcdali 
reccndy infLinm^d me thiil ihi: bigK^ii rtaf-on niuin phr> 
io^'iplit"rs purcliJA.' -1 tiinitr;! in to record Lma>^-s cjf 
iliirir f;m;ily. Ini-nils, htiUdiys. ^nil iijt-4lii'n.-r— jfid I 
knnw nF no IvLh-'r k-n^he.'i Tor jiii^i diis purpcmi' [h:m i]iv 
*iri'ei 7ii(>m^ 




^ EXFANDIhG VOUK VIJJICN 



IP 1993. 1^01 Lrwiledby 
ifiE Chffiese govemmenl to 
come la Beijing ond ^jend 
■sn doyt phorcgiQplting the 
f ily and iFi pet^le in an 
pfforl fo help fh^ip win fhalc 
bid (or hosiing (he 2000 
Summei Olympics AJ^hcugli 
ih«4r bid waa ruji ai>ccei&Kjl, 
I liod D Qisal deal of pholO' 
grdpKic luccui I vai living 
a phalogrop^er'i dieam ai I 
MOi piowided wifK o chauf- 
leur-driven Meicedei Benz 
and two Cliine&B aiiislartli, 
bclh Rueni in tngliiK and 
bolh fiDvtng lrejnendau& 
jnFluence over the Chin?i? 
people I pliDlograpK^ 

On are iuch occDsian, i 
^li:ipptd to rnaks a pholo- 
grapK a\ a group of peopb 
□Handing rfia VaMvay in 
ifie runnel Lviwesn Th? 
Forbidden Cily and 
TiannDmen S^^iure [oppo' 
iilp). While composing l3ili 
impge, Iwo liMfe "glHs" in 
ifie frOrne — in brigfifly cat 
ojed diB^iea — coughl my 
efe. and I fold one oF my 
o^^iiianii iKqI I ^uould lovo 
■□ gel □ sfiof of ihern bolh Pn 
ifie wjuore. Tfie wordi f^ad 
barely leJl my lip& wfion, o* 1 
olimbed l3ie alalia o ^ftw min- 
ulm loler, ihay wero ihara 
WDiring for me, along wilfi 
iheir parenfi. Kneeling from 
ifi- Fselawoy and zooming 
my 35-70mm fflni to 
70mm. ] •fioi able to fill ihe 
Frame wfffi lf« Iwo children 

Aligr Iprmg of I leveiol 
frames. 1 aiked \ai I dlwayi 
do] Eqi □ mode! m^^me. \ 
atio learned — ai \ hgd sit^ 
ptcioni — *or ifia cliiid on 
ihe lefr way m foci, □ bdy. 
f-Is Loved h\i ivfin ^i^ier'a 
die^& SB much rlior, FdLIdw- 
Ing much in&i$ler>i:e. hi^ 
■nolher purcho&ed one lor 
hfm^ ai well. hJow lltQl'& 
v^ol I col] □ molliei'& lovel 

|OppaL4le 5Q-2QOi<\m Icj-j, 
I/7S0 w. ar'/a ThiipoBo^ 

Ji-TQuim Iflns □■ 70Tifii, 
1/250 TH. a' l/S.i,] 
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STKIilTT KOOHl^ '7 





ShtHsring envifonmenlal 
pQilraili \i Lieil danfl 
wrrli iKe iHpei itDomi 
M^ dEfijiiliDn of on tnvifon- 
imrr^r parlra'' ii an image 
in which bolh ifie ujb|E^ 
oi"i o pQti»Dn ciE rlie ^Ill- 
rounding environmenr D'e 
mtluded ond delmed. In 
parlicular, I fa^ror ihe S^inFn 
ard 50inm Focal lertglhs. 
Ihe^i are ^he ideal chaicei 
Far genlng In clow wiihaui 
CDuiing fociol di^iorMon, and 
rhey tiOlh do o gnod [oii o\ 
rendering JM^l enough of ihe 
luirounding erivironmflnl 
On an aaiigintenl fry 
Kodotc, I had ihe opporlunily 
[Q ihao' number oF ciry 
kidE pjlpying ujcur in on 
olleywoy. While tompoiing 
ihe porrnjil of one boy, 
another young hoy woi bu&y 



laoping repeoEedly as «ver- 
ol oiher boys kepi kicking 
Hjccei boH^ hii Way Wltti 
my camera ond Nikkor 
35-70mm len* on a lupod, I 
woi assured oE recoidlng o 
compcp^irion m whith iha 
bLilk a\ iha frame wai Fllted 
wirli a pqiDraii whik iho boy 
Jeoping vn ihe bqlHigEOE'Ild 
mode □ whimiital oddJlion, 
|l you lake youi hand ond 
cower up flie feaping boy, 
ihii image immediorely 
Opp?Dri flal pnd ho-hum W'i 
fair lo SQV ihar wFhoul ihe 
added enviianrrieni, \h\5 ptc- 
lure would no) succeed. 

[a5-70iii(n Inri oi 35m(ri, 

Man SCO (which iHcoLm^E fof 
ihfl highBTihuHet ipsed \vl|h 



DurJng o lunch break 
while on aiiignm&nl al 
a sleel mill m soulhem 
Ukraino, I o^od one of ihe 
cleaning fodle& <l she wouFd 
ptwe for ihe cornero. She, 
unlike mo^] cA ihe oth^r mill 
employoai, fiad no irouWe oi 
oil tmlUng, and perhaps ihaF 
was pari at my molivoPion in 
asking (o lake her pitiure. 
While hofding my com' 
era, !■ seemed nalural tv 
place her in rhe middfe oF an 
□iher^rae deiolale factory 
landicopfl Alone among her 



deprea&tng &tfrroundiitgs, &hs 
s]il| manogai o ^lilo — I love 
rhe liumon ^jrir' Before 

ihonklng her ond gflHing a 
Signed relsa^, I al&o made 
□ poini lo walk closer la her^ 
changing ihe Focal length 
ever %o ^ligf^rly ond placing 
her a bit oFF cenier in 'he 
campo^irion. And without 
Foil, she conlmued la irnile 
oi 1 liFtd oFI wveiol more 
fiontefh {oppo^iie^h 

[Qofh pIiDios; 3^7Qinnr \ar\y 
i/ftOi«.cil//ll] 



ffi EXPAKDING YOUn VISION 



godi and nubjnt|ijori» ifyJo 
Iq, whonover prj'^^nhlQ, 

Njcoid CQrrrpoahNQnv ihui if: 
<Mhi>i fJJid Ijfftplrr, /fil ^Ifp*- 
IC and [fllriid jvilh lai'u In 

fheiiufi.n*r oT 1997, fulltj» 

bd^yrrrd ^viirnmm[j pr^OJ, 
t Win furofJ Ijy Kn-Jnk ir^ 

fii\ uptomlr>g rrudo ihn^, oi 
w/dl 01 Foi Jio in mmom 
BfOfDt Of (hfi Jfi'iny imagw^ 
I mode bVQr Iho cqijrH oT 
Bovon tTo^a, ifiit one rarnoint 
fjnu of m/ (rivnrrf^, nnd fr 
wD^ nlwi reoiurijd in 

Pharogfophy Annual 200 1 
M D rc^ulr r^f ^a many 
pfiw ejip»rlQnci»ctlmbirig 
slalr^H Fi^Q^ cjfid JridrJof ^ 
rjnd ifisn nfioafing loaking 
cfovf^wfj^d, r Ine^ fhof iho 
dmrmti Q^d mm gru^jh^ 
wmpQilllon of ihn bull i^tt 
hns would rfl'^ijll frim shool' 
mg l(im rj h^g^l vinwppinl 
Alop a Iv/bIvc] foqi iir^plod. 
do/ ul rhe (rtTflf o( rhc pQol, 
I oak&d my ^uh|iif:r <& luhir 
onv lUp Jnia rhcr pnol (jnd 
my o»l&iani lo flour ifio half 
IfllQ pTj-nHcjn A few '-oc*jndi 
loltr, '//llh niinin»d dJilur- 
hianm to rlio v/rjiar, t goi |lii^ 
«mp0^LrlQrL wkLle fiu^d^Eild- 
Ing my mmeni and f^jhfcor 
35-^Omm lent »l (o fho 
70mm l&tfjJ lenglh WHh m/ 

aitifun -Ml lr> //I I, r ^im^ 
^ afflu&lcd ihtj Ehullc 
^poad unHl l/\?.5 p,cc. Indi 
uted Q mrfccl o/pci^uTQ 

|35-70rftm Itm d 7Qmti\, 
Umy^ oF//llf 




Sir ^KJ'ANJiJN<' VeiUli VEtroN 



tomei wjlh mosl of Ihe 
ateel EDarni, Vdu &liairldn'l 
wave Q Tiinuia in gelling OLit 
ihe Isna novir oncf laking □ 

Jocik. Il you can li» your 

al ilia 3Grniii iv 35nini pfid 
ol rhfi focal l&rvglli range, 
you're aboui Id diicover 
onollis'' ^i^iofi iha' will odd 
up fo eren more qqm|>elllng 
lirmgery. Tlii^ pa'M af phan^ 
\i o good Quankpls of ihi& 

During ihe fkr^l low wofika 
of Augu^i, ihe Moirnl Adoms 
v^ldflrnais oiea in 
Woslimglor Slole is o wild- 
flowei lower'^ parodiw. One 
porf, toilfld Biid Cieek 
meodo*:^. conMnuei lo be 



erne □! my f^vanl? tpoli. 
Whilo yondmg phere wiih 
my cameio and 35-?Dmr(i 

Nikkor len%, I refoidod an 
oidmor/ compaipnon jleFi| 

rhol, predictabl/, gtunen 
only 01 ordinary 'ho-huip" 
reiponw So, how do you 
fifrn ihe ordipory tnto ilia 
B^liQQfdjnoryS Moie oflon 
ihnn jiqI, a lijnpJQ change In 
youi poini of vi?w will do 
iha rrick Wiih my Nililior 
35-70mm, rho mocro/cloT*- 
focus feoltJiD ts aclivolsd 
when ihoofing onty a' ihe 
35mm fowl lenglh The wflin- 
derKil ihmg aboul ihl^ feo 
lure, liQ^vevei, n ihat I can 
shoal rmicra/clo^frup iholi 
and ^lill TuainlQin ihe moder- 
alaly wid&an^le ulchv o( the 



35inip lens— a view ihof I 
call upon lime end lime 
again for effflclrva ond pov/- 
orful slorylelling 

Lying on my belly and 
wilh Pha tamero and 
35-i'Omm Nlkkor Isni up io 
my eye, I hod ptraody sal 
Ihe focal lengih ro 35inm 
jwhers Ihe ctaie-Fotui fao^ 
liiie 11 found on my lenif I 
Icifuud an □ imoll group ar 
Indian puinlhcuih and, wiifh 
my opeilu'o 5fll Id f/22, 
deprcEsed Ihe depihof-Field 
bulfan and tonftrmed ihal 
Mnuni Adomi would in fad 
record on film ai an outo^- 
Eocut hui '^eiy dennable *lfr 
meni m lliecomposilian I 
cauW hove compowd a 
Fjorne ol only Indion pamt- 



bmsH, bul iHal would havs 
hardly made ^an^e since I 
wonled Id ^how □ ^enie oF 
ploce [iKo alpjno meodnwf 
and Iho) ihe Indian polnl- 
hrir^h shares ihe ground with 
Dlhor ftaweis ond iroGs 

Allhough L Would Kave 
also enloyed rendering ihli 
wme compa^iliDn in fvixl- 
jng nhdrpnHii fiam Howars 
lo di&lonF moiinlaln, ihere 
Im'i □ 35 mm cameni/lani 
combinalion iha't would 
allow II "Hre tolurlon for 
rei^rding Qjiaclmg sharp- 
ness fcam iuch a clo;^ ioie- 
ground rlirough lo mfinlly is 
lo urf a 4x5 view camera. 

[Bo* phohn: 35-70mni tons 
ar 35mm] 




Si [;XJ'/kM»lNVi lOUW VIThIUN 




Ono Solurdoy aiisinoon 
during ihe aaiVf '90^ 
when I viar, UJng in 
GBrmuny, I wa^ hendpftg o^jl 
lh« door IC da my v^sekl^ gro- 
(Qpy chopping wft^ri \ remind- 
ed ptiysaH to bring my tpmeia 
and r^Hkoi 35-7Dmm lens, I 
don'l linorf obcMjl your c^n 
experiences, bul I'm tn ihe 
hobi^ of always lakrng al \r<oa 
my comepo and 35-70mm 
lun^ wirh mn whcavnr 1 go — 
cvon an IhDU dayb w3ien I'm 
rBolIy nol lQQk<ng Id foke pic- 
lurea. Ihtn hoA enabled me k) 
^nog □ few prlzQwInneis now 
and ihen, and 1I11& piciirre 'n 
□no of Ihf-m It wd& IeiIbf leo- 
lurod ;n □ nahonal odwerfising 
cnmppign pjomolrng a novf 
video game by NinfEndQ dnd 
•n Commurtfcar/on A"^ 
Phoiograpky Annual \9f3. 
Ihraughau) ifie day that I 
rnnde ihta pmogo^ Mjulhcn 
Bovaiva hod ba^n eiipeiienc- 
mg ihund^r^rcirnii Aj L wdi 
rohurniog homo Jrom Ihe gro- 



i:e'y 5\o's. a ralhor lorga wln- 
dav/ of lighl apent-d up Eo ^he 
v^esf. Al aboul Iho tomo NmH, 
I wa& poking □ 'irral fand- 
xapo wiFK JdI^ of green pay 
lurei and ane lona caw- I 
qulckfy pullud over, knowing 
iha1 rhc cowr, af QnvarlD ore 
nohuiolly curious and this one 
would, m oil likelihood, 
fipproEK^ me Oi I slood in 
franl of ifie fence ifioi sur- 
rounded ifie field My Kurc)i 
irtias correcl. and ni ihe cow 
gal dcr^r, rho fight |u^l kopi 
gulling hollar dnd b&Uf-r. Willi 
o focal lengih dl35mm, i 
pniignify woired fo' ihe cow lo 
nil llie Irome and woijod no 
lime in firing off juil Iwo 
Jiomeil I wa^ out of filml I 
Jiod loilnd la chuck iha ^llrn 
CdUnl^r on my Comarq bi^re 
leaving itio house. Had I done 
io al ihol lima, I would have 
pul In fresh roll, 

|35-rOr»in lun^. 1/1^5 m 

nl^/ll] 



What H". . . ? 

Onii' ysiu |-x?j|ln iitiklOH nHi-^uvtrli!?* 
jIxjui bow yfmr Iuiuk.'^ jvi^ licn'l hu 
-surpi'lftiMl If you find ytnirseif ill llme,'> 
cunsunjixJ tiy iht- [|uc^lun 'Vetcn IF Y" "Whai 
If you locus diisc on ytuc njasier 3nJ, as iJic 
l>|uc! smoke rise? from in^e. mvile your 
A'ife--wi[h lEit biliy In licr aims — lo run 
lawsid |L> Whiit jj yum fnt'u>; on 11 piss&pua lying 
on Lliu skk'vvalk ^nnd includt^ J bu-'-Jne^Miiian 
gtnln^t inln ,1 i;t:<t Jn ihv l^ucf^^trrjund^ Wh^ii ir 
yuii kJHii^ (Fn ii iTcjtilt iif f.!wpinfl pilk vAih a 
iV4ii]iLin j^JL^rp In litr htdd m dkL' ]);H'l<}LniiinL^ 
Win" rf you locus LliKrt: on ;l liroki^n wind^iw- 
jiiinc Willi LL !ifjtyinii-liKiking liitk' Ixty, glavt? 
:ind b;Lt in \yin.d. m (lie h!ii:[ia''3'ind!' \Vhjn U" 
yuLi ToLii^ on pjia fif Llii: ]i:md :ii>d UkUmb ofii 
hliL'lifilker tin s busy jniizisEJn^? Wlijii if j^u 
focus ctoiii? nn :i iistd synnge In an allt^yw^^? 
Wlinc ir yuii fcicu^fd ilo^c. > ^^^m 



Kl HFJiT ZOOMS ii 



The Telephoto Lens 



Our <.k.-si;v tu Wi- uIiJliL'. Up tlosL' IP* 
iiKiiiii." l'rtlii*ilCKit imi\ no dniilH 
wjsl]Li.[ III' iiHikl ]i:ivt' A'L-n eIii: s;ilvr 
imjlliut Uflcr up nn ilic knoH Ix-liwi; ii 

iiiid ?«ilkiis wcrv ;ilik' m .'^iitT tk-iir nf Lip|iri];K'l|inji 
pirjit .shl|is. Aiul 11 woiiklhi 1^ Ji>iivli hiiij^tf, wlih [lii; 
iiivtniinn nl hiiKH^ubrh, Ih^Fori^ nW n1 us cuuki ffj lo J 
EnHf^ill <kr NKtirr ^mc :ind pui ouricIvl-s dciwn c)n ijn' 



ii:lq)ho[o lenses offvr ci -'liilt; li;i^tn lor vit'wlnR Hh.- 

Si^wliiin :iUjnK [^K■ rdiortlmc willi a [uli-plicnn |i;,|s 
y(Hi cin uItm-tvc: inisniilnji whiilts. Jintl Iwl rlicKr p^i^tp 
unci jiFthi-nii' ujiliimr hiivin^ d jump In tin? wutt'i nim 
lo iIk'Iii, V(ju oin (itl Inio ilit- m-vJ vvii|] ihr itjliin iinti 
licr buhits ^viili nuiy ;" ^vnri-y ijf tlf.siiiiliInK Mil- hniMl. 
Vdu tLKi n^ich LI huikilni! i.'ni!u]li\l In ll:iiiitA wiifuiii 




G.L'ijJ juL|orls and vpdw^ 
potrtFi olona [Ihia ono in 
Nflisefwong, Germany} 
don't gixjranlee lUe beai pert 
yh\g pholcgiophk composl- 
(ipn^. Mpfce ^uie ytw use iha 
righl leii^ Uv \Hb tubjecr. Th? 



imo^O mndB wilh iKt' wido- 

QngFa fon^ [IbIi} Ie nal qj imc- 
cM^fbl ai rha dub made ^iih 
■IxT lelopliDJa (r^ghl) TIml 
one focunT^ your QlVnliDn 
■rnmedlorgly an iKa ^ioDplf 
and Ida mounlain range 



Willi iny Nikko- 300mrn ie<M 
□nd camara mcunlod on c 
litpod^ I wai dhk 10 "cirj \o 
ihe those' and frdme ih? 
mighly and proird ilaaple 
ogoinai ihe backdrnp qE rhe 
German Alps I cfiow on 



rhol I gal a rrLcmimLrm doplh 
□f llel^ In iha image. 

[IflFl 3i-?0mm torn o) 35rinij 
1/175 UK ol '/I6, VIglil 
3na>nm liiF>«, 1/30 uc, 01 ;/32| 



J4 HXIMNHrHU VUliH VISIcih 



Ikjvinu ihf ilishiesi contCTn alioui your own personal 

■„ife[y- li 1*1 I'lL' [L-lcp3ioici lens [hni truly t'an lake us 
|il[ii:e*. ve iiuv nt'^'tT otlu^r^vist visiT— Fur i^Namplt, ihf 
iiait'iJ^ t>n [bt iiicQii. II li, for iniiny pl]oiogrjpfitr>, -i 
Icii'^ipI Ktt'-il ndvcncunr. 

In adtljljim rn [lie (tlcpliocu lens' iibilitj' |o miikc fuj; 
imaeL-^ <^r distant :in£l Atinieiirni-'A Iruitttisiblc: cih|cc[s, ]i"a 
Iii4 lL'; Irapiinanl ii> rvm^ II-. n^irmw un^l^: of view, THs 
lopiriiliiiEL-^ ['>iii Lihlliiy lo iiir iluuii^h \-\}.v-j\ nhinc^arv.] 
iitiki- .1 s^lh^t^ -^liiiut' .it ihc vi<j\%vr. If ilit rtitk-iinijlt 
J* liic sioiVtelUng k^ns, ihtn lln; Itlciiliiflo is eIic t^dii- 
jiLiiion pulni at [li£J i-nti lit [ht senientt, tendering dctiilri 
^vuli (:ye-flopplnji cbtiiy. Telirplioio Iltiscs jn: LivallabLi^ 



fiom ihe veiy modcKrteTUmm to tht eJfircmtly Ihibp and 
hKJtvy 20onmm. Alllioiisli slnyli^-foc-jl'ltninl" idtplioiofl, 
,siLch 3-S [111- tO'iiiiiii jnil 3nOnini, ivtrt ona- ^^lc Lhnicc 
111 tliL- dlstrlniin-iiinx sliocHiff, iJit ic]i-'phrjiG 7o.jni, oi 
t<-'lc-xijijin. kus jjLiined ircmtntloiii iJopiihiriTy 

ll'n ycati t\^i. \\k iL'k'phurn ?riom v,m> lacked upi)n 
liy itL-iny ^viih n auspicious tTi- — Rreai klt^n lniL toulJn'i 
poMihIy tlehvL:! ihe i^harpnt^ss o[ amlr^LSi required by 
dtniandinB phoio^niijlici^. Today, line id nuincroLi-S 
litlvnnccs in it^'hnolo^y and dt^iKn, Uic re]i?plsuio 'Aoom 
lijs licti]iiii' ihi: smndLin.1 lor denkiinding pinl(]»i[jiipls. 
as \vv\] J.-, iliL' norm Ibr nnwi o^try ;iiiL,i[i,-Lir plKinigra- 
phcr. Midt Infill []ii- SLH (jhingli'-lcirLV-ti^Ut's J di^il:il 




Wilh my camera ond 
SO-iOOmm lens on 
□ iripod^ I clioK a 
dlsfanl vievpoini and ist ihe 
tens \o aOmm Allhough il's 
an okay ^hal jlopj. U lolU 
iKoEi of Eopluiing ifie 
grandeur o\ Ihe Landscope 
beKind l^le aubjetf, my Iriend 
Brute tt doei show ihe 
weaihei o^jheod, bui if my 
dm had been only lo »how- 
caae Bnjce agoinsl o wide 
open iky. i wouldn't lio™ 
needed o mounlain fp do if I 
could ]wsl OS eosily hove 
loken him lo ihe lacat parli 
and lorn an my &l[imach 
neai hi? feet, ^hnoling 
upwDnd wilh d ^irper-Wi dft- 
Dtigle lerLE ogarn^l Q bcrf Uit 
^ li wasn't unitl I f hangdd 
my EdcqI length lo ihe 
I]00nim Tonge, ihat I gal ^e 
oHpcI I WQf ueVirig cfF Bruce 
□lane on ihe mountalmop 
ogoin&l rolling hilli. An operr 
lure of ^/32 oiiujed mam- 
mum deplh o1 field. 

tTnp. etMOOmm lorn W QOmm 
-loiwm' BO-^OOmm Isai nr 
■::'Dmm. t/fiO i«. oi ;/35J 



THE TETJiPHOTO Lffi^S J5. 



uinlCRS. nil ijlhcr JiKil^ i:ilinf|-JS lire i.-L|iii|'|Xil ivilli ,1 
Rk«I iiral FKrm.nni.-ni loraii k-ns, mtsl olu'n ini-IULliOK 
rht lok-pli"!" rjn.m.- in iIk- jniiinis ik-"li!ii. Hil* .■iiiiiiitinl 
Li|Ui|in«.-n[ Is .illiimii 11.111 DUti- Jis"" "I" man's ili'slrv in 
HV fur ijli|ivls ll|i tliiw. ftnt 15 lln- tlillilill .-.iraiTJ <'••" 
oFfera II .■;ii|itr.wii:k--JnKlc ll-lis ;i» [iin 'il" iLi .'rllirv 'rmm 
rjngi- Mfli. uniil n.-*tnlly, iiiuNl ii.'Il'|iIiiiiii illxlnl^ wvii' 
dlllCT'lU-JIUmnHJrSn-SUIljnin Alllmuiili K'k'./jHPin.'. in 
ihis Tiirt".- ,1[L' sUII ninnulindibn.T.1 .iiul p'lmli.iHi'.l, i]nil'' ■' 



niiinliLT "( iiimuwrniihw an.- i.piiiiK lor il„> uv™ ||„|,|„ 
jral I'Jiwiu-i- "■Iv-iUHfi"^ (ill-.llinraii. wl-.|(Mpii„ii, mm 
i-viT LlW-'ilW'iiill. Si'Vi't:!! ill llli-M' li'iis.'!- i-n-n ofliirn 
vi|ii;iiiiin-rnliia«'ri fcnEuirilim li-i- V. ill slum) iiicipain 
-liiiiiiT 'iiiiik raifiimlly ni"si(li--"-il MS .'Iriw Ibf \uni 
h„lilliiil. i.- I'W.ii"! l'.'"»-''--l i'i--^nlly piirefci^.,! j„ 
«i-ll>l)nim "iili ill" k'lii""-'. ii"<l II '"illy ■"friis, llui I,, 
uiL' ,ikf liiiliiis i.lic' liiiivl, w nitnt' nilL-n Ihiin ncii, i yin 
miHiiii lin- iiiiiii--rii iiral il"s li'"' rai Ji iiiiiinJ. 




,« cW'ASnrNG von vision 



Aft L= piPliablv iippaicni hy nmv, T bdicve In iising 
J inpod J ilresl deut of ilitr lime. As j s«^etal rule. [ 
do Tioi lielievc i[ iji u poixl idea lo use any cnmero 4niJ 
tens comhJnaiion off of a Eripod when ihe :jIuiI[« 
vpced fi'tir' litluw [lie focal It-ngih of the lens. For 
Lvvampje, "if vou yre using 3 itlc-zoom wjih a masimum 
icleplioio rJtipi'of ^Wnuii, I would JiUggeM not >hoQi- 
[iiW wiUiouT i]ie ifipod 31 slmiicr spt^cds \K\^ya- ]'2'>0 
■id (This jhLiiin: mlt "■i*ulil ,ippli' e^■en i1 \nu are Lislnu 



iHt eomiii focfl] length range oF your S(K300mra lek;- 
aoom, fllnct ihc m-tral1 weight of the lerV' hasn'i 
chanjit^d ] If you're nrn us]nn .L [npnd wln-n y*iij are 
phoTojjSfa piling, [|ivn L'crTiiinly yoii could u<n: :i nujno- 
pod when the ^]]y[tl■r speed falls helnvv Ehe nrcuin- 
mendcd rangt? for lijndhold'ng [Kt t^nwiii, In addition 
Lo [ibiainins razor shoF|> Ini.ifltr^. the iripiid L** iUsQ v'ibi] 
[or fearninn i\x an of tnirposLdon, (Sire piigcs e(V-l ?7 
far mi>[f on coinpcisiiion. P 





ATieniioned earliEr, 
in= relephora lens hoi a 
naiural lendency Ed 
redu:? dapi3i o\ field and 
compre*^ space, gs v-ell da 
rediNie bjtkgioundB and 
FoiegjajJids lo rniried tones 
dI color ond/or shapes. 
Whon I imv rhii elderly 
man in □ %ma\\ village in ihe 
Alsnce TBgion oE Fiante. ji 
whus on irnmediafB r&broirv 
er Overflowing bosas o! 
Flowfln ^urrcunded hjni on 
boffi sidet. 'Wkil o greal 
bockg'ouid!" I e-itlaimfld Id 
myiell and fa \ho hvo Hu- 
denH wha were wi rh mB oi 
iK? lim? Hifr wQjin and 



Iriendly imile wq^ an obw 
oui inuiloHon for conver«- 
tion, and I &cron learned he 
woi □ l^ral woodcarver and 
hod lived Ln llii$ &niaLI village 
hii whole life. Being ojked 
[□ pQE0 ^Q&i in hi} wonJi, 
'n wpoi," end my Nvo slU' 
denls ond I wo^led no rtma 
in loking hii plchjre. 

Alhhough rhe (ir*i phoro- 
gropfi 11 o good ejiample d 
a simple and pleasing ervi- 
riHinienfol portruil, if doesn'l 
conie cloie lo capFunng ihe 
wariTirh of hu smile or rke 
SeUure of hi& hcs Sq, I 
cuk?d liitn "P iiand no fe^ 
ihan len feel in fronl of ihe 



■lowering window bote^ 
Then, ^ilfi my comero and 
B0-200nim mounied an my 
■ripod. I sei Ihe Eccal lengrk 
lo 200mm and ihe opcrhjre 
Id f/5.6. This comhinolion oF 
diilanea beNveen ^b|ecE 
and bockg round plus [Ke 
locge lerti opening oinjred 
me of reCDiding a la^or- 
iKnjp imoga ol ihe 5ijb|ecl 
ogoinal □ harmonious wash 
of bluJiy baclcground lone 
and color. 

{Wf aO-^OOmm ianj, 1/135 
wf 01 t/S. Abov*; ao-?a&>iin 
tn, at 2TOmm, I /250 hk. 
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Follov^irig Ihe ^rinkling ol 
seveiol pockelj ol leed in 
my own batkyoFd 'mgoA 
OH,' my ihree-monlh ■^'oil 
VrtJi ovef. Fkjwars were 
ftwofywfiore, ond 1 woiled no 
lime ovei ihe couik of sever- 
al doyi shoaling numerous 
IcriQ'f lower ccunposiliuJii 
Wirh iny 300mm lens. 
Sdmrn ekLlansTon lube, and 
camera en a Iripod, f cani? 
upon lHii lane Shirley poppy 
cind rnndiT &ure Id plate It 
ugairi)] a small □■?□ of 
gptien, which in ^hla toae 



*wni norhmg more iKqji ihe 
Veiiii a\ 11owffr& yn ihe txick- 
grourtd Poying furihur ohen- 
IiDH Eilkjwfld me to showcaie 
ihe flawer^ f dIw agalnAf 
hockgrDLrnd \onBi c^ redi, 
pinks, and pUEpIs^ jolio due 
lo ihE bdckgmund llQWi^ril 

I IttDw cf na bf-lVr combr- 
itai'Df cA f-ctuipmoni ro 
acltir!ve ihi^ lypB q\ lani> 
nowef-ngalrtEl-SLippor 'Wo- 
batkground tgmposiilon 
Ifinn El 200mFli or 300mnL 
bn^ wilh ihe nddilion of a 
lajge E^teniton lube. The 



ffiildnsion lube will male ihtm 
likely bo neceiiory cen i' 
ypur lal&ioom affeis o 
mocro or dow-fQcui fsalure. 
iKe □ddiNan al iKe ^ArenjlDn 
lube simply allows your \eni 
lo iocui even clo^r and also 
reducei fhe oreo of iUoip 
nflii |lhe deplii of field] even 
furlher Thi^ n viial since m 
mo^l gordons, meodo^L^ 
□nd fields ihe lEnwEira oflnn 
grow qu4ie clo^ higeihei. 
Nafa. Don'i canFuEQ enien- 
sinn lube* wJiN o douWer. or 
wIloI 1} ulso tailed a 2X con- 



vode'. An e'lension lube \i 
Simply a glasalea^ melal lube 
[noiii^Qlly sold ir> ief5 of 
ihes) iftpl, when ptarod 
beiween ihe len^ ond ifw 
camera, eilenda yoi« cloifr 
focimng range. Vou won'! ha 
oblf' lo ^cus ^be Icpts Id InfirH 
ily ogain unM you remove 
iho lube, bul when \t comes 
lo doing ihe selecrlve-focus 
ukufrup work, who com 
□boLU JnFlnifyS 

|300mm lani, 3Aiiim bjWiUm 



•JH pJItANDIXG YUUN. VISION 



hks lone pigeon foughl 
my oHonrion OS i 
apprQachi}d □ iDuniam 
in ihe early morning while 
wolLiiJig iVic ^Ireeli ol 
Rorhenburg, Gwmnny Ai I 
fllreody hod my cdmera ond 
60-JOOmm ler* on □ mprq 




pad, I wm quiet lo «1 up, 

and ■■□m □ di&Force ol Dboul 
"wenly foul ond focal bngrh 
■icr In 400mm, 1 wa* ohk? lo 
"puir rhD bud Dul tt< o bpck- 
grouruJ iKai wai compnisd 
df D large holo1 wall wHh 
nunvrrrDui windows In oddi- 



llon to ihe long locol lenglK, 
m^ ^ub^qufrnl ctpar'nie 
choico ol l/S alin helped in 
iendDiir>g file bdckground n^ 
mirled lonai and ahapi?^ 

|Q0-4tlQriio \tv\t Di JKWn, 




Mnnupt II Ihp thiotyan- 
i^d ion oE my Iriend 
Arnold He hiu one ol 
ihD^e fpce^ ihaf mqliK you 
iirn For fhe tomeio Wdh cny 
thildien, you obsotuiely muir 
romposc iKe iKai ol iheir eye 
1sve! il you waul ■□ i:anvey 
ihei* len^Q □) innocenc? t 
a^ked Manuel lo gel on hit 
belly oboul fwenfy lepl in 
Ijonl of a large ttuoigriKP 
hedge I lnllowed anil, itieel- 
ing him ol hu eye level, ond 
was able ■□ recaid ihe bock^ 
ground hedge oi a washad 
oul lane ol gieen, witlch 
served Oi a nice batkdrop 



[300min t^i, I/5DD & 



il '/'\ 




T^EIi IKLPPKUIO LEKl Jy 




Il's io "French' ro go lo ihp 
boksfy every morning and 
bjy your baguGirdfi nor 
uncommun ro lee (ke cnJfi, 
bi^rio, ai\d re^iQuroni ov/nen 
carrying cumlDad^ of 
tnguaiiai our ol fhe bofcepiaj 
and onlo ihe ^rreel^ □& ihgy 
hnad back lo lh?ir ann 
plcic?^ qE tiijiine&& On orv 
^ijcli morning, my wife woi 
going ofJ !a buy »me 
bogueiiei for an upcoming 
gsMogeihar %vilh fpiefii:!^, | 
iininadtalely ihoughf, "Pfiolo- 
opl" — and 05 she heoded 
□Lrl ihe door, wv agrof-ij id 
ineal naor ihe bafcei y afl§i 
iiis mode hsr purchrj^ ond I 
wenl ro galhpr up my gear. 
WiiK my Wrklior eO-JOOnm 
\sni and toiiera mounred an 
a Iripod, I wai ahJ^ to com- 
pppM hhe ipacB in iKe hock- 
graund and norrov^ rhe 
of field considerably vilK ihia 1 
fof al Jeng^fi set in 'tOOmnt, 

JBO-dOOmm lini ol dOOmn, 



Chooiing a viewpomr Ironil 
obove nnd fhen ahooifiiga 
dofn tan often revml 
Eome new sKcJlIng coJiipa^ I 
lions of rlred and worAcut 
Eub|r>ci«. Mo^i ohan, d high 
viBwpainr \i combined wiih c 
wide-angle or "normat" lens. 1 
Rarely \5 '•' used wilh a lefe 
pholo. unle» you're rsally 
Kigh up, inch □» on ihe 
rooTlop of o skyicTDpsr or k 
□ hafifoplar. Bui iince I wtu 
m ciiB al ihoiB rute^reoking 
moodi, I ihoi rhij picrureol 
my Eciend Fobrica whl^ lodt- 1 
ing down Fram my second' 
floor window joppoiHeJ. 
Agoin, solely due 10 *e fale- | 
pholo'i fnlierenl coinpre«iDn I 
of ipoto. ihe normally b' 2 
Fobrlce was reduced in ilie, ] 
Holding my comeio, f chort' 
lo focui on fhe sujigloiwi "^ j 
lop oi \\\i head 
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ExerciHtr: Seeing with [he TeJephato 



Two qu^JiUci. tif iht' irlcphoiu art? Ik inhtitm- 
Iv sti;(H(HA' depL]] of fjfltl ond its ;i!>ilir>' lo 
cuinpitfw iht rclaUvc pusjiion ul ohjeas in ii 
sccnL', [Jiercby giving Uif Jiii|m:s,^lon Ihai ihe .'iiwce l^ 
-crnivdcd Try [hts ynrjr visual it]c'-flicjni excnisi' 
Jul I lino'h\ wilJ liulp y-n;! "Sf.'e" wiEh ihLs unKjut' Itn.'r. 
Take oiJi ytJUr tiiini-ra anJ ii^k'-^/iDni, and frame a 
pt-ison ri^b( in rhi- middle of ilit vicivTindtc *viih ihc 
Iciw w-T Ul JL^ shcmesc kai-ji length, ftiv L-KJinpli-, If 
LLsin^ ^ (lU-.Wimni, sti rlit luns- n ftOiiim. Mukt ctr- 
[flin i}i;ir tin? person U "0/ liL^iidlng up againsi a w;k][ 




or hcdfi!^, Iiur tjiIkt L'i di k-^si icn fw:E Li^ay fiom an^ 
bjtkgTound, AJsj) fiinkt- wire to IrariH' ilit suhitft So 
iJiai i!it head ks at thf "v^ry inp of the frjmt and ilic 
feci :ife III ihii very bonom. Nuw uikt ifiif pkiun:. 

Tlitn. i^otun tht IcnA lo iIk- l.-15mni IbtiJ Itngth 
miit H'alh iMtkward iinliJ i\\t- per^nns IhmU and {v*:i 
are oncf again niar ilie vety [op and vtiy bottom of 
TliL' fraTiK- Take ii pictuiv Ntkicc iliai wlii-n ytnj 
h-jtne Uic pciscjn a| tht- shoitLT fot-al lenj"tfi, i\K back- 
ground is lar mrjrt dLSQ?mlhlL' than vJhun you phoio- 
gfjpli ihc perstin In cxaci pnjfioiTicJn a1 iht Impcst 
local leniiih. Hill, |;„'k ol deptli of Held Uhe fnwftr 
iMCkgnjundj ai ihe longer lt-li:photo range \s why 
e\|it.'ntnci:;d plicnographer.s chnu-ie ilii5 fungtr itlc- 
phnio runjit tor Ai:\txiiu;\y locu^g sul^'ects such 3S 
lloweri and >niipfe poitralis. 

If yon c:in rtx-yni iliis dTeci u'lih a nnxlemrc li-Je- 
phciKk lens, ™di as tlsfisc in [he liimm range. Imag- 
ine hoiv much fiizaer ydu cm imike linckgiuiind-i 
wiih Ihe 20Onini, .^(KJmni. and 4[M)(i]|ii focal lengllis. 
Fniere^iinjily tnough. Ihe I'lcucr ynu pliysically mnve 
inward V"Ur subleti, ihe more diffificil and Ind 
defined y'mr hut.k;^n>Lindi lietome. In elfeci, you can 
Turn liiLii liu&y and ecilorful wall of :^mlTiii inin a sea 
'i[ inuJilculortd tones by simply chocArng to phfjitf- 
arjph your auli^eci ten lo rETiorn lc« in froni uf ihe 
^vall Willi lliu [cle--^oom ^ei m 200mm or ,^00mmr 

'lliete arc aLv* the .'luper leleplinlo^. which nnge 
in sjse tium ^fmm la slfKlmm. bu( ihty Jie seldom 
Listd by ^maieiira — ntn because ihuy aren'i fun la 
work wiUi. but because uf dieir eKocbjigni cosir One 
i-jmero manubciurer cunenily selL'i Jii fiOOmm F-* 
L-ns for SljMXi. Any tahen? Olwiously, ihtt-: tcitsc* 
-irt D'^'ful, ItuI Elli:j''re reserved, fur the mnsi part, for 
;Jie profeAsli^nal or herioui antiireLir phUia;inipher, 
■-Hpctially rho^' who '■honi 5pons and "wildlife. 

If ytiur u'urio:<lly .ilmul llitic hm^er lelejiluHJi lens- 
es [i icjei much to i^un:. con!>kk;r ailling up the local 
-prcj' i^imerii \hop, Onmit'r nre really x<»t^[ iht'>' 
have nne of [hesc ''hig girn?" Qi'ajlablc on a daily or 
^veekly fcJual Itisi-'i Wiifi j liiUe preplanning, renring 
jfnt" tA' ihfW; bi^ Icusei ccjuld reap l>ig rewiiRi'. Who 
krio\^^f lVrha|i* on your ik'M Afntan phcuo safan, 
yrju [nay bellu;^Jnuft'hr)C^p[ure^ tile "kill" en a fresh 
iind tfXQiing light arul, before you knon' id has niadc 
>lf>.OllO on ihal one Ininge — and jII for The firice ofij 
rejiled lea^. 
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riJE TELEPHOTO tPHS 1[ 



Macro Photography 



SiH)ni'rorl;iu?r incisi plitjiopi^iphL-r-s ciL'vt'lop iin 
in[iTi.-ri[ in vtvinK lllf "<nkl hum '.\ c\ux-uj* 
\->on\\ of vic%v, Tilt camLTJi indiiMry, IK'S^' fnctft: 
ili.m Lwr, hjis acconimudinal rlils dfslre- liy 
iiiLiiuiEni.iurii^ ii nuilciTitJt of cliDi'wni fix-jl 
kiij^nli /[jnni li-n-scj;— nun}' dF ivKlcli (iRlt n m-icro or 
Llow?-lbciis IbniiiEi'— jis n'tll ^n.-; ulu^'-up filU-Ts, i-XEi-n- 
?ii(]n Lu!>ra, .intl inii- iiijHi'i k'lirj-'s. All of tlii^ tquipnii-'ni 
is tkrs'iijinc^J IG jllinv plsuiognplicr^ H) ti^iiltm? ivofkli 
ihai wrjulJ cnlit'nvisi- pass liy unnoiiirtJ- Sunniiimra, 
>'0U ("^> linJ ^-oui^-tlf iJctiiJiji m close lo yuur suI^Jlti 
ihji re-jlli}- faJts iiway and W'tirltls nf sfnmetric and 
miciti^topic c-leiiicnis emcist- 

iMiix. clov-i]p. oi iiL9crn, pliologmplly nnir'i> iinjiir- 
iicd pos^hiliiius of CNplunLiii>n, I ofn-'n pit^crilii? liit- 
clnw-up/nucm leiv> Ki ■iiuclenLi Lfiinrllcd in my Iniemfi 
phcHD^nplLv courii.S na \{\c Lin[jduie foE l\\W^ whcfn 
rlicy lamp™. "I coiikln'L find ^n^ihing lo 'ihooi This 
week." Consider the p-crld ^-It^v fnJni lJw pcrspci livt? <jf 
an pnr snd ii mxui ht-cnirn's jpp:iteni ilmi tbe \\orld Ins 
|ii*^ goitm biggi-r — much, much bi^^r And ^vlicn Ihis 
new s^EininJ i^ i:>;pli>rfd solt-ly AiLh iht vision of ilie 



ctuse-iip or nticn* leits. Ii is nq surprifiu ihaf, i-vun in 
ane hundrtJtl lifciiiiiL''i. one would ]iyvL'biin?lystnjrtlied 
lIlL' siitfflce 

Citise-up tjf macro phmography rnvolvea, WM mr- 
ptisiniily, J lor f<" unusual ciiiicr.i po'hlilon,'; aral suhj^e- 
t[ueni piklius of ^i^:* Ajfinn, yoii will rintl youiacK 
spcntlinfl a RtiJl tlL-aJ rjf linn: on youi knt-iJN ond bcJIy, 
iis \vtfl| as on vour Kiirk, Tlicre's vilso iIk' atkl^ com- 
plJi-Liiion of ii simlhjw dcpih <jf fitkl tint: [o thu cliijn: 
focurqiiK diiiantts I'ven wht'n using apenuti^ as ,innll 
as/'23r One uf ctit suiki way,'^ lo ovcKonit- iliis Umii- 
ctl rangi? r-t' ^.tiarpni^ Ls lo fttep ilif nim plane parjjld 
10 [he Mih|ecl whcnexcr ptwsible and ust- -a fEnn ;ind 
sn.-.ld^' p;iiF "f fllif>w», or ii inpixl ih^^i has ixilliip^ili^i: 
L-^v ihji spiniJ aJI ihi; way \u fimund LulI. 

AlrhouKh clrist-up at inafit- pholo^iraphy Jus kjng 
htt-n :ihsocinied ^'illi nalure MihlL-CLs, ikm't limil your 
macro vLsion To [hai- I niadt- my ilepairuiv from Pilmcf- 
ing imty n^iLurt cloA'-upji .1 !on^ Iniii; y>p>, choosUia [o 
als<- L'Kplmv Ihi? IocjI lunkyurds, alltyw-iys, jnd c^en un 
Dcc^'^iGnal dunijislcr, Tlic wilUnjuitss in lje npt-n hi jnv 
suhjccc b J >uru Atjin of li-jmLnj; lu six" cnrjiiwlv. 




»1 EXP*«nMG VfJUH VISION 




l^lond baa^lL a bullBpRy 
par^ iKgt \h Korne !□ 
more ihoFi J.QOO buHe'Rie* 
If'i a buirEii'y-lo''5i''* po'f* 

□l/oody iDugh^ me Hiol ihia 
lype af ^ubiBcl mrjUer 
requires an e^rejiiion lube 
V/iJh iry comflro, Niltkor 
SfMiOOiTim Iwii. and 36mm 
Bxten^ion tube, I Vioi ready 
for ihe ^iijnl 1 d<dn'l hiJvE lo 
Irqyet lor. Pi llii? was o Fiet 
Fgd encloajre and Hi we ware 
lusrally buherflies every- 
whero. In compa^kng iha 
jmogs Dppofiis, I modB Ir a 
pomi Id clim^B □ viEwpOinI 
ihar would lieep ihe bullerRy 
parolrel Id ihe lilm plane, 
ih\i5 aiiurmg llie nsrss^ary 
ihorpnfl^^ Wilh an ap&rlure 
of //Q and (he re^ufling l<mi|- 
ed d?plh oF field, I wa& aLjo 
osiurfid of rsndflipng if^a Svo 
forcg/aund palm frond} fa 
oul-ofJocus dfeoi cf toioT. 



F\^,\fi-^./iq a qupck hr«jk- 
fo5l, I iljode oiir mln my 
backyard. on:'iaui lo find 
ipjdarirteb dp Two Tfva 
nigh' beforfl, ihe woarliaf- 
mon promiud a bl cf mrly 
morning dew— iuir wSdi ihe 
closD-Lrp photogrdprher neod^ 
ro molic lome irirly com- 
polling ^iid#rweb Jmage^ |i 
didft'r lake me fong id noUte 
ona, and I flrqbbed my 
Micro Npkkor lOSTim lenn, 
comero, and iripod I chow 
a viewpoint Ihal would put 
■he ^ub|ecl poiallel \o Iha 
Jilm plans, iKus o^^uring 
$fiorpne&$ fiom *he lop ol rlio 
web ■□ ihte boiforn Since ihi! 
spiderweb rfos omong rowi 
qF dahlias, I got ihe odded 
hanu^ oF iJie Efower^ forming 
an auE-of-fa^i background 
fiue Wore- Tlie depth of field 
tan be very ihoHow when 
shooting tiosfrups — rheie 
dahlias ware □ jnerfl Iwelve 
inches Dvvoy f'om ifio w»b. 



Extension Tubes 

I'm ntn J btji fiin ii\ tlnhi:-up HIiLTb; I'vt ncvcT \xci\ 
p\viifi.-!.\ wiilt ihcir fjpiial ptrformamCr On [hp 
i)iln.'r hand, I am ^ hi^ fnn ol [^xretLsinn lubus, 
li>Lit:nsinn lubc-^ an.' noihin^ muro (h;m cntl-i] "In^B 
tliai Iji fh;iwt-t;n yttur cjint-ni'.'; Iiody mid k'n.s '\hey 
"u^it-nd" till' rear eli'mtni oi ilnj IcPL'i -jw^iv FTtun Uk 
LJniefn'H film phinc, and [>piitLil Uv.' *A.\ies Lhju ihe 
fanfii^f the n=ir dement is from ibt' film pliuit^n tbt 
tluwr ynu'H In? iiblc lu focus. Since I'Xitrrtinn lubua 
hiivc no 'jddnl Hfi"*^ Ulit-y mv jiisi tinllow metfll 
ivilJeAj. ihi?j' Uiir'i defyiidi! iht shjqmt&a ui Uii' Itns. 
So, wluti k'nsyH do J itizcimmund ibiug wiih i:xU."n- 
von Tube's? ,My iXr'i^oivil fjvffritt fomhinnHon is a 
jfirnm cmension tube wjih j iUtfmni or -iQ{fmni focnl 
]eiL(!lh lens As yrni nwy knciw, llitSc lon^ [I'tL-pllDCl^ 
do l}[inu {LLSt.mi MiliictT.'i tip l\wc. inn rJiL-y u.\io h^ivc 
one nujcrt lirawb^ick— ilwir inability' (u f<-*ci]s really 
do5c, i*J[)maUy, thesis liuvvs tnniuH focus uny cIoslt 
lliiLn nfii^'n fcti, hut wLch llie aid of an i^xroisfon 
lube, ihL-jr ufillJiy ii> locus closer Ut Lmj^rovcd. 
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MAI^HO I'HCiTlXiRArSIV -li 




There's nolhing like spend- 
ing a very leisurely oher- 
noon omong over fifly 
iguonas inside on open-oir 
garden, ihis one in 
Singapore. I was free lo 
room, OS were ihey. Toward 
sunset, ihey appeared even 
mpre lethargic ihon Ihey 
were earlier in the day, and 
it was my hope ihal I could 
(ill my entire frame wilh Ihe 
lane eye of one iguana sur- 
rounded by ifie beouhlul le?;- 
lure of its skin. My earlier 
attempts in getting dose 
enough had mode I he iguo- 
nas gel skiltish and un aH. 

1 those one parlicular 
iguana because il, more 
than all the others, appeared 
lo ha the mosl lired, as well 
OS ihe oldesl, I reasoned thai 



age and fatigue would be 
my allies. Slowly, I crowled 
toword il, all the while keep- 
ing my comero ond Micro 
Nikkor 70-1 aOmm lens to 
my eye. With my aperture 
sel la f/16 I hod already 
adjusted the shultet speed lo 
1/60 sec. All I needed was 
lo keep my eye on ihal 
viewfinder. Occasionally, as 
I gol closer I would fire off a 
frame or two but, within min- 
ules, wos almost there. As I 
hnolly reoched Ihol poini ol 
which I could locus no clos- 
er, I sow ihot my viewfinder 
was filled wilh ihe lone eye 
and ihe surrounding texlure. 

[Opposite, bolh photos: 
70-ieOmm Ien5, 1/60 sec. 
0I//16] 



I know of no lens that can 
break through those feel- 
ings of lethargy and opo- 
ihy quicker ihon Ihe macro 
or close-up lens. All you 
hove to do is poini il al 
almost anylhing. While visit- 
ing my brother in Seatlle, I 
awoke to find his bockyard 
covered in dew. Deflated 
ond slung over o chair wos 
one of his summer remnants: 
o lone inflotoble raft. 



Although the air had gone 
oul of it, it wos still teeming 
with life — very bright ond 
colorful. Over the next twen- 
ty minutes, t managed lo 
shoot more ihon seventy 
grophic, full-frame composi- 
tions of line, tenlure, and 
potlern. I Felt wonderfull 

[This page, both photon: 
70-1B0mm lens, 1/15 sBC. 
ot 1/52] 




MACHO piiaTQc.R.-M'iiY -IT 







\WmB^ 



FOE^GN 




What Makes a Striking Image? 



Wlitn asfcti] nll.il kind of phoio 
jirjpli-. tQliunjnd Idc mosi allcn- 
lion. my an.'vv>^r Is jlv.a)'* llic 
xuw. Tnt-i niml uFitn InviiKt 
tijimiuin]il;ici' ?<iihiL-a,'^ txHuivfttd 
in [til- ziinipk'M n.iy Thry'tu ^ui.-^'f'^srul IxvaUM" Liley'n.' 
liniilcil 10 ;i S]nyk' llieiiit or lili-j— .inti rlu^y'rt- al^vaya 
Disanifl.-jJ \\i[hnui ckuri-r. These prnvia-rul cumposiilons 
jli' In sh^up fonl[TL^ lo in:iny (if lllc piirlun's l-iktn !*¥ 
nmpieur [ihiiLo^npliEr:* nxl:iy. Amsitjuis, in iliolr 3i,iW!-' 
Id iva>nl Llii' Inm^i:, i-rwl III' wi[ll piL-nin.> Ihiil 'rfltn 
have loo ns.iny pDinu of inlLivsE, jr In S(>n>e cjSL'i bkifc 
3 fiingit- inicicst. Tllc it^iiJlhl^ Iji:!* of dirui-linn and 



5uh5«|ucnl ctjnfusiiin jllcniilis iln- eye, fnaing li nj 
moN'c iin, «.vkl^ vjsuLll fflilsfmllr.n i:lsL'>vh™. 

Inniiuis lintlins yi)iir*lf Ira uui on ilw up«-'n rami. 
Vijii finiilly s-f .1 In"!' ini-'i siJ""n "P almiJ. mil y™ aw 
llunBn' li3 ilL«ovt-f llic niiilc latk Itl Ihc inlasuic You 
ask tiic aiu^retini lot tlin-iiinns, iind hi- licjun^ 10 dfTtt 
plan A.Tiul pliin IWnd pkin C, tatll wilii vji^'inR clegiB» 
cif ver>' .'iwcitll (k'lails. MadKr liBn havinR fiHit5il the 
Clear, funpli-, Jml mnci'e iHreaions you wtre seekinji, 
^THir iinin rt ntivv ^winimm}! In a ^t,-! iif even ^pt-aEcf ton- 
fiision. Clcus -.mi conii* tlln.i-|jijra :ire iiU Ihal Jiiu wanr. 
And, Ihal's wlcil nnol of gs wanL \Vl' n-jnl m know Ihi; 
plan, Ihe schnluksi, Uk^ dales, Lit- linif 1'iihuut onlci. 




chnos witi ic»n Iw upon youi and, wMi chaos coilira 
■,ucss and wlih siress comes an Inability lo ptfifoim 
M'ell— Jinct ,1 poor perfornanit laxt-i one's scli^i-tm 

SiiccL'Mful phcMoBTLpIv^ rciy on nitlcr, loct An,,l iliu 
i-'lcFiicnis ihHi b^l^^; onk-r ig pliuEo^rjpliit ramrNaiiiiirjn 
iirt lintv shjipo. fjmi, ii^Kiuro, patit-rn, and ctilor— these 
arc [lie ekmcnra of JesiRn. Evtiy plioioyiaph, 5ucce,^ 
till o[ nti, t-onruins m Itaai oiK- If noi stvtml ,>{ ihtrrt: 
etemenis, nijcJcdlc'is of ilic ^ub[ccr. All nf ihei^ dc.-mm(5 
h^vc ireniendcrti'^ symliolic value— paniculnrlv llm-, [i:\- 
uirc, anil cokhr. "Ilicry can Iv cxpcnenutd a^ eiilicr hard 
tri-soEt, frieiijiy or hosiile, arong or weak, q^tomvl' (ir 
passive. Mrist qil ihf rimii, wc hce nntl uiiilM iht-st tlu- 
rncnLi wiili uncanscious LibjiidEin. Vout ineiiidry' nrd 
yuirr life o>;pcrii:nto afftci your aensjnviiy id v-jrknj'. 
vbMii componifnLs. and \\\\i- in mm .iflctLs limv yrni use 
ihtni In your cmtipwliions 



Th»e ^lau bkicli^ ore 
port □! Q ihorr *ti|l 
BrKloiing a \iiend\ Fronl 
porch. 1^ iKii Inmga "arl"? 
As wiili o\\ art, rha nn^wei a 
iuhjad've, bul one rhing 'n 
urCoinr ll't on imoge wilh 
Impdd — and ioi good req- 
vjn ll'i on image of ihape, 
i\r\e, leMhjFe, ond coloc, on 
Inuige l3ial'i modfl up mlefy 
fjnm ll>e elemenli ol design, 




|35-70riti U 
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Exercise: Mastering the 
Basic Principles of Design 

Ysiii a^, I bcym; giving 'iiudents iin axr- 
-i»? Ihiii I ,sLiJJ ij?ic^ Eod»y. I[ inn hi^lp nUT 
.mly expand your vi&lan bul also revea! 
p;iiX5 [if youT inner piydit- your like* and dlslikei. 
Giiiher up abnui ciahiy oi >xiu]- iinngc^s, prtfcr- 
ably tiifisn wiElioui people Jn them. <If you cEinnoi 
Tinti i:\0ny pwiple-free Imayes. gaihtr up cJj;lity 
images wlJi fx'ftpk in tiH of ihcin.^ Set them aakla 
foi a innnicnE, and lake a 5hc?ei of blank pupi-r and 
dniw sa totumn^ on It- Ai tJiu lOp (jf each culumn. 
Ijsl one nf rht (blkiwingr line, shape, form, lysture, 
panem, and cobr. Now, btyin U>okmg -M ynut pic- 
tures, one by one, wiih ,t Ltiiitnl cyt Carefully siudy 
each oric, nnd make a elieck mnik \t\ ilie column^ 
thai bfcsi describe iJit eltim-nti lli-ii dominaie the 
eontpLi^iiJcin. Ie is moit than lifcely tb-if one [jr pTO- 
sibly two coluiiinp will h^ve mt^rc tJicch [naiks ihan 
the otheifi. C<iji?iciourily, we all fjwr ceriain desrgn 
ek-menifi. Itoili ilie Cdoieni and ihi; airaniiemeni of 
your pjclurea revcnl something ahnut your p^y- 
chc:— .nssLiming, of course, lit" your rt-as-on for lak- 
mji piLiurci flti\vs from your own fesHngs ond 
r&poa^iK 10 ilie wocld iriDun^l you, and Isn't simpEy 
an citifmpE at duplicating someone tide's atyXc 

Take noike of which cultimns hJVp the leas 
ch&:k miirk^i. 'ITieie are your "weiknesses," ia gmb 
your camera arid licod oUE the door wiih The ^-oaUif 
crentinB imager)' thai adtlressCH ilicsi: weaknesses. 
Tnke only voiir celeptioto or telephoLo ™om. Eiilitr 
ol' [hesc 1en^E>, n^fluces ptispt'caue, which 
enhanced ^ood vLiual design since rht fjitloc of 
depth ha^i lieen cllininiircd. As discuwed eajliei. 
icIcphoTi) lenses al-ji have aimJW angle of vfew, 
wlildi can fuiihcr cUminaii? surmundJng duDCrand 
kt you focm nn llie spcdfic visual dements you 
i^ani (ocmphasae. 

wiien I rvmic the first edition of ih's book back 
ki lyea, my Ikie and paLiem cofumos wen: heivily 
thtcketl. FjsE'foEi^-ard |o die yeur 2003, and I hiive, 
for the Rm lime, nn equal amoiini iif dieck madL't 
undL'rallof ihecoluinnif— and fc>r the Hwr lime that 
IntliKlts the Tcsiure columnf Ma^cering ihe i^iirJlt 
prineiplts ijf dc-iiKn wiU be a lilieniiing cspeiiencef 
Theie piinctplPi will Lilluwyou lo dian your coURie 
Eind aec.siD onanpccwn of Sdcns. 1 



W'flAT MAKES \ SI'HIKING [HAOE* ■« 



Line 




0( ihe si:< clpititims of [Ic^isn-^lidc 
s]i;ipt, Ibmi, tL'Xiurt, puHL'rn. ^md 
culur—wb It'll if- iln-' *iTi'in;[!,eM? |,[ne! 
Wl[]]"LII Uni' ihi'iv i^in ha no ^h:ipt', 
niihi3Ui ■nhiipi.- Iliciv c:in nr) form, iMth- 
riuL ?ili;ipi.' 3iit[ [otm llii'iu i-Jii be no icsiua-. AniJ. \viih' 
nut lliiL- oi Jrh-ipe, there c^n ht nn podirin. 

A Il(w Clin Ix: luny or aJi"H, thirk iir rhin. Ei em 
y(H( Jv™y or itnivc you Fom^rd. Ii can be feir 15 rtstlijl] 
nyjJ, juTiw, -snuihlnw. or ihri'^Ti-ning. Thi: enujUi 
Tinjinings i^f imi- cunnoi lie irtcilooktxl Si>mf of 
c^LptiicntT? J ihiii lint' --u^ sitkly or uasijible, jnU yd 01 
eis SCI-- il ^.-i stsy. tuit, unci vuIntTdblc. A thick Wnc. 
s<>nic nwy fetl ihI>1l' ;ind reliiiWe, lim for olhi 
LinhiMl[]sy jnJ sicrn 

In natun:, L'un ilmc-ir lines dominalt Tfey are^l 
Wind, rlK.' rncEs, (Ik- iiiiif, ilic dunes, ihe hUl 
CLirvilini.'jr llnL-i ^rt L-NptTitincctl li^' (miM m ioft, 
ill'. rt-sDVi!, nnd rcta^inji. .|;fK^t1 Imts ;ire :ilsc) piescnt 
njiTiri'. [Jn.- nion! ohT-nnu^ Iwing □loLtniitin range? ai 
Ehi'ir p<.-3kN "Hii'V JiJivi^ aho shaped much of hls-to;y. 
w;irs ^vfit kiu^lkt wiih arrows, kniv^^, spcais, 
'.words, jiij^gtxl Imt-'scanbc rtpi^rienc'cil iL*-s!mrp, 
^roiu. foapful- chaoiii:, nnti ihreaienm^, Fven ihe 
Icn'Csini' on Vi^lt Sinn-E is all ion familiar wlib tht chad', 
t^usL^d liy [he jii^nl liiK' 

The dia^iul line cx'cikcs fL-cluigs iif mov'CineriL 
ai:iLVi[^, iinti Sj^eeil. U Li ^olid; il is dtcfsh'c- The t>'disi 
knuW!, iIk- tliagoiial lint- pn.'^nTS a challeii^ lioInK ip 
iind llic i^Ktiil[ii:iUon oE speed j^ocng down. Tlie diago- 
nal line will alwiiv-s brcflchc lift inio an oihi?r\vL'ie snLic 
coiniJDsiEion. Beinjn coii^cinu-i ol [he sub[li: lecling.'i 
assuciaieJ wUh lines ivHl allow you 10 m:inipulare a 
plKiEii^nipli'*^ L'^KiiiL^nal iiii(Ma. 



Willie ^landing in a line 
ou^&rde □ Hindu lem- 
ple m Singapore, llie 
v/ofnon in from oF me prc- 
&&nled □ fahulaui cocnpon- 
lion wilhi her li:>ng black ime 
oE hpir tuniiDsiirig agqimr 
her blight ofonge ^on Since 
she wai o b<f ihor*! ihan 
ma, and so (haf J could keep 
\}\t Iln9 oF her block hair par' 
[iIIbI Id ^lie Film plona, I w\jn\- 
rsd down JM^i Q \yt\ he\me 
moking ihe pholo, |l was 
&My Id do rhia ilnte I '■Vos 
holding ^hfl camera and noF 
ufing a inpod. 



1 



]r jTiighl be a bil unneiving 
for seme phologropher^ la 
laka ihii kind o( ihol For fear 
ihe woman would rum 
□'□LPnd Qi ih& sound oE llie 
tPJnefg sfiuHer going ofF if 
^he hod jthe didn'l), 1 would 
hove aJmply Eiiplained rhc 
reoioni for my enihii^ioam 
ond hoped rhoi ^e *uould 
Fiove been fbneied- Allhough 
I believe in Diking fim beforo 
foting iomeone's piclure, 
iKeie are lilua^aif in whi^Fi 
■Kfl Ihming won'l [ilFaw il, 

P^-TOmn Ivu, 1/2^0 »cai '/€] 



« FLEMf^TSOr IJISIGS 




Wfic-n Jcickin^ \oi ^uth 
jtcr morlor, naiuro in 
aUeij \ha riani cKoice 
frjr mrj^r on'iirX)' phaiogrci' 
phera. Per^lOJJ^ ihm'^ why I 
cipeciolly lita )o cKoHenga 
my Inlernel phoiogrophy sfu- 
di^tkU tci apply I^qI' learned 
lerJinlqufi'i ti "unlikely" sub- 
|ecli in "unlikely" localion^i^ 
and )he lotgl junkyard ai 



be high on jny h^l of lhig« 
^pDf&. I coughl siyhl oF rhq^e 
wunderlut liner. o\ lusled 
pipa^ slunding in on old 
tuiTy bnirol cjgoinal □ b^ck' 
ground of cin oqirfslly tuity 
p'\BCB of ^loel ^OGlrng. The 
sai\.y FEiDming ^idflligh] and 
ihc rebilliig ihodavw^ c;dcj1' 
ed sotno iBOlly nice daplh 



lui? □! ihs unu&LHil ^ubiiKl- 
Nolo, aho, tits dirjgnnrjl 
lines formed by ifie batt 
grnujid ru^f Piis '^Omhino- 
fion ol llnB ond ^ideligf>l trfr 
□lat an Image full of ^^lure, 
mo^menf, and doplfi 

jgO-JOOmm lam □! 1 50mm, 
1/125 DBc ol r/l6| 




Allhough l^ie S curv9 
aceuti ahundanily m 
ttpluiE! — \ai example, □ 
mnnde'ing EPrEotn— ii'i al&a 
gviden' in the man-mada 
iDods ond lipiU dE fhe conn- 
Iry^ide Coniidering l^lol lli« 
II a RqI londiccipe. iDmeone 
liod iho 'compoiirionol Eo(& 
light" la build Ihii road m 
lh? ^rjn cf □ Simple S curve 
ihrQugK ihe posiurekmd o^ 
Bn'flirio, Gennany. Cleail/^ 
ihff rcwd ^ould hove bsBn 
built inalghl since Ihere are 
ria ro^ qe irees ■□ ovbid 



WK«fi I Mrf ihi5 ^cana jfi 
my 'PPi view mirror, I Fell 
cnmpelkd \o Hop lhe cor 
ond pJioiograph il WiiK my 
tamero ond Nikkcn SOOmm 
len^ mDunFed SKurely on a 
lirpod, I choiB on operlure 
of 1/32 ioi mfuimuin dsprh 
oF Held und Fli^n Eimply 
□dib^ed iJie ahulEei Epeed ■□ 
1/30 Mc. Thii image v*os 
laier u^ed by ^lliiwagen of 
Americo 111 rheir ]9'^(t/97 
new<;ar talalog ihnl was 
senr ro all ihe rfoaler^ 
^Ikiwcigerk dldrt'l h^y ihe 



uie nf lltii pKologroph Jjom 
me direcll/ bu1 From my 
srock agency in New Vork. 
When i mods ihe imogB, I 
cerialnly did rior have 
Vollciwogen in mind — I ^m^ 
ply wan1r>d lo caplure and 
convey the mninderjng, 
corflFjee, and ^irei^Free 
■ood Vqu |u^I nevpr know lE^ 
y/heji, htw, or by whom i^»e 
imago you moke lodoy wilt 
ever be u^. 

pCOmm lei^S 1/30 «C 
a\ t/Z2\ 



Unlike ^ S curve oi ihe 
road obove, noie (he 
power of iKe hNO con^ 
verging parallel linei Forined 
by lhe JOwf ol tree& Ranting 
if^fs siraighl road in Wesl 
Ffei^lurvd, Hollarkd Thii 
dlracl type oF line \i offeri 
□a^Dciored w]ih ths bLr&ine^^ 
world. The meHoge 1$ 'ifay 
Ihe course, keep your eye on 
ihe gool ahead. " There'* no 
slow, meonde'ing mesiogB 
fierel || hnow^ wheie n'^ lak- 
ing you. 

[B0-?00mm lans o' L35>nm, 
\miK.cAf/23i 



^1 ELtMEViS OF LlEbIGN 



Nowhere con one fmd 
IPO'S man-made diago' 
nnl lines rhan |n iKe 
mdvsffial v-Qi'd While on 
csiiQ^menl m Nevodo for ■d 
gDld-minirig compony, I ph^ 
log^oplitd d worker on c 
nflorby conysjQ' Theje's ■/ 
lor going on ii fhis imoge 
-DrnpoviiionnHy ipedkmg 
::nd much of i1 i^ dire ]□ line 
"he horiForilal line ai the bol- 
icrn oF iKs (rams ancKor^ rhe 
iTony diogonal |j(iei 'Kor :^ 
Irpe' iQ move wilhouf fee 
:jF 'colbpie.' Add<iionall, 
"ut ihe v-ie of l3ie liJongl: 
^haoa, wli<c1i FrarriBS iJie 
bcckgrcund iruck. Il's tleo' 
ihol ll^e (fucIl is m nn ochue 
iloie OS mdindled by ihs 
dio^nol \\r\e cf il^ buckei 

|^a-2CiOmmlEiuiK:iCOmfti, 
■ 'JO Iff ar (/J2] 






Wfi']ri4vQi iha optmtii- 
',•*•/ ij*BMriH ihJilf, I 
I'j'ii Icj UiC'd ^''Ofi^ng 

iijtA^— iKq hl(jhof up iha 

yH-^rV udvjrllilnd uftfili'./ i', 

riyf;cJ f'jr u hirallfiy dlql »ri 
t'jmblnaiinrt vil|i il* firiig. 

hifit^ ■'\n'" oi rj Iruht iilcjnd 
wiif> ^m rnndbl buyrri[j fruiii 

'iri'I jr,rj'rf<)Kiffl^ ■frOljld bfl 
',r''r 'A iJi";iJ '>d^. f^iTiv/jng 
li'H*y 'Jilfi'.fjih il 'H't^ y''\nq fo 
\^" I'l iij|<J 'Jh urkc^'oracl frull. 
'i^i'l'^ifjeioblo ikirtd, wre 
'J'i'riiJftd IT* ':rfHJio our O'Wn 

pfiFVing i&ij v/ilh cj rw/l iruH 
'iml-wByorybfff Wf;"d cnl^ IjIp/ 
h':i i^wd^, v/fl bftijahi wrwl 
Ifirjri tjfjungtrj i]iif VCTrioua 
f'i"h 'in'! •/o'jfi'iihAtu ono 
'^ivijlfi rk-iinidfl^ (jdd 

Fiorn 'jlc?p u (■'/'jfil^ftwl 
im^AnKi'Iai, I bagari Fo shvji 
d'^''jtitjfif6 w'llh fn/ ttimara 
and ^5-70mrn MiUnir lenv. 

/yi I One] n ^^ijllrir apQod 

numbflr oF h-jriaonial and 
■'fi'ircal irrvjgoj similor !□ ilip 
f.yjf'iple ihown of left I cil» 
I'^ok fj rmrnbor o\ irnobs^ 
v'ii}| |I|6 cc^rrtQ'D lurriod Ki a 
'JitjgomjJ pDUiluri (oppoiplo 
f^ga). ir'idnrjr fHui ifio 
Mi'Hf^g dlog?ir«jl plammQ"! 

■ .f iIhj ipwie '^epuruiing ihc 
■.i'jrid% ciooia^ 'J fTiuch mom 
'.-ii-fe -■^mfiQiFfi'Wi ff ™oi 
■'./ foalfny fkrl if ijifl dnjg 

■ ■'.!'( rtvB pr'^miae o1 'nofcJfig 
.'. 'irPhrfFk: poH^nr mOfD 
'"''fjila [r]r>d ilmre^ra 
j'li.'?), fhcn iho imoge 
'.■,'jld mnvay rhnr, ot ^1, 

'ii n 'ind uppQiflB S^'/Omm 



« mwiivts or iWMua 



Shape 



Stiiipc L-. ition: ]unEl:iini-nr,il Th.in fnnn, icMurt, 
,^r fULiern b(jc;ui&c >lupi.' i? iIk' principal tflt 
iiii-iii 111 iJifjiiific.nnin \'<ni iitiiy ililnk you 
-.[iiL'll J Ir.innini msi', hiii nnul you mX' »> 
^luipc, ymi irj]i'[ iii;ikf ii |K»i[iVi? icIifniiriLM- 
lion. Villi HLiy iTirjE n sc?c^' y\i\cv an iht r-iJio, bui inili'ss 
ynu JL-iu:illv ivc ilk? -i|>--;ilitT, «'lu] knows if Isl- or sHl- 
Ji.Li (hji fii.-?i\' *li:ipe? 

From p[thL«[urii: itiLCutih nunltm invics, iiun''- m-i-d 
nrnJ nlnliiy lo iduuillS' nl'it'as Iw lihiiiJt li;i^ i.'nJuivtL 
Ttlis Jbllliv — c>r l.u'k ihi-'ivoL— pn^viJirTv, ;il[i.-[ii;iit?ly. 
scniriiv Jnj :biiKJi:[y. Il' ilii; i,ive(».iii toiild ntJi injcJllv 
iik'niilS iIk- shii[X: of [Ji.bi liirvl (Jii [lu- luirlv-ors, lit vct>' 
wt'll iiHsln li-iVL' ^jlkLt.1 njihi imu ;i fjiiilly i.>[" Siihi^r- 
logdhfd llgL■I^ FJilnnK \\in]d \>;:Lr II, 11 ^(jlcli<.'r> frnin dll- 
fiTinp i:(iun[rie!i ETadn'i li.id tlid'trt-ikL helnK'i^, ihi:^ um-^W. 
hive enjt'd up :<]i(Kiiin){ ai ihciT ii«n coninJca. As iht- 
shnpt- of iIk- c.ir *Xi\\ii!^ oviT ihf ch-m on ibc liprinon, 
^au I'^n noiv [i-Lts knGwinf; iliiiL. LLlihi>LL|!]i f^lic aniirtl 
LiLcr ihiin phinnL^I, viwr cUiijihrLT lus n.'[urn<:il hoiTK- 
Mtcl)' Jrtnu tolk'S'-'r lliirfor iiio^iijs pby nfl uur Jiwu'iy 
aboui till' i^^ap^^ of liii.' unseon, untt nia^C havf il sian- 
dniJ Strip! ilw[ k-avw tlii' innn«>:i' llnA?L^l lor IviEtr 
dffCl, No one ,itlii;LHy wi^-* ilit; cnrjiiin:, lUdivin^ iIk' 
InbigJnaiion [□ mn wlkl. 11iL^:iLii.LloncL' n'lLni? tliks "tiling 
idcnTJfii^il, licmist »:i-in>i ils ,s!T4!pc wouU liii:i]lj 
H^dute, if n(j( eliiiiirLiii^, cvLTyvjiie's -jnMeiy. 

When cDnlpi'sinj; :i phoiopnipti lIuI dk.'pi.'nLls ]>rlii]LL- 
rily on shjipi", [Iiltc uei- K-iirnl ihiiijis hi i^'jin'iiihtT. 
fira. sliJLpe is Ix-m dt-liiitti ^vlicn (lu- snhjifci is rconiln 
Qr b:n:kllL Setondly, tliL-re shuulJ Iv j slrong tonlr.L'.l 
bPhv'iicn ihy aluipe jnd lis sunoundlngs. If you wiinl Ei ► 
^h(X)t ,'ijlliLXk'[iL->, t]iciv ;iiv no hfii^r limes [luin |us[ 
befon.- sumel jiid -se^vr-il niinutix^ luiluwjn^, iif. wtll j'v 
st^'fial niiniiiL's Itfort" ^unri*ie ami stvi-rni niiiiulo^ nfiL'i 
r-'onii jiiiJ Lcsiiirt lyjih V;ini5h :iL ihcfte liinv'^, Ifjvin)^ 
onlj' ^thirk ouiiinL-^ nud pmriEL?^ nijainsc ilie .shy, 1~ht mI- 
hoLit-ne i}i iIk' purt^l 4^ liII r^liLLpL-^, bo ii t^ not surpriThJni^ 
iliai silluiLiLiie^ conltniie to be ilit rnua pDpLLl:ir slinpes 
lo shcmi. 




56 ELHWENTi or r>KSit;s 




There vai a Ipmc wh?r il 
j^e^med all I ever ^of 
were *i|lioueiraj. 
Alihough I don'\ ihool ailhou- 
elifli wilh ihe lamo lervo' 
icdoy, L sIpII enjiiy ma^Lir^ 
ihtm. Willie vai:QliEjnirtg on 
ih? JEkind of Maur, I looked 
ijrword lo ihooring a ifack 
irnd graphic compoiilion oF 
m^ wfe Kofb/ hnlding up 
Our daughter Chloe ogairiil 
iS"? ^Irong backlight of a mn- 
tinl As you can soo, ol fhn 
time of day iatm and teid^re 
howe all hyf vortished, feaw' 
ing onl^ ^rork ahopos. To fill 
ihe framg wilh only rrty wile 
and daugliiQr agalnsi \h^ leF- 
ling iun, II Will neceiiory lo 
thonge lo fhe relophoro loni 
Tli4^ uu of a 400inm len^ for 
If* fop image, oppoiile, 
dearod aui rhc clullai toiii ir 
i^w image below ii and lefi 
me wilh a irams ihal Wos 
fillad wilh my wile and child 



ll's olsa inipo'lonf io role 
rhe added ^hupe af ihe iirn. 
Ilie circle 1^ by iot rhs 
)lJor>go&Mhap» llcan&^m- 
bahsa nal i]n]^ iJie iun bul 
ihe moon, Eorlh, ond plon' 
els, omd Jl evokes feelings of 
complelion, univeridily, piy- 
chologicol wholffnr^u, and 
wcirmlh A ci'de will Dfjerl- 
limes unify o composiiion by 
provhding o conler ol power, 
ond no crctiUn ohjecl n 
mats powerful ihart Wia mn. 
To gel Ihe lop image, I 
mounled my torr^gro and 
Ifm^ an g In pod, iei ih? 
aperiure, and Dd|u^ed my 
shuUar npeHd wilh ffin com. 
era poinled ol ihe sky |o ilie 
tafi oi rhfl lun. I ihen lecoin- 
po&ed and dial iho icene. 

^Oppoiils, lop A00nti*> ieni, 
1/250 IK □! ^/1l Oppwk 

boHom 35-70[iim Icni □! 
35mm, 1/250 isc arJ/U] 



t lh9 iiP -"US neormg 
lIlQ horizan, il iLlumpnul- 
- ed ihe buildings olong 
ihn Soone Hiwer in Lyon, 
while iJie srrvall footbridge 
wos casl in shodow This 
slark conlrosi belween fhe 
Uiope ol rfiQ bndga and ih? 
very colorlul, brjghlly hi 
buildings wai sameihing I'd 
alwpyi noLced, bur |i wn* 
several monihs before I fell 
compelled la phologroph il 
Thii lime. L noriced a couple 
approaching ihe bjidge I 
nohcsd by ihoir hand gos- 
luru ihcil ihey appdarod 
quiie enihused, and rho man 
was olao carrying on 
opened umbrello. H slnjck 
me OS odd lo Ke lomeone 
wllh ot^ apansd umbre^ta on 



o doy when ihere was no 
rtsli of roin I fjroke oul my 
camero and leni, and mGunl- 
od rhem bolh onio my iiipod 

i ihen framod ihe seclian oi 
^illiDuetlfld bridge ania 
which rha couple woi/ld icon 
be walking 

Lillle dpd I expect Id we 
whal happened neiil A? 
ihey Came mlo ihe Irome, 
fhey ilar)ed lo spin m o cli' 
de, complele wUh ihe 
opened umbrella, os if la 
dance In ihe fo&hion oE Fred 
A&loire and Ginger RogarE, 
Il wai &oan over, ]hi& "dcmce 
of li^," and on iKeir nierry 
way ihey worii, 

laCU^OOi^m ion), ]/250uK. 
al f/) l| 



Form 



B2sica[\y. (onn is ttcn In [hwc dime^^■i"^s, 
ivhJi? J sh.ii^t liu* nnty rwo. FcMm j-^mh^ 
tlsL' [Kil world Slntc ounmuniirjonK ft^nii 
ciLipends on li^lu and rlit n'^-ultlnj- .^hjd- 
u^'s. rt"s bc^i 1Q plioEuyr-'pli ■' si-ifJieci undt-r sunny skJtft 
and "JidtfliKhtinK ro rtveal iL-i romi. Tht- cnntrii^i iTiemccn 
[he 11r1i[ ,intl tijtk uici-J of j iidclii *hLipi'iiivtf it r'tjnsi- 
Squjn.'s, rediinyles. titinjilc., jnJ circles invoke dif- 
frrrni citicrkinat rtipomc^. Wlii-n the forms of ihcsc 
•.b-jpes Jit rc^tflkd (ui^uilly \\nh sldilij^iin^) ih^ir 
DhSMfiK. UK iimpllfii.'d A hiftklii drcuhif *h:ipc: ivpre- 
stnu ivliDli-ncs.^, >tr ivhtn pTidHoaraphcJ sideln, cbt 
foim li it^CJled Jnd the: cmrvllincai shiipcs ihif rt-sult 
lake cm st^njiiipi mn-siinng^ nynindln^ us dJ [he huiimci 
fcHni- The (hree-diUH^naionnl fornw of rtiianjili."* 
<>QiiaTes, and inan^e?* mggeiit the man-nuitb ^odd. 



When 1 modd ihr^ 
Affrin of pk^irei ifi 
Boaufolaks, France, 
the i^ Dverhflod woi lilled 
441IK puffy cldudi Irngermg 
From ihe eoHy mornmg roiri 
sJiowen. As each cloud 
poiud t«nflarh eKs iur\. a 
big ^KdcCow fi?ll acriu^ iKt 
londjCDpe, CDvenrtg portioni 
al \he Hiene. Ai ihe cloud 
movad an. ihi^ shadow alici 
fflov&d. ali&mciwly co^enng 

□ nd leweoiing ihe Toim of dlf 
Eerenl oneos of fho fnnd- 
Mopo Wllh my famera ond 
80-200mifi leni mounied on 

□ Iripod, ond wilh my apar- 
fure Kilo f/]6. [Qd|b$l?d 
my ^uMer ipaed uni'l 1/125 
«c. ifiditoled correcl 
e'poiu'e for wfiTcfiflyei prnl 
of ifkE tandicdpe was m fha 
lighf. I made a point ro shool 
jdore if>on o dofen fhois, 
eath one uniquely diHarpni 
duo ro ihe 5ubHe cfmnge m 
if»e Inndscape'i form coused 
b;^ ififl cloud QVerfieod 



[All phoio} BO-?00triiii \w\i 

i/i2S«^oJ//;6l 




S§ mKMEMi OF DE'^ION 




a^:' 



Londscapa phologrophera 
know tUg imporlonCB of 
form and iliDpe. BorK 
ore aFlen vital lo |lie success 
ijf o londvQpa trnago. 
Sidelir land^opei bib moii 
often prflfepred, sincp side- 
lighdng reveols form beMe- 
rhan any of her lighhng con. 
cfilion Fn ihia seilos of phoio 
graph^, I began neor ihe 
radge of ihji field oF 'olled 



bolei of hoy. and tha^a o 

^idelil poinr of view ond a 
dompo^itmn ffial empfio- 
iii^ed rhe dromnicc ilcy 
Hgndholdrng my CnmetO 
Wilh 17'35mrn lon^, I Hi 
»lie oparkire Id ^/1A, odiuil- 
ed ihe ihulTer spoad (o 
1/123 sec , arid Hiode llie 
fir^i exposure [oppoitre, 
fop} I rhen wolked farifier 
info rf« field, geiTing tlowr 



lo ihe bolei, and mode 
Dpolhar phologcQph jop|>o- 
sife, bcfltjm] Then I cnov&d 
even clowi unUl ono hala 
fiKed aJmoil holf of lha 
lower porhori oF iJio Frama 
(belowf 1fi oil if^ree pf^oio- 
g'ophs, fof m and nhope 
dominafa iKa compoiilion. 

[AllfrftoiDii l7-35mmleni, 

1/12SHC ar^/^6\ 
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Texture 



Pcrlwys ni. .■Ifnu.-m of .(eslsn i* ""^ '■'I'"- 
lilf ,.l n.LLiliiiB dc.'p cniDlloll lluin li'liua.'. 
l-ven if nw unly "-Itni-u. »"iu;tim- IkHtih 
ihroivn fr.irll ^ l.iiwle, :i L-hill BH5 iluMn 
your spiiw i-^ yini stfi.- i\k (KTH'n sfcfiklmn. 
Iiand- ,111(1 fain: liiW". ■"■TIW ^ KfJii-^ t>."'i''"r' '" ""' 
ibily Lnpi^iiK, "i^ 11"^ iraiiire to dtN:ril>i; moa i-very- 
rtiing. A CCTigll diy, a sofi Imitll, ' sli^n^ "'t'"!' i' ''"" 
mm'K, I. Mitky incm. A noraons suf[ «iicc nay Jioii^-' 
ddlitiilr or >iilnmhlL- fLVlmgs. Kut j iiraiis prjN'elly 
vaitv niLiy cYiai fsnf .ir fcvlinjis iif -.iBun-'^ii'"- -^ I'-'"'" 
mBLiI hos5 st-IUdra ivins (lie jffetli™ ol i-miilin-l:™. 
u'lieri'^i llli; ,'HJrJU/lP-[illking lnv" orim (lii». Tllt-si; .ifi- 
iUM !i few ^tiniples uf itsiuie's inlluciKC 

Allhtmull iVLf use IcMun-- :is il nitnns ill' ilcsiiillins 
n-viiw ill our livw, Il's rujl -.c lejilHy ilp[Viri;in in ;-r[l.i- 
Ici^lTPphic Vh'Olk. TeS[urL\ unlike lini.' "t -sliJpi:, ulivsn [ 



limiii lo i"!ike iisi'lf known. Ol' nil of tlie flenienis of 
tli-^ijin. II pii ilie ont' elenieni Ih.it l^nio>[ oRen "liiddpn' 

lliL- cirallvngi.- in swing, .us well ;ls fonveyitid, laiam 
depenti* on one eniiejl elenienL li^iiinu. A ecmpdlim* 
Inuse'ifu'Mun.'— unlike' lira.-, shiipii, |unem, urcoloi-- 
is tlepenik'ni iin jow-migletl sulcliKlll. So. il's impciaivc 
|h.L[ ynu .'iiMreh liir le.Murv on J*uiiny tLl\'s in [lie ciirfy 
niliniing or IjLe iifternuon hours. .VJlhnugh siinie \eX' 
iiirc-tillnl tinii|ii-i-iiliin^ iift ohvioiis, like iht .sidclii liaiii 
(if II Ln?e, (uliert rLi|(iiie mutli i:k»M.'r inspeLtluiii arid 
Vl^u niiiy lintl voiit nuieni ]en.s Jjuuin^ tuth nf use^ 

Oiiti- voii htj^in lo set — ^ind (Xmlixise WIdi— (estlire, 
\(Hi iiuiv disciftX-r le. culler ase in LTeillinK eoiiLpelljn^ 
Ijndstupe inwRervL Aa ll lore^Knind rlenieni in n vja 
L-Dni|xniUtn!nl hiiclscajx:. lesiurc epn jnjiiiiL- a lidght- 
eneJ enioMoivil n.-ipon.'it: hmni vieweis ^i ihtiir seitsu of 
IolIlIi i-. ijiniiL'cl 




S2 ELEMENTS Of [p£SIG,\ 




w 



henlr,.,-.,, .n.. 
marning, I had Iro^l 
cowering much of llio 

AncF why noi, i\ncB ih? 
hduH I vuQi riving In o' ihe 
lime had p broken oil hj'' 
note ond ihe lemperolurei 
overniglir hod droppacT la 
imgte dig ill? As one wha 
believH ihcil wh^n life g^^t 
you lemons you should moke 
iQaionode, I wos quick lo 
grab my geai ond ahooi 
|h«^ magical dslails [*^PP'^ 
5ile|. Wiih ttiy camero and 
MitroWltW 105mm leji^ 
on kipad, I mowed in cloic 
on Q numbej ol FroMy la>!' 
lifFBi. Wilh ihe leni and com- 
Qio paroNsI la ih? window, I 
choie an operrure of </l 1 
pnd lirtiply ad|u5led ihe ^hul 
rerapeed lo J/30 «c 

IIOSmmlBu, 1/30 »« ni^/l I] 




WJlile a'^olling l3ia iUP- 
i&l DJong Oegon's 
ceniFol coaal. I look 
nole qF ihls small irickUng 
^irepm oF wofer ihoP Hawed 
pul of o neaiby iondvone 
cliff behind me The w^rm 
lole oFteinaon lighl and Hie 
blue sky overhead ware 
refleclrng in rhe waler as 1 1 
Cur a me(ntd?ring parh 
iTirough ihe ngndy ahojehne 
[leftj Wilh my comejo and 
SO-?00mm lena mounlod 
lecurely on a rripod, ( 
zoomed crul lo 2Q0nm ond 
fillod rhe frame wilh lenrure 
[pbpve] Far nLOnimuni deplh 
oE held, I iS\ Ihe op^riirr? to 
</22 and odiuiled ihe ihunei 
jpeed to T/30 »c. 

[Top- aO-TDDinni \em a\ 
:JODmn', l/SQiec all/37 
BolTom 33-''0mm l«w nl 
35nm. 1/60 Mt ff //i^l 



TBJCHUK 63 



While on GSjpgnfnBnT 
fn» a mimng compo- 
if in Nevodn. I '-vos 
ihcoling &Qfnff dia'QJil 

ic&nei, po^kfioning mytelf orf 
rhi^ woltwoy of o rarhar 
lorge oufdooj tonveyo' 
AFlei I hod campleled tny 
sholi, I htadmJ btmt down 
[he woltrwoy and toufdn'r 
rBi^al iha induErriol ponern 
\haf hy at my isei. Tha mce 
ihoughl of walking Oi, beher 
illll, 'ujinjng baiefoul up or 
down ir wpffsD chill fhrough 
me. Such \i ihe power of iff'' 
l\jis — mod* s^en mare &vi- 
deriF wh&n "omplified" by 
poUem Wilh my comeio 
ond Micro Wikkar 
70-1 SOmm lent mounfed or 
o iripDd, I gor down low 
ond filled if^e fjoma wilh ftie 
wolkway pdMarn |belov| 
Once yQU begin ro &ee ond 
compoie wiih lexlure, you 
won discover olhor waya lo 
die ii >rk ihe "btgger pkrure 




(A tmi^NTS Of DE5HiS 




Alojig ihe aoul^i shore ol 
]he 'sland of Moui lies 
MaVenra Bsnch. (r'l a 
popular beof h. bur foriLrnnlB' 
[y for Tie, i3ie evideniie of in 
populonfy doesTi'f begm la 
shuw unlil shortly ofier 
10.00 fl.iy. Amvmg jusi oFlei 
aunriis, 1 hod ihe beach oD 
lo mywll 1 ipfpi FlFrefln mln- 
Mle^ Or so wcHf hrng ihe 



incoming ^ufJ, djvovpring ifi 
pgHern ul cr«iir^g a muf h 
bJggej wa^ every fif* 
KGiffi |] woi ihii mucK blg- 
gw v/ave ihol held my Tnler- 
es', as ji WDi the on'y one 
capable c^ irirly tamuig 
DshcHP- Hotding my comera 
□nd leJia while lying on my 
belly a1 ihe e6^ d( rhe 
sandy beach, I wn$ leady 



ortd began hr^ng ol will 
onte ihe fiWi wavB broVe 
Wlin sudi a large pornon oF 
ihe fronke hlled with iKe le^;^ 
lure of Ihe beoch ond (he 
^amnnnis of oceoi wjf '< il'i 
noiirrprlie ipyou be/ lite 
you're □) ihe beach. 

[17-35'nm \vi al Warn, 



The opporljnify lo eficil □ 
ilrong emolionol 
reipanw wiih Wxrure 
presenled 'Hsli In ihe hfl'hor 
Eown o[ Leeiiworden, 
Holland I taughriighi of a 
forge fi^fiing tibF Viontunn 
hom f>no oF ilie mony !■ 
in ihff harbor ond cho:- 
h|] ihe Iramo wUfi ils le'^iu'i,- 
while ni^o l/aming soma d( 
ifie housed rn ihe back- 
grcFund j'lg^fj- Thf rougfi 
ond »me*fHir ohfoiive 1e*- 
lure dF iFie i]e' caWi onsnlaoi 
lo Iha rough ond sortvelinve^ 
hofsJi and obraiive life of 
[fie fisherman I lel ihe focal 
fepglh ro 35mm and ihe 
opEriure ro ^/23 to iJiol I 
would renda' evdryiKlng 
ihaip. F"jni fD bock 

|3i-?0.n^lBn,eF35mnv, 
»/30 IK. 01 '/22| 
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«. ELEMEfiraOrilESWhi 




TertijiB oi □ bockgraund 
cm rr^oE; oFien ciijdijce 
On e^crhrsg and Emaftofi- 
IjHfld compQ5^rDA. A sTmple 
■oad ifgn *ith q ^oH oS 
lExhne behind il (opposite, 
bollom) elicrti □ iirong 
rKpon^i I doybl FF Qnyonp 
'■tculd iliink ihii rood lign ij 
our m iha couniryside: iHe 



ground lewjiw leoves no 
doi^br rKar rhj^ ?;gn ij m o; 
very noQi- or ndiLiniol arec. 
Sifniloriy, evBn withoul ihe 
oddiSon oF Iwo Ukrainian 
treel mill workeis [abova). 
l^e heovily tsHCUred wdl 
behind ihem would ^irongly 
suggasi ihe induswid >vorid 
iF fo-j were to ploM [he» 
■Aisie two mtn o^Lnsl o 



background qt OLrFQ^Jocui 
groan rones, ihe Jmogp 
woufd nor ho*3 neorly rhe 
some unpad Such Is ihe 
sTienglh o^ tiurute m »rs 
obHily ro jpoA oL-r aeniu. 

EOppoiflB, btf^On. j5-7Dmn% 
leni, 1/1?3 wc ni ^^9 ACOV*: 
35-?0mm lam, Iv'iO hc 

Qlf/S] 



Pattern 



SfS [iionih.'v l^>llowinK niy minxluinoii in phi' 
Kjprjpliy, T fiDLLnti niyidf txpt^ni-nnn^ J ltv<'l 
Ljf" f.-nrliii'irpsi" ihai bctmetl [o hj^'e no liniiL^ 
On nne pjnicuLirdny, I ivbs Ibcu.'^inj! my tiim 
vr;i !inJ lens iin ihc bn^l" red [ctmuiD pn^.1 
ikqj ^[(^fn cucumlx'i ^Hcts rhji I luJ fusi prep;in-'d ;i- 
\yA!\ of mv lunL'h iluring a t'^inipin^ inp. Thi: cnnihin;i- 
Eion ihf ihe tftlors, ihc Lt-SEun;, Jnd mo&i "f all ilit ppE- 
(Ctn tiiLwd mt la shofii ivion? ilian SL-vctal roit. of JJlni 
T Iflh^r ^-pliztd lliul ilin "(liicm-ciy" nol only k'LiJ tiil- 
to mon: iinJ more pLincrn'riUei) opponuniiLt-fl, Ijul [hpr 
ii aUn revealtd Mfini: inner psychnlajiy nhoiii mysetfr All 
the clt^mc^nL^ d' desifin elM:il some wry prifliHind eriio 
Lionel response?. :ind for me, paiEem lud &\\s uncanny 
ahiliiy ro c\'oke ca\ifioiVi of siLibiliTj'. L-orisislency, anil 
rx^lon^mg. I[ alw fe!r .'^jfe, «£T]ie, arwt reLlable Ijttiiub^- 
ii was predituhlc- W]ieiher an ilic jnEi or ni honif, Jill [jf 
i^ liave sorni? di^gri.'L- of prcdliiubiliiy Tins prCLJieial^iii- 
[y ifl czsprt^rJtd as pJiLcnvi of liehavior A I'putglar look^ 
^t jT^mtTti J*i J means lo succp^sfiLJIy ^le^l fmm ^tili 
while you're aw^y he ^vork, ilic deiecilvt luok.^ Ebr pji- 
lem -Ii :i means lo tuplute ilie Liiiijfbr. A ]>^chol(iRL.M 
loclfi I'or partem iis a ^-jy in helping y*, undef^intt om 
liehLiviOr, while a piiTcnr Ijccomes ^cfiisiomed lo rhi' 
paUvTn of tlie ne^^xntir WiLhoui poiiem, our w-orld 
Wtiuld bt" pun." cliaoa. 

A-"veriJ yean* tdlloifllnji my cncounm Rfih ihe ^icenl 
[()iii.-Lioc5 and L'utTimljes*, I nuJi* onoElier disatvcn 
alnu) panem. 1 HmI arri^'ed early in the murmng nr 
Indian Htjd Beach, ^ few niik-s noith of CZannon ncadi, 
Orc^ifrt TJie morning drl/^le ^iX liroiighi a shinv ^^Lin.' 
lo Ihe dkouEJEKL-^ ii( .ininl], ruiLndeJ nKkr. ihj[ covered 
ihe ^hr^reline—pauern in phnndante, lu Ive i^Lrre As [ 
walked <nop rhl.* ]jaiLerni^d ilisplay, my eye,s tnuglii 
!»iHhi ol'u ftatlier lym^ ^imnn^ ihe rountltti rotks. f wb-, 
£|uii:fc if tenth For my mjcftj Icn^, aniicijuiinR a Ihinft 
mini ft'iih a ponitjn <'\ iht? fcaiherand the eighT or ninu 
o[ndrti|» ih;i( Ji^Ld colleaed upon ii. Hut, Li?h I w.-ls ^cp- 
ar.LimK ihi: leg*; of my iiipod, ! was suddenly im wiih ih..- 
n.Ml]/ailiin iJmi ihe l>ener ,sho[ wji uf ihc paiiem creai 
ed hv Tile round iind tlariitoloctd rocks In irurked cun- 
Iraai lo (Iil' lone and jngnbi while Feiiilii:r. Since pniitern 
Waf> predLaaljIe, thyi whurli djfinipifi iw rhyihm and liar- 
niony will ^ei your undi\'ided aitention— ium like a cry- 
ing Irjhy m cliiinji, 




fih ELtUENTB OF l^ESrCN 




§%, hfinlth food Wv9 I ''/a*. 

rnin ihouK'V'. Covgrii w-rfhouf 
on umbraJlOr I Wd CiTi'er 



nr»d ii wQ! :Sen itvii my 9y«a 
ccnjg'i- li^hs o; rhu riny "d>I 
$FNir in *« pc-i'mg Epocs 

col, quicWy pnaunl-d iny 



pod. one ': -e: ■ t :j^ 

toTTW in □ initnn manner. 

pG-Tfi&nn tv>y iJ± fZ, 
or f/lol 
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As I've alrmdy mari' 
Honed, I love lo have 
ony excuse lo pholo- 
grnph lodking do^n an iub- 
jflcli, cfierrimes from muck, 
much higher vnnlagfl poinlSr 
Alfhough I spend q greal 
deal of lime v^llcing uport 
\hi good tJ' Eorrh, my mind 
II obet] ojkhng, "How would 
my surroundings loo^ from 
overheodS" Ahof walking 
along fKe wary popular 
Bondr Beoch in Sydney, 



AuEirnfio, I feil Ihal rke 
answer fo llili qu&simn 
would be JilipEy amd^mg, 
bul rhsn came iKe even mare 
imporlonl queiUon. Could I 
gel o liehcnpler ronlal on n 
Sunday, and would a heli- 
coplar be allowed In Ry 
obove lliii booch nr wai il o 
reiitiqied zone? 

Two hcruri Inler I wos air- 
borne and hovinp ihe rl4fie ol 
my \\ie. Wiih rhe boct poE- 
terger doof ilid wide open 



and iKe loF^ry harness 
iscured nnjund my ^houlder^ 
Qnd wali^ I didn't he^ilQle lo 
leon oul the open daorwoy 
and moka q "lumber oF expo- 
sures 01 Ine vaned ond rpn- 
dom paHerns of people and 
ihings ihal loy on ihe beoch 
bebw me 

RopilPng a hehcopfei i^ nol 
thoop, ci Louno. Far my 
anoJicur lido I cougJied up 
1900, bul wirkin ihree 
moniFis oF plocing lUa pFiolo- 



gpoph wifK one of my ilotk 
phoicsraphy ogencie^, il 
hod sold on ibrte diffe'anl 
occoiion^ for o ccrfnhined 
loial dI S2,700. AnKliwtll- 
mg, ihal nurnher has 
increaied Id mare iFion 
JfS,OO0. Tln5 te-rolnly 
proved 1o be one fimo whin 
mvesllng in a Jiellcopler 
ranlol reaped big rawnrds. 

f8O-200miii ien^ al IQOiPn'. 
l/5C0»c arf/B| 



TO ELF_M(l[flTS OF DF^ICiS 
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roi" o neoiby hllllop over- 
looking iha cily of Lyon, 
rancff, t wa« able lo 
shcol ihs paltflrn cr&aled by 
rKfTEG iooFEQp« and chimneys, 
-^'l.iLih wpF? Ill by ihe low- 
ing led sidelighf ol ihe soon- 
V-be-aePirig iun (bdow]. 
'Vilh my comerfl orvd 
50-400mm teni moijnlad an 
:] rnpoj. I zmm^ on> all 
I'l? way rn 400min A* holds 
foT many paflerri 



Imogen, iJii^ phologruph 



vcnAd make For a motr choV 
lenging puzzle 

A similar tuhjei:! — ihe 
rooEtop oi ihe city Ua\[ In 
ihe Ge'marL lokvrt dE 
Noidlingen — is co^Tired in 
\i\e5 tliai Form o vory vipking 
pollBEn jboiram] Iq Fill ihe 
frqme wi1h nalhing bul tilet 
would Kqv9 no doubl result- 
ed in □ hornkDniEjus ond 
rhylhFfiJjIled tomposilfon, bul 
I chme lo "disnjpi' lite por- 
lain b;^ including ihe fown 



clock In the shaF Supposed 
by D boc^round of hormo- 
nious color and ihapes, \he 
clock now fifidj iiself "canier 
ilage." Agoln using a Ifh 
pod. I »i Hie local longrK lo 
300inin, and I choie on 
opwiure oF J/3Z far mcDd- 
mum dsplh of field. 

jBelih*: BD-dCCn>iD Inu or 
JCpD«m, 1/60 IK nlF/lD 
Soirofn QD-ilCOmm Ipru ol 
30Dmri L/30wc af f/^?] 





While pholographijig 
down on a imoll 
group □' Etamingoi 
ol Fhe Jurong Bird Park fr 
SmgapaiG, I wai m lor a 
pleoiani ^urpriM Shorlly 
oFrsr imiiirtg several imogei 
of onty Ramingos, an 
orange ihii flew mlo ihe 
^ene. inlerrupling iKb pcE- 
lem mode by Ihe HnmingD^. 
Ihii 'diTiuplion" immediale- 
1^ becams ihe icene'i cejilsr 
af altfpNon 

(35-70™!! Ihu qI TOtitiiY. 
l/lMiflccrtft'll] 



While on a^slgnmenr In 
Singopore, I ipenl Kvet- 
ol days In Linle India 
pltoFagrophing many dI rK& peo- 
ple v^o live and work Fhere. I 
noliced One mon sluing oul in 
iiDi\l oF his shop reading a 
newspaper Fallowing my 
lequeil to loke hia pitlirre, he 
obliged and I simpt/ Ffomed 
him m Fron) oF fhe ponemed 
boET^zground agaii^l whi^h he 
was okeody sealed. Sines he 
'diifuprad" rhe palitrn, he 
bHome ihe focui. 



MO^'.im 



11, 1/250 HBL nll/5rfy] 



'^ KLEMtNTS Of DESIGN 



Exercist^: Recognizing PuUern 



my Incirn^L plujiuismpliy i.-ourf*'->, I .drt-jiys soji- 
SiM fiva l\M ^.■.^d^ stuJi.'n[ sinn [as&lnfl tbr iKii- 
liin-nikJ iijjponimlPii'^ Siiwi- pjiii-nn^J ttimpcr^iiiuni: 
jrc jbimtlant, :iiiLl smtt iIk-> L.in "fii?>i Iv jiwn as 
plu^ful. iliy; L':^ s^-3i \\-.\\ Ilk K-siin mi'^ ii>ut(wy J]m> 
f\p1ijniig ihL" i.'kiistnis iif tL-njin— jnd, y(iu iloni 

If voiirt" i-onlinctl En lIic tioiist- for any icasun— 
hi-ollli, p-itLTitinR, or incli'inmr w eaihcT— <Jon'[ 
tlrtpaiii St[ up a siiull c:iril i;ihk- (.or i-i'tn hm." iIk" 



Jumpin;; -^ilvtrflriirt (inic rlii- Inlili: iJx-ltpw), I.Ae your 
uipcK] Lo Ri.[ iniLLjics ihiLi jn- js sh;irp ,vs piivsibli: 
Mom' nil tivtr m The M.iiktd tlinntr pt.iEL'.s onU nm^^u 
:i pLiEieiiwd tLimpii:,LL]Gn 0I ihi-ir l"cIjji.'S. Or. Jnangc 
iliow ci/Ju (Innkini! iit;iwi.-?i in a paimrrt itnil ti\\ ^^^ 
otuj rtiEli wHK-T wIiHl' puiEinj! sL-VLTal limps (if [11,^1 
utk'nns in iIk'HI- 'I'hi'n. I'Vik itown un thtri jrjd 
.(miniit' ,1 mtcirful jiDEiiim of i-lrcli;A 

And. tlDiil U>rgel the pjiicmtd (^nipn^ucn rrf 
dnnkin^ r.trjw.'i iIthe yshu c;in Likt wUh your raacio 




Next lo a wurh-fntjng 
v^indow, f *el up my 
v^ornckif card lablo 
wiih a blue gbs^y boajd on 
'□p. J Ffllf thii oddnion af 
culoi would bring n&^dsd 
con(ros] lo Fhfl ^jFvfiVfQie ihoi 
I wDi aboijl fo dump on ftie 
Inblfllcip. Wi(h nty comara 



and leni on d Fripod, I 
looked 01 rhe ^cerw hafore 
me ond, oFler doing some 
minor rsar^anging. Riled thfi 
Frame wilh ifie parterred 
CDrnpuifjon I wot iKking. 

l35-70r»p.i Ibth, 1/liwc 
□I r/li] 



-. ELEMEMS OF UESIOK 



|tit>i?l ^^'*'^' '''*■' ;itit'l"<ii' 'JI -i" fnK'nsion IliIk' tin ymif 
^5-70riiiii /tKini lens I tim ihliik of M loafu Rvc: ihufl- 
Idcas iu« ill ilw kiiihc'n. Qin ynii' WllL^l ytiu'Tt: tljint- 
[n ili;» nxHO, tcinsittL'f iht' weulili of new jJulT ih-nt 
jiwalw yim fn ili*' Jfiafit' E-tpiind ynit Si-jrch Tor pji- 
iL-mL'tl plkDia^uphlc 'iiihjotb LE> llc'4 mjEkcl.'i ^nil 
(iTi-tklnR yiirdjv, ur simply ^vjilk (he sirttns", Jf n',s min- 
ing, Uko nrjiL' of iln; nviny p;iiii.Tntd L'ninpoMiinrw nf 
r^indixifb aUJp iht oilnrtiil cni luxxLs Invi'sripaic 
empiy pniking spicx'h iinJ diM.ttvijr iht iiiinl:iui]\? "cill 
spUls" iJiiii ofn?n Innn ilicre (psi^t O^J. 

Ami nr CDUist, n.uurt !iiid aiiriculiuri? jre ;>fe;!| 
Kfliiits uf pJHiTD' ffuii and ve^i^uhli.' suiinJi (icc iliu 
inures on pajic* 5'l :ind '^'j). fL-nri, flmwi-p., nnd 



fircbiirds lo niiini? luii n lew In fiicE, If ijitrt ivt'rc nn 
:iwnr(l for ihf lii^[ locjilcin r<>r p:H[Lm, I ivrmkl Iidvc 
lo jiive ji ifs ihusi' oititkxir Fiiiii. VLytinlilc, :int[ ffowur 
iiijiEki.'L^ dim an? J permani'nE liMiin.' ilinnijilioui raudi 
i>f l-Linipi-, us fti^H us ;ilon>i [hi: bjck irinds of 
Anw^ricq's f;tiii]1:iruLs. t/Vt'lL': VfliL-n rkliLinlm;! a| lunny "I' 
[licM- oLiidcur ni4irkL:ib ihtou^hnuE iht W'^utd, rfwi/V 
hrin;i ,-i iripnd. Vou — qntl iHliL'rs— mLLy rrip nvuT \0 

Tht (Hii'Jlliiliik-^ for pliinagnLplirng p:iUfin art- oml- 
less. Al[lioug[i yi>Lir cJiivicn subjcci niiiy Itc jiixlilnp 
inotL: iluin n bmich af rtd peppuis Isa In ilit Ininjit an 
pjijit Ij). fl ttry fiiinplt yd RrapliK- crtmi^jsiiiDn will 
rialiL' yon lakf nrJiito I'fLiLtni /> (j*'ff>'whcn-, IF ^itu 
[akL' ihL' LiniL^ lo louk. 







On o neorhy kfrchen 
counler, my wife hdd 
JLTsI plated a new ba>: 
of srmwi For (he kidi fnllow- 
ipcf hw trip fo fhe grocei/ 
tlore. I grabbed l3iein quickly 
b^fora \he tidi could diilu^b 
■hem, end f^of ed ihcm on 
ihe labia- Tlie poflern opporr 



lunlfy «05 obvipu^, bul I 
needed m^ mptm tern to fill 
iho Frome^ sinte ^e oroo of 

fTiullJcolored slrow^ was no 
bFggar ihon lliree inches 
square WirK Tiy cnmfiiQ 
qnd Micro Nikkor lOSmm 
leni mounled on o iripad, I 
moved in close, filling ihs 



hame dnd ^Jiifllrtg lf« uom- 
ei[i'^ plans ia ifiQi ii AOi oi 
o ?illghl angle to ihe ends of 
ihe sfraw^ jrdlfter (Ftan paral- 
lel), bcinging a ^ense of 
EnD^mer»r lo ifw compo^■- 
lion, OS v^i- 

[\OSn\ir\ Ian, 1/B lec ai f/2?| 



Color 



s 



ome lime ago I wns stHLng in a local cnfe In 
Lyon, France, rradlnji liic d^ys airp.s in ihi- 
Inti-nuiiioua^ Henild 7nhiiiie. St^virnil inmi>[es 
folloi^ing niy nrnvjl. ^^^D >'oung men miJked 
in and LCn^ik a seal wllhln tntslioi oF nic. Wliai 



cau^u my ntiemiDn ^vas om^ ^tning nsan 



5 ovcrsmffctt 



mmcr. bag ^nd ihc nro Vikon FlOQfi hangin^i fioin hifl 
neck- He w'ns eiiher n ^icr^' serious jinivii;:iir oi j sc;i- 
SODL-d pmfcsslDnaL Ovci ilii? a:iiric of die n<s^ ilnrLy 
mimjita, [heir dir.cnssLon cenicml atound plioioijniphy, 
and o|■all^t^anhe^'Hld, ant comment ni^dc by llierann 
Willi ilie year siood oui die iiioa. "Color i^ so obvioui. 
Where Is ihcsUiprLSc inThaiMln: teal jn in imagc-mak- 
lug lies in ^iDotlng Wack and wjijre" 

Tbi-s Is npidioc [he lime nor iht- platt to begin a 
debaic on whar conflimres jn in pliuto^nfjiliy, wheiht-r 
In color or htick and whLEi:. Him'e^'er, ibis is the pL-cfca 
opportunity to addrcfizr [Jit Taci ihai color iA indeed "I'tvl- 
ous. Ii is io obN'Jous, in faci, ihai many phoEOgriiphcis 
don"[ aee li a[ a5ll If people n-aliy sift' color, ihey would 
be lar [oo coruunicd b\- [Jie need lo sIiqqi cotor ifon{y 
for ciJor's sake. 

Td refllly see and become an cJfcddve pliO[OSr.Lpher 
of color dteniS niudi lo leam. Color lias niany, iminy 
messages and meanings. You nm^ aiM> become aware 
orcDlOt^A VT^ual n'eighl and tix subsequent impac[ rt has 
on line iincf shape, as 'X'eW as iis i-pritrd hue; and [oiica. 

Perhaps sfnce [he ad^eni of l4[i^ii;i^, niiin liiis inic- 
gr][L-d color Inio tanguage. "FeeJing blue*" "fie makes 



iTie see red?" "I'm yrten widi env^," Tlii- whole lomn', 
uciiih: down «'i[Ji yellow Eeivr " "Ue goi die red-c^rpe, 
treiiiineni.' "Ke received ilie purple hcjin." "Arc mu 
goinj; lo walcb ibe Orjnjic bowL'" "He Imughi ihem on 
(lie black niarket." "Slii; ^v^ as wliiie js j ghu^- 
-Nodiing bui vel[o^\' journalising -lit turned btjt'' 

AlLliOLigh [he ^uliiecr of color Ifi deserving of [is ovn 
book, if ni)[ a wliolc set ol" encyclopedias. I will Iinii[ mv 
di3t:iis.Mon [O ihe primjiy Cred, blue, and yelkm-i an^j 
wcQiidary (oningt, gwen, and viofetj colois. Primjry 
cobnh are called -^"ch because iliey camiO[ be mtUcd 
by nuxing any other colore. TTil' mixing of ;iny [no pri- 
maiy ccilors re.suli* in ii sccontiiiry c-olor' Mixing red 
wi[li blue Tnake.'i vkileE, mixing red iviih yello^^- makrs 
oisnige. and mixing Islue v^'iih vellos^' makes green 
Color is ofren diiicussed in lenns of iLTitpciatu^e. wlih 
red.s, vellowi, and oran^s (iissodaied wiih the sira^ 
often described as wami colors, and blues, Woleis, anil 
greeas Ussockiftl ^viih waler ami shadows) o(ren 
describcti as cooJ colorSr 

Red is known as a pjssionaie and powerful colat It 
is ihe color of bve and die -ptn\ er tie" in the white-ml- 
lar ^vorJd^ It 'is ^muhmng. escliing, and moci^-atlng. It ii. 
control, r^ge, and power It Is die color of blood, 5iijp 
signs, and brake ligliLs, II is aLio the color [hat adi^antcs 
the meal of all colons. Wliat this mean^ is. if yuu ntrc 
[o place red. orange, yellow, grtcn, blue, and I'ifllei 
signs in a Held all at et^ual distances from ^XHI, ihe red 
sign woukl appear closer [han die o[hets. 




Two Sets of PrinlBiy Colbrs 



Uk primdr>- colors diat f refer to in die test 
here — red, blue, and "yellow— ^sc known as 
mihtracUue piiitiJiiy colors, from iheni we get 
the ?.TibrniaiVe secondaiy colors — violet, orange, and 
green, llie sntipracfi^t! color ^"^'!■^enl involves tol- 
oiflnLSiind [enecled ligK[, li uses pigmenis applietl lo 
:i "surface lo sulHract porxtctns oi" the wlilie liglit Illu- 
minating dial sgriiice. and in [Ills way produces col- 
on;. Combmin^ [lie: hubiniciive primiuy r:olois En 
equal puiTS producc^j i]|i: ,ippL-ai;Lnce of black. Ctiior 
polluting, color photography, jud all color prlnling 
proce&'it'i use sulimcuVe color. 

However. Lhi?Te is al^o another x\. oF primaries 
^Utd a,!dUi,>tf pf ^miSQ)^^ wbidl an.' reel, ^en. 




and blue, trori! iliese i\'e gei od^Hriv'p J^conttin' C"f- 
Ofi— c^'an, magenr.L, and yellow. Additive color 
involves llglit emined from a i^ourci- befoic It is 
reflecied by an obfeci; ii sE;ins with dark-ness and 
addji red, ^ten. and hlu^^ Ijghi ingetlier lo produce 
odier colors. When conibini;d in equal pans, ihi' 
addidve phiiiJry colors pnrduct the apf>earance (if 
i^'hiie Tele\'ision screens, coinpuier nionileis, dlgiti] 
and videcj Ciimt-rai, and flailied and dnim scannffS 
all use die adtlitive color jiysieiii. 

Aj^iin, \ts rhe .i^ubiioaii'f tolni^ Lli,ir i'ni lalkiiij; 
abciiii here. Tliey licn'e Ijeen used by arUsLs lor cen- 
turies, and they Jirc the ones yoti thould kte]' <" 
mind when working with cofcir. 



76 KLeWENTS OF DPSICS 




YEUOW 



Thfl calcr wheal Is ar> 
ordered orrongemenl ol 
•welve iuhlrachve coluis 
ihor fielp^ ta ihcv \he" relo- 
liori^ips lo one anolher Fen 
e^arnpie, pa<is of colors ihor 
^:il| oppoirla tach oilier on 
ilie wheel ora ccilled compi* 
menlary tcrlofi, when prucad 
side by sidff. ihew pjjira 
tomplemani and mlen&iFy 
each other. AJso, each pn- 
maiy color folia appoijte o 
secondary color, end eoch 
wcQfidory color FoUi somfr 
^here befween ihe Kvo pri- 
iTiopy color? horn which il Tl 
mode The jeluHonihlpi go 
on and on Sludying iha 
color wheet can help you gal 
o belter leal lor calois and 
how (hey offed o4ia anorhsr. 



Of aU ihe colcHS yxiu cm pljcf with red. blue n'ould 
otTer Iht fOtfJiea tonu-ja, in Liigc p-ui dur lu blui: bcinj; 
one oTihe colors lhn recedes iliemo&i- Blue u« tin? infinite 
sty 11 \^ 3 tool ctJoT, :ibli" lo calm und iiujtiinf. U's wfitsh- 
mg, sofi. ^fe. -inJ Jepcndpblo li is soiBHivc :inJ pciito- 
fiiL Blue sheHs "fed' foolef att a hoi siimmei' tLiy ihan do 
on, apn*xn, or lemon yt:Uon- shtxti VcUow i5 light, h i^ 
pfciyful, citaiive, ,ind \v,inii. [i Ciin .iJso itpiftid]! tiwA';mi- 
lines: ,intl illniiv li Ls, Ifhe red. J ailor ihai ^id^-jnce-s. 

Orange h-is iliL- dLsdiunion of bciiiji [he only color 
thai,'^res iLsnanie vvjih ;i TflilT, nnd ]jec:uist af lliLs, ihe 
c^r ocangt auun bccume as.scFCiaiL'd wiili fiulifulnL's^. 
Il Is fiic and flamesj li is w-anmh, Ie i.- itu.- sun, it is lusi, 
hcatih, vigOfi jjKciienwnE, and ^idv^iULire Oninge result'' 
Irom ihc bletulin^ of red ;ind yellow; a perfect fifty.' tift^' 
bCcnding tftiulis in a "perfeci" otange. Orange, like red 
and ytfUow'. is alHi a color ihai atlvnnces. 

Green, the mosi cJEinunLint cular in n:itun.\ is ^fpii';- 
ingly not il tiflor nece&iarHy JSHJciiled with harmony 
and baljince; it is 3 sjniboL ol" hop*: and recm-cry, und o\' 
lre.'^^^ntJ« ami renewal Tliliik of ihe many aretoj buds of 
■ht trees Ibllowing thi: hiLrt^es^ of p ^nif^r k'i a ^-yl^bol 
■jf feniiity, ascxonpllfted b^ iheiruiny biides who wow 



green during the Elizabethan em. Ifsa s^inbol ofgnsftih 
;i^ well aa abtiudmco. h's;ils<i ilie ailor of uHen.4. en^y, 
ieasickne^n'i. and phlegm, lireen resuli^ from thi: blend- 
ing of ye3lo\\- and blue. Like hlue. it rix'etle-*. 

Violet, or put^ile, is >ymboL|c of roraliy and 
CJirifiilanii\' Lililnk of ihe purpk rol>i:s of kinjfs. qneen:<, 
and piksisl. It coinmand.^ rejijiect, j'hignifies wealili. 
iiupHi'S le^idetship. and connotes s'pliitujLii) Tlie ongin 
of purple as :i dye poes l^nfk to andem Creek (lines 
when ,1 speiies of moltusk was lound 10 duld— tlicougli 
an elaborate and espen.*ivi- pmtcss — .i dye subsequent- 
ly c^led T\TrLin putjile, which was so i-spi-ii:'ive only 
the wealthiest could aEEbd Li. A blending oi' ned and 
blue, \iolet is also a recessive irolory evisn mOn: so than 
blue anti green 

?io. ^here dots one befiin to look for color? Many 
□uiiloor phoTOgraphy enthiisiasis will head lor the 
nioLiniains, deserts, beaches, or llower mcidivAs, while 
a few others f^tan iheir «arch on city ,*[n?cis, m alli-y- 
\\-.iys, and ewn In auto wrecking x-ards Rts^itdlew irif 
where your Search ijkes vou, ni^ike il vour goal lo shoui 
a>nipo*lionii tliat Rtsi and fofemost syy cdor. as 
opposed to laddBCa"pei flower, poinaii, or building, I 



If] wjirt'lj For tNlf>r, llii'V IJuK"" "' ^J" f^' *^'ll' ''"^ :^"' ""^ 
ji rclr imn"( K-n'.. Pin a h\t; ^uu nf iho NikhorTlj-lftJimn 
jiih-fj kn^, lull uny (di^rnutnj kuN <'^i fi>'*i[tnii(' H-^c- 
piitM'i wlih a iniiiiTi imUJfc <jr ii'ltpliu*- utd i^rrlj 
fxicn-'hliifi lulK-fi/ wHI do rJiL- fmk 

v-itr-'h \" r]iL- iMiiili vifllkr 'irmiff)' v/ifUl will, m '^"'h 
rtJ-Lili in ^ mkJtIi Ihinlicr imrcvp nir*?. Alrri(*l wJiligiJl full, 
nmny "f my Hu!!cfi(> wJir> dci ihN Sfj^ ilJ-m^vi^r tii!<l 



ihiyrL- SL'LlnK iT^Jor |)frt'.|l>ilJ(k'*. ji'ji jini wlili ifji Ji. Jr„, 
up tt|uipjin--n<. I'lii iii"^' Willi jht'ir If^nj- kk|>jvj,n^ .^,^^ 
(lii^k wiik'^njiif i"«TM i'-'iiiL"' <J'K' Mudum irwiurk kj 
Ir/WinK s^vtnil "I!lV^ I'jf ili'H^nnK "Jn; ^vllli fj.-r mm^, 
fcji-t piti|f;i]i[y ht-^ MiirJ'p 'ifJ llii' rit^JlM>[!i irfriipjnl, 'J lc^] 

jif Wrt' liiLiillic, H'. cvcrywIpL-rt A p;iiN I'jw-jnJ ((l-juu,- 
IrdBK"-' 'if:'fili»5l lj'-tic'lii*H frriiii lij ii»rt']i lipjifn.'! fr';/;irrn,'^n 



You dori'i Kave in yrj Jrjr 
Id IpnrJ iha cniin green 
M Jv motl domJnrjnl In 
'^ &prm^ fir>d Ujmrner In 
bolh ogrJtulftj'fl omj nrjJj^Q, 
Ir ii mrfil^ fbLind in ihe jnai 
mode v/Qffd FDlloving on 
ev^nJng of fi3jn, I Dw^ka lo 
o morning ^f tieor iHai, 
limpl/ hooded ouP m/ iioiA 
dow i/^ih my ^jjmgm and 
Micro Nlkkur lOSmrrW, 
dropped Id my boHy, and 
Wat joDTi 'inmsiv^ in q 
mulrilvda o( grwji finoi— i+ie 
dew-fodon ^Pem^ of <hs yraii 
in my own Frcni yord 



IlOi, 



-ihni, l/laSHcU(/||] 




T« i;Ll^]tMs rjr ])L<1uj^ 



WheiH would llie world 
be wfrhaui Rowo'i? 
Foi tl'jie-up plwjfti'j 
rapherD, II -JO-jld ^pell n&lh 
ing s^&n oFdoom ond 
nlooin Of -jK iho flowery ihe 

chotiwi 11 i^iool, none ii 
n»ro fevered ihnn iha row 

open, 0"° con lind iijly ma 
jijal compo^iHons, to ^evarfil 
dnyi nirei givjfig m^ wife 
rose^, I paid ^pKirjl olfenlion 
lo iFvcr apaning bi/di. Wiih 
m/ comero and Micro 
Niktai 70-1 SOmm lam on a 
Iripod, I mcpved in clo^pf unijl 
I tiod Irllod ihe enljre frotrlfi 
wilh fha vibronf red coki' 
ond curvilirtEor linea. 

|?0-IBOinm lorn, f/li wk 
□i;/ll| 



I'Vb Wfd il-ofian, and m 
Iqng n^ I'va gof ihidorifi to 
feoth, I'N piobably conim- 
UE toying II 'Fir^i and Jore- 
tnait, make II nn c>bvlqu;i pic 
luce oltolorf" SalheJ" fhon 
looking ior r<x.'ri. liMve^. 
Ireci, wdIsiIqUih hirdi, ionj- 
er^ fire k/dranFs, ilarir^hH 
booli, crcfifird^, of tnidgei, 
\rK\ii youE energy and virion 
on red, ktlirB, ^elli:rw, ainnge, 
green, at violei Color /rr&f, 
tonianf s&:iji\6l 

Cdof 1} eveiywhere — 
tncFuding rtilt grophk 
abstMl image >:&, limply, a 
Koley xdion □! blus \\ain- 
buiger slnnd m Eruni of ti rod 
cur, Wi(h my comero cmd 
len^ on o kipod, I cha^M u 
viewpoini ihoi kepi e^e- cam- 
eio pofallal fu iha ^ubiecl 

I^O-lflOmm len*, 1/30*: 
tn //1 1] 




Icnn'l iniDfpino ajiypno 
making 11 tivl lo llw imoU 
iilond □! Qurano. iNjIy, 
ond r>Df comma o^oy '"'''^ 
ihul$ ol vhvid color ll't 
□pporam wilhin mhiuWi of 
djumbculiili'g Irom (ftc- feiry- 
bcai iKul iKs puopFe ul 
Burano lovo L:alDr. Over ike 
yaan. Vie bca- foplivoied 
by a fiDtf of diff&ieni aubiedfc 
ond ^I^Ql nunicFQiis rolli ol 
fib 01 □ iDH^H, bui Surano u 
llie tUiiHil loctyd holder Ich 
me At tfio onrf of iny ifirdE*- 
diiy stay, I koif ifiol uattJy 
ll/'rollHonilml 

I mode Hill imoga whati I 
mrnijii ifiL^ ^-oi iiiT ■.^l .-■nr' 



inwll sirec and haord ilifi 
sDwnd of chlldjen'a laifghter. 
Sfivoml liundiKJ leef nlicad, 
hwo boy* were playing wllli 
o soctoi ball Jn fronr of ihs 
moil calprful fkousQ i^ oil ol 
Burano. AllliougK ihi^ woj in 
*ei-y iiorrow □llcywoy, by 
ujing my l7-35mm leni I 
^wos able ro craote a compo- 
iilion sv4lli the houte and ifts 
^vo Iwyj ploying m honl- 
Wirh ihe comeio i»r»d leni 
moLinlnd on □ Iripdd, I cIwh 
an orflon-iiiipping afujior 
jpeed dI 1/250 jk. 

(iT^Amin hffik Q^ ZOmtn, 




J« QLEMEKT* OF PESlCX 




My dairg filer Sophie In 
Fiol lond of honey- 
bees, unlais ihay le 
paii o\ a ilory obizrul 
Winnis-rKfrPooh Dc^pii? my 
rnpeoied OiSyrorite* llint l5ie 
bees were Itfl busy rnakfng 
lioney 1o bollier her, ^lie 
re4u£^ lo i,tar\ti Mill ic\ thii 

I CDuld Fake her puiliLjil. 
Always keep ihat Fingef ari 



ihe 'irigge'' OS you never 
know ^hcil may happen 
iieM As she ran dowri ifie 
rovv, hf adiiiQ br ihe Hi^iy 
ciF rhe nen'b>' coi, I man- 
aged (o record bur or^e suc- 
fesiful image — and I per^orv 
ofly love irl [Nolo Tin? orhor 
^ur e^jKHurib ihui I fired off 
were aifher ti bii oul of focui 
or ihe compobillon y/ai o bir 
off.f If I hod made ihia lame 



imoge in a held af red Mlipi. 
while doJiies, or ydlow dof- 
FodFli. wi:)uld i1 hove been as 
Sbjcces^kilS P^obQb^ nirri 
Due lo pjq^le'a Wrong 0*40- 
tialions wilfi royoify ihu liPle 
princess IS righl ol home, 
deiplle fter many prolesb Id 
rha conirory. 

[BtV-20iJmcn lani or ?D&iim, 
1/10C0Ktf,or/.'S,o] 




(jlcj^ can nuikt li 
^plnih— ^lle^ol(yl The 
cnnlra^l of \he yallov/ 
haW [on odi'ancmg colqw) 
ogoin^j ihe blue warei [o 
recBding color) lorve^ hj 
ilien^lhen the fMlmg of 
dcplh in iJiJs Imoga 

Aikrng one rhe rtejghbor' 
hoofT i.'di la "modal" for ma 
vfoi a rafohvely ens/ propo- 



^'Non cormcfcflprtg it jnvDivBd 
ijw'irtimmg m fhe pool. 
Sifinding oiqp o rwelva-fooi 
inlopltidde' qfiohlcd me fo 
ihoDi dnwn inlo ihe piool 
Holding tny comeiQ, | odju^l- 
ad rhg Mirmgi Whflfi I waq 
FEody. lyolled "ftcHor>(" 
and, oi iritirvcFed, Danny 
loi/ncKed inlo fhe f»n! wiih 
rhe Ivpglil ^IIo'hV boll linked 



undef hit bell/. O^r ihs 
toiir» of ihe nejff )fiir»/ rfiin. 

uros, Donny ropcoiod iJiia 
«:9nariQ for ma a number of 
rimes— lOB la be bkocH I 
gol o fiumbej ol wjfiner^, 
□nd ihii woi one of my 
rovDrlie ejipQiL>rei. 

IM-Tftnm leru cn iOmn., 
1/500 « tn VB] 



Hi PXE.Mt.>JTA OF lUaiGlV 




While conducHng a 
photc workihop in 
Singapore, ana af 
my slydenli waHed lowprd 
me will] a wide and preto- 
cioui imile She FDoked like 
ihe col who had |Ui1 eolen 
ihe canary Whan ihft 
ppproochEcl me, Jie 
en^;^□i^1e^i ihtrt she hod 
iound a most compelling 
^Lrb|ocl and wanled fa see 
Kow I would phologroph il 
Once we had walVf-d hock 



up ih? rood, I WQ1 quick io 

Lrnderirond her elaiion She 
hod discovered o wonderful 

IdcoIpoh wilh rtiB primary col' 
on blue and yellow, and o 
lone block choir. I wo< io 
loken by ihp ^implicily of the 
orrongantBnr ihat I had 
olready ihai ewq rolls when 
my sliidenf jerrnjrled, "How 
much Etlin ore you plonning 
\o ifw on ihii?" 

I ^lorrad ro laugh hecouH 
I hod been shoaling ol luch 



□ loa) and FunoLis pocs, ye) 
ihe orrongemeni wos nol 
aboul lo disappear, ond 
rhejp i.*™^ no Feof of losing 
ihe lighi nmcB ihe enrue 
Kene wos under fha open 
shode of ihe ovarhonglng 
porch. I could have eoiily 
offorded Id lake vt ilow, bul 
rhii ts oFlen niy feiponie io 
images ihol rnove ma 



(ai-yOmm Fen- 
□t l/\ 1J 



J/fiOwc 




Cloarl/ poying oHenlion 
ro color and iis eFnoHon- 
dI in9&sog« i^ on 
imporlnnl ilap loward deyel- 
opjng plialogrophi': maluri- 
ly. Likewi>a, io ii poking 
QltpnHon Ip monochromoMc 
tolor imagei- Thsio aie sim- 
ply images compriwd oF 
sliodes q1 |Uii tuiE hue 
jcdIihI, or images devold-oT 
any tolorj orid lu^r ojn- 
prisfld of blufk, while, and 
^hodes tJ gray Tha winler 
aoo^an ia Fh? mo^l likely lime 
for finding monochfomolic 
iiitdgei of ihe lalTet lyp^, 
olihairgh I've sliol □ Few in 
The ^ummec — Fw Bi<amp!e, 
iwo smply whiifl jocking 
thoirs on a gray potf h 
ogoin^l □ while hoir&e 

To record mDnochromalir 
images oEwmfer 5naw 
scenei^ you nivil plan on 
dairg so on oveitosi dayi 
or vhlle ihe irtonr is lolling, 
ard choose lubjecli ihol qib 
VQfk, dork ifiape&. Thai red 
bar4i you pViologrophed IdsI 
wmmer will never [ecord oi 
d monochromolic image on 
caioi ^Im m ihe ^now, nn 
tnqfler ho* OweiCD^ O doy if 
li— bui ii imill terioinly make 
For a wordeidjl imoge of 
gieoF conliQil, villi vi^d red 
pgoinat oil ihal while. 
Inileod, choose lomelhing 
like ihese llnee windmills, 
mhich I come upon m VMil 
Fri«land, hlofland. Following 
severol houn oF ^nowFoEl. 

[1 7-3^mii loni. l/3Q]H.ril 
f/t6lara.l «|K]EurBj 




At FLEMEPfTS OF DFJ^ICN 




COMPOSITIO 



Fillino ibc Frame 



As :\ yminKMvi. I ilftcn liiMlJ inysi'ir Iiltin]! 
llibips apiin jiis lo siT hiin- mim 1""= 
tilcn- Mvn- Plirvic ill' iin' vlniliis' .V > JiH- 
lini tlciliKT ,1 nWl- hl\Tlil""vi.-r, ,1 U-.lllrf."- 
till raJin l-ilHiils il :i'l l«'^'' li-K'hi:' "'^^ 
pii-wi [lii; ihullcnQL- fot mc, «■ .'" raiini tvf.uiim.'' I 
ii.wl.l lii-jt. -Breail' i;>:l .ml ll"-iv ;iil.l I'li-jn lip lliai 
im-w *13U ntKk- iiulii: pjrjtfi''" .Mcdfl iMj^ .inil aiipljrK-^ 
nciv J .iilk-renl flm>-. IliWL'MT. I 1:111 ut (.-Miiwl ko.™'- 
(nsihiil I B ii'^ .ilvxil loiipfu.i iKKi'lniiim', iium Inns: 
ItlHs, .inil 1I1.1I niili J lulv of .ul".- -iiul ^1 *iiijll I""''-' '^ 
pjr«LorlBvi, I W'.iS!H>i"s«' .iwcml'li.' ihrai' puns ini" n 
hm) "livi-' i--at tw pLipi- I'm tifiilifr .-^it iiui uiirilmi.'s 
t,iiiin.irrtl 1.1 .L-sHUhlinj: ih.wi; iMiik-stniis! My tinillior 
^ij I om'i^ hin'ni iiKJPi: ili.m ihn-v ^vivfc> w\irkini; on 
liili-. c-l-i iiniiJful 111 llli' iiiinmi' lU'UliLs ili.u 1:11 Ji1ii> 
liLiikliniL .1 i-liip 



PIviTiJKKiF'liii-Jlly NpLsiking, iJii-ii- ,i!c mil kind, ^ 
omiixi'iiiiMis: rlicKt lilif ilii: racw 1 Itfi Iflilnd (iii ih, 
f..tt.ws: IliKir— >™i I'.nl S1I-' .lH illi' P^ms imd l«rii.ips|i^ 
U".' "1" wh.il wli.ili- Ihrt- i-.iniL- IriliH, nnd ilnm. tike ife 
Ivuikf lii|i— I'lfO'il^nK "1 il* pl-i^i-- Iravina oil itoubi j, 
1(1 wliiH 11 is. ir.s fiiii If >-ii' iliiii -ill plioii'sniplii.Ts smvt 
uivviini ihf "hlllll^T^hip'' uimposiciun, .intf nchit^uin^ rli,i( 
jira tf.ifiai nn iiiktii.iI hiiiilf- llinv is mi' pmni iifi1«i 
^[loiilil I jjfl ckiivu km'"- Stum 111 I KM higher^ Sliijulcl I u* 
iIk' iL-k'pliouT tir llii^ vidi-'-jnitli^? Is iliis u yixnl Isitt 
ijrouml dioift:? Sliiiiilil I shewn :ii ;i small apcniiitf b mv 
sliinitr S|Visl skiw ^'niiu(iii^ Slinukl I ttiiiu; kji-k l^■llCT 
Iht' li}jlli i-s Lx-IIi-i^ W'oiikl I \v tvlliT ali' iisine mi- tnpod' 
SlltilllJ [ -idil .1 niie-[^ IJ.yiin winJ^ n.iTiin cloiiJI lljnm 
mill' [1-imn k-'LiTi rJ;lillll ptiwtT liiii-! Di'spili- lliis, wh.ll li 
lilt' liiK'Si-'S" .:iiiiipn.-iii'ii^i1 fl.i.i iluii iil.i}:ui.-s iuhi ifnu- 
iciii plihUujir.ipti.'i^ I " ''ifhl't'/nmtc' 




is i:USil>aslTiox 



yi'iih ^11 <tf rln^ law'ninDwer pans ^piL-jd nm nil uvcr 
ilii' siT.iti-' fl^'f'fi '^"' ":K.impl<-\ HV JiRTtnh, ut bfs[, to fl^- 
un- niiE i-s;n.nly what rhe iuhjcii ls. Tht ninsl fjhvtoiis 
HilLiLn>n, .inti b> fnf llif-' cJisicj-i, is (^] rjimply lakt^ ll .■iiep 
„r [Hn d!)«r Ki LiTf sul-tji'd. In eEtt'i't, swt'cplnji itii of 
lilt h^TinioWtfr pjrlJi ln[n :i c^cniKil .iftJi. If wnlkiJiji ckt>- 
L'( io vour i-u!>n^ci ^^ oui (if [lii- (itiE^EKHi — r't']-li;ips your 
-LjfijcLi s .1 iiuhi^t' si^'^iifc^ 'T^ 3 i[n?:idoit i.in [he ulhiT 
h^Ji] [kf iJii: rIvLT — [ln:ii you iiiuw vnscin i-i Riling liii- 
lE.LniL.- by HMJng j l(jngi;i' Li-ltphuid len.*!. And yci, tvt-rt 
.[lri.^r pliol<Jfirjphiiiji ilit- rrnxisc wlih ilic lim^^^r Itiiri, 
Jiin'i Ik' surpriM'cl II ihc Hn-il n:siil[ L'^ noi iktsc enough 
W hj-^ Ik^iuM.- y<nir l^niirt LJiL'li^^d yuu initj hi:litTing lli:ii 
.iH] did fill Iht' fr^mc. Tliii Lrk'kciy Is. rorsoniE-, a diffi' 
mil Iktinilciir c^vercoiiiL', 

S'uuply puT, yuur brjin "is tcmsuifilly hlowinu thinj[H 
iiLiiitf pro|KiniiJn. csptcuilly when y.>\.i look [hrougli Ehe 
Mtvvfintler Ytiiir br.Lin \vill ncibc a ^cty scltiiivc -nnLiae 
niiignirniiUnn.' d<?lihoraEcly sorting nui tlii: surrounding 
L-fULLCC Tliis very qukk "I'Kid" nllo^v^ycju irj iJi-nEify and 
knuw "li-ii iL L'^ you'jv lonklni; ;ii. m tflEO "s^-Jutinji' 



you IniD s-t'inR r^^/.v ihc mnose, Inieresiin^y enough, ii 
is yourbniln* qhijiiy to -filler nut " ihis vJsual cJUTtef thai 
kctijn you Enjm jioinj; nuts 

Lei UK' Lxphin. Thiauglun]! ihi? dny :ind Inio iht 
nijlhi:. Oil! ^■I'hJaa anti our litJtin^i are t>;ptfi«l irp and 
Immliardt^d whh liEtTjfly iho.i'.jmd'i of si^^his :ind 
mkmds. R:irhur ihan ;^o <:ni>:y from iUn on*,lauMln, iiur 
Ijnilri lias ilii.. mQj!n:;L| ahiUiy irj filler out mucli q| ihc 
"noiM.'" ihai suntjunds u^, allowing us uj Lanctmraii? on 
ilriving llii; i.:ir [ir In convtrr^ic with oihi-re in :i cniwdcd 
mall onn 1-31 :ind rtLid [ht- newspaper In q hcciic rwiju- 
mnt, nnJ .so on. You cm be e^iTing and rtadin^ your 
piipCT and toinpltni-ly nuss tile lioi ftlock Up IwinH dls- 
CLLSsnl at lEie i.ililc ni^Ki in yotc. And. yuu tiin Ik? so 
forusftl on dial mwisc yLiu U.vjt In [he vitwfmtkT duf 
you I'jil ro jit'u dial its litnd lugs n;etgc iviih wcnri 
Lironches of it ncjdiy in.t, i>t ihai ir is rejily not taking 
up as much "ipJii- in thf fnime :i-S you ihink le ia, j.ei mc 
jJcl pELM oni' fin^il ffiintTi(.-ni aljoui fillinj; tliu (nmi- Yciu 
t\inl i:;iAL- a lurkpy ifvou'nr Mandingihrt'e ferdi fronuhe 
k-ONriTL-c' Gvi dow 




Ouldoor flower mortefs jihti 
one woi Irk AmilerdomJ 
ore great pldce5 la hon? 
your coirpD^Hlonal ikill^, e&p?' 
clalt^lhe arlof fillma llifl 
Fron^a. On )^l& Duilng, I pio- 



ceeded fo jjfl my Frome wilh □ 
pollein of lulipi — or so I 
ihoifghl nked Look olihe 
■"ciuHei" orouFid ihe edges ol 
the lirif phologroph (opposHe). 
Npr unijl I moved in claim 



{above) did I mulcli up my 
brain's vlnon with ihol of 
(he viewfirwlef. 

[OppoijlB qnd nbioVB' 35-70niBi 
Ienial35mm, 1/60 w* Ol '/H| 



nU-tWG THE FRAME W 




Evetyrhliis — -inJ I Jo nit^n evel^^hin^ — in 
youL vitwijndcr [h:i[ L'i wllliin ihe pbne of 
i'dciis Will rci^unl un film exaclfy ns you 
franie ii, aod ilsni inclutles nff flie "rluirtr" ylfovc. 
below, lo ihf Icfi, and [o iht right of ilit- suhfecl- 
Antl, e^eiyfhin^t else ihrn ii noE ivttJiin [lie plane of 
focus could concelv'jhly mierferc ill ytnii cumpo- 
oilLon if you ut [lie wniny apL'nure. 5mi:t aper- 
Que tonirolfi J^i of (it'lil, IJK- -in^ii nf slu/pntss 
raay infieast tu'liind jnti In froni of vour ^ulTjeci 

S(i, befure pit'ssinji [Iilh ^-Jiuiiur rtflc-jst. iivipct:! 
youi vit-rt'lindiT ii)p e\ige m iTrntoni {?dge, liyht 
pdgtf loJtFledfit. (IJ you'R.'U!iinEsii;j|| lens open- 

prevltw biiliOLi Linil [Lien inft])eti the viewrHidCL) 
Then ckiac your eyes for n fcw wcorwia. piciuring 
tn your mind wjiin you bthevc lo lie irm-. jnd 
DpL'n thi^ni ii^in jnd kiok tn die vitwfintiff tu ai? 
if, in fiici. iliis sinic? Iiitage Ls in she vit:wfiiider 
'HiLTt'S nil Iviier ifmn lo crap :r b;iEl toiii|Vtiiiinn 
rhun |usi befortf you pjes!. ihi? r.|iifui:r rtk-ust 
PhoEo ajftwjre proiir.ims can dij ilili, for you of 
[■uuist, htiE iiflti- the fact. Don'i yoii vjIuc your 
[ime more thnn ihar? Mnkc it u poini m crop m [lie 
^■itwUntler A^ [hi- saying gops, dicWs nu betier 
dme ihan iJie pre^pE. 



^^^^ fll 



On □ receni pholu 
□mgnmenl. I come 
upan iKi^ ^moll lizord oi 
Buscli Gordens in "Tompa 
Bay, Fiofido WUh m^ cam' 
eiD and 7D-1 BOmin lens 
motinled on o Iripod, I was 
quick ro zoom lo ihe IBOmm 
iacal lenglh dnd Fill rh? 
irDme. Bui, os EKb firif 
dUempf obowe ihows, I oflif 
all/ hardly filled ir li'^o 
ccmpo&iiian ihai Feave^ the 
viewEJ '^lihrng lo lee more. I 
CDuldn'1 bring ihe lljEdrd any 
cloier by zooming ihe lerts 
iinct ihe Isns wa^ alraody 
Ml to I SOmm, I Kod bui one 
oprion, whick ii oJienirme^ 
ihe moir ohwiouj and eo^jesf 
ioludon lo fiJfing rke fiame; 
woUiing doipr lo ihe auhjecl 
As I dkd iKhi, I made iute fy 
slepj weie, of course, slow 
□ nd gentle, alio pitpkhrtg a 
pDlnl Id keep one eye on ihe 
viewfinder Id deleimfrte 
when ( v^D^ tPose enough . (n 
ihe closer venion (righi], fhs 
fizord fills thfl Jjomo If! o 
way ihoi LDtiaEies ifie vieW' 
er'i curio^Fty and desire lo 
see the fizgrd updone 

IBolhphofOi 70-l80nim len^ol 




w cofiU'csmoN 



The Golden Section and Ihe Rule ofTlnrds 



Sinct J^L- hiiniLin mind %<:<:\^ nnJer. iLs nTiponw 
[<f tli^us i^ tiiie of iniiiicElJ.Li*-' jlami untl ihi-n 
[lit rttiL'nipi ici impOif "Frdi'i ciriEO the diHUtL-r 
\l\\l^;. for c>h;iiii|)kMlnf jfie[Ti];irh oF a [otniitto. 
Mliith i> one of df.'^LiutiiDn .ind ofiL-n Jl-jUl 
licmrmnji cti ihi.- sttnt rrani ihc safciy of iheir biisi:- 
iikL^nLs, ptopid btRin (O 3S,'i?Sfi iIh? sirunEion, Inokin^ for 
sbitpes. coiois, tUics. atn/ liteiitljiahte ptU'fnt^ lu litlp 
tlnfm deiLTmint iho tiMi'iii uf ihe tLiinagi:. Wliliiii min- 
UE&, (hi: niiiKl fe sotm iiiakinB onki — licirJi^K aiP 
defined^ "We've got a [wa-b!otk-\vldt p-iih of desuuc- 
[ioriTh:iE I'xu.'ntb nbuLic it lulf □ m\e." for cx-implo, TJ"*- 
pfl>c«i^ of rJi!.' inind Ls compldcdly invuluniaiT and 
^Inioivi Insmnuiieous 



WlitLliLT ii Ix? J Eorniido or suiiic[hin;|! an siitiplt as 
OftiLiiihlmH Llic piins of u niodi^l {iirjiLmti, the mind will 
diJ cvL'O'iliinfl l[ t-Jti K' niiiTtc onlur <kpe of chjos. in 
urdtr ici fi:tl saft', Iht mind nttdi order 'llUs ntcd for 
(iniLT ejiu-rKb^ H) .in, j?> well. Ai il& tore, uvi^iy ^ticcp.sj- 
ful pjiiiEini! 'v* tint' vj Jn oidcriy :incl aihcilvu campasi- 
lion nnd pqitt-m. To hentr uisprcss o;derami ^■hal they 
Icli wtrt" ctunpci'.iUQnjI Idtiils, thi; antitni Grevb. 
devised a piopijnion giiidi'lint Unl is sUll hdng ustd 
lodiiy, ihc Golden Sttiion Tills reftrrreci Ki li lecEan^r 
^■iih loFi^-er side.s (haE were rounl'^y ™o Ehifdi pieater 
ilinn ihi! shcintr sides, foe tf^umple a 5 x JS-inch rcdan- 
^c. Tlii,'* proportion Ntt-inne die sianiEiird for mirch ijf 
llu'ic ,iri:li]it'tiuri% iLS well 




« cowFOsmow 



Soon, arlisls "■cit' rtali^Jng ihe eyes pn-fereriL-i? for 
lli„«arnln'cn!kiVi"B^" 'mJgin^T Mrid olmo cvaili- 
ipjctJ horta>"'"l '■'"^ ■■•cnk-.il liniv. ovl-i ihis ijeiil .i^i- 
iiiogfe, cBiitling [lie .':h:i|iL- Inrti nira.' ixjiial sctiiona also 
nf iht same ftleal projumiiins, Tlii» irajjiinnrv griil 
iKTuni.' kni wn flflUii' Kiil<,' int TliinL'^, :intL iinLsLs would 
(K il li> li'^lp 'l^'itimine np'ii""" iuliici-l ptacifmcnt. 
ITicy te:ili'i-'(J ihni liaw Lliey pbceil inipnn.iiii toinpii^i' 
IninjI clmi'-'ill'' '>i'l' KSlX'tt til lllc«: lines siid tllcir 
lnL<:/bC(iij^B piniiLs tk'teriiiini^l Iht- s-irtCL-w of Ltn iiitiKu. 
I'liKioe iLiipmUni L-lt-nienis .ilonji ilii-se (hlixl ninrkti^ 
ofiiyi miprowed lliiiyi* suhMiiiiUiilly. Tlic fnii ihji ihis 
(,aaTi ii Mill in use iirfay in all iif lIic er.iiihit- ans is 
proiif of 111 vt-raciiy. 

TtK Hulc iif' illinl'i k! us«l in plllilcl];rjphiu- compm.1- 
lam ai well j^ in pninclng, nr otliL-c more iiiitliiiDiwl 
innjLUJTis. because t(jiiip™Tii>n is 1us[ as iniponanE in 
|iti£iLDsr.i]]|iy a.', il I'i in fwiminii. Tn u^e (I, svlieii yiiii 



■hird , IvA l,oriy«n,.1llv a.d venially, ,„„ pi^^ „;,, 
■niaslrary grid . ,ver ilw rni^se -as y™ c-ompose 

h.r years n.m., i.e vvonrie,.d why n<, eani™ n,an- 
.|^;ic.L,rer hlls ,vl n„de . -■ie-vflnder ,h.[ .Jfas a ^™l ,.r 
'<l,.^ I llnj ,1 siinplv am:,,„iK thai l«l,!ys .-^irae™ otftT 
""«> ev.-r,lhmK Iwi still no autr.i-eniniHsi[i„n via a gM 
.n tile x„-Kr,rak.r r.ran[«l, a,e (^d Is noi L-i,ppl,le ot 
M.anh,ne run unique nnd il^vx-r-l.^fure-jceo iniascs- 
liur will jlw^iys 1^- ihe pl.awaphe.s M.. Hut. I ean 
only ini.isuK- how many Iwginiiers anJ even miemiedr- 
ale pholo^aphtTT; nttuki Iwnen. fmm |,isi sueli f gM. 
N.k.in, Cm<m, Minolta, Llnd Pentas Jc offw Krtil-serffln 
opllons. bill LhsM grids ore mniprised '■S/a„r iH.nzmi- 
lal lines ami JQnK[liiies;vn> \ cnical lines— Ili.iEs n.j Rnd. 
dials a thi~;» Iwanil Other dnn lielpinK pho«>j,nlpHeri 
keep horiynn lines Mraigill, tlii-ie ^rids a-nlly serve nu 
usehtl piiipose. 




clock, I lijiolly reothed 
Ihe lop of the eouniry' 
iitJe abowB Ihe Rhine Rivet in 
Germony I qiricHy luinad oH 
Ihe mam rocid diieI otilo □ 
vtnall one-lone road. When I 
faund ih\s ^ol, I huiEiedly aet 
up my cameio and l&lt^ on o 
wiped ond IfQtTiBd this iuti- 



n^e scene. As you cum lco 
by my plocemenl ol the grid 
oi thuds, I fall the inlereit 
HiDS greole^l below the hari. 
!on and io I allotl&d hwo 
thirds oE llie Image la ibe 
lartd and oas ihlid la ihd fky, 

|7i-3O0mn. lei-l at 3DQira", 
1/60 IK. at 1/161 



TliE OBlDim SRCniJt* a™ "niC Bl'tE OP THUDS. SJ 



Ju«i likp ilie Flemish and 
Dulch polnlers, I (ove ta 
tapiure llie dmffa of il* 
sky On an ouiing in ihe 
sourh of f ronce, fhfl Ay Uad 
been conduclinfl p womJer- 
Ful iymphcny oi fighlrung 
and lliLindgr I follc^od ihe 
sloim eo^f IQ well — finoH^i 
slopping wheri I toFiui upon 
Ihis Iqigfl lipid of 5iinRcp«- 
ers — and woiied ic Q amoll 
openiig b&iveen 'he cloudi 



ihaf would lei «me early 
mornlfia yinlighi down ooio 
Ifw lield below Sirvte my 
mre^a&i In iKis scene hod 
ihilled fci wliol WQi obove 
(he horiipn liJie, I placed fhe 
liorjfon neo' ihe bolom 
1hi'd qI fhe compoiiiion by 
lilNng my iripod ond camer4D 
□ bii upward 

[SO-dOOmm t-n^ i /60 tec 




Whila or on o^stgn- 
menr lor o coiponjPe 
annuel reporl ••< 
Nevada, I made ihfs imoge 
fcllowrng aunsel As ore 
many af ihe images made 
Foi □ rorporale annual 
reparl, ihii pholograpK was 
slagsd; onrs overylhlng MOi 
In place. I simpi/ mobnted 



\'i, LGiiii."!:] and leni on o rrj. 
pod Cleorly, ihpi it onalKer 
cainpQ«ilian emphasising the 
^ky Any rim? you emphpsiz? 
lIlE vaii iVy liVe ihiE, ycHj tie- 
Ole n feeling oF hunlilily in 
rhe bndiwpe bdow. 

[80-aODpim Ifld) or 100mm, 
[/T5h5c,orft'lll 



41 LOr^L'Ds;! |'Lll^ 





Odd Numbers and a Preference for Three 



Did ytiu know ituic mu.-^! penpl^: '.\fc moLt- 
i.XFirJbrtibk' wUh odd jiiinil)ei> Ihiiii wilh 
I'^'tn oni.'S-^ Ai the trapi mhliTs in las Vcgiis, 
Kitky -i^^-n or lurky l-Icm-q ai\.- iht minihtps o| 
fln>li-4± And jmon;?: odd niiMihtus, (III: [jivoriiir is Lht 
riiiflilnji ihrct. llilnk nrilr Tliret Mii>ktlvi;rs, Tlin:f 
l!linil Miti:, (h<: Tliiti? Si-toycs, .md iIk' niifc LlLilc 



Puff Giris; unJ MiK'v, Dt^v^fv. :ind l.ouit- <non;ifd 
iJut'k's ni?pl]ei\'sl. Le*l \w fDrgd, [In: diircl ltnie'r> n 
ciinrra, and itutt strikes untl you'rt' rjiii. I'hf f^viilid 
lends 111 picti^r i.'[iin]W!>i[lorh.s inlluE^JicL-ti 1^ tlireeJt — j 
poini pixivt-n |^ the conunuii^ Influ^hw DfitieRuJc 
tjfTliJitts. 



THf fiOLlJFN SKrriON AMI TIIH III I.KorTlllKLlS rf 




50/50 vs. 66/33 



AllhongK t^vtry Imge or Klsi ht^n. w«li a ci;,inpl^. i^ilh iht- hw^on lirtc-^^u run ,he H,k rt 

di^gM: of iraqiiilaiiny, iheit is unc consuira^ reconiins; 3 HirapoViiFon ilini M undi-Pinal :i,Kl, .ub*. 

Rarelv tims a cornpn-'ilian succtiii If rhu qileiiily, lrnli:i;isJvc- 
spslLC and elL.[m:n[5 ,n a 5n:nc Jte dividal «liJjHy In *lKn ol^wL* and sul>jcro are irani-J ^ciiijUy, ihi,.,. 

liair. By splining llio fi-ar™.- inro iwi, «|U3l pan^-for ofien-nlih.iUBh n<i[ iiKv:iy*-CJncL-t ..iw jnciticr^iit. 
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jD iht' aiwns w[]rlJ, fnr example, ^lUTlcs niruly cnti in 
lifS, ihdf Jiu esirj Innings, ovenlniT^ |icri.-K[i. iind 
-5iiiklen deailr fXLm pluy^ lo tit'iirnilne J "innpr. In 
[he nolllu:nl JrtTiri, iLs pi-cipli.- in Arncrin h;ive rettni- 
[v \iiiJiifiAed. -J iiicikkiini;!! L'lcclKin tiinnoi tnj in j 
tIcciLiier' Siini]nrJ>, in phwdRnphic t£miposi[ion ihc 
tyc ilfmiiicli* ilui a clifnr -v\1nm?r" — tmc? t^letncnE In 
ilii; fflimt ihii[ ctairiy lus imnc tinpuniinte than ilif 
rtliera— Ik c(?nvcj'i:d Dn.'niklnii Uji ilii: spiict \ililslii 



ihL' ffiinu.- imo uny cnmhinj.if«i of itilrds. heEps chp 
pIlrjIO^CnplliLT ^lu tllLS, 

As plKHO^implTurs, tun thoin-^ ok irany. To ddcr- 
Jiiine ihi' raa^T J]iip,i.Tjni dir]iu:ni In -A LUin|ia^it>nH 
Hik yoyrritir a few ((iicflinns, Vt'liJL b ihis picliire 
polns [D Ix- jilxjui? WhiiL ^houlti L Intliide ur t-XLlude? 
IsihJ? L'rL]ph,T>i1s rtciint I" l)e al>itt nrb<?|(jw ihe hi^n- 
?x>f\ lipe> Will [lu.- ni.iin huhJL^ti k' in ilit leh [lii^J or 
rijihi ihird? And, liow sl.rmkf It liniillv lu- rimini!<:cl' 




Inlhs image opposile. ihe compoii' 
lion iulfari fjom a "llo." The hori- 
zon Line divids^ iVie phairjgnpph 
aqufdl;^ in half, oid itie lorgeil Iree 
Foils duie Id (tead csnler In tKb 
fiQme — ihS a dreaded fi^/hdy iplir 
both rap Id boifom end %\6s lo 5<de- 
Tlio laliilian 3oF fixing ihis n eaay 
Sjmply inDvIng Iho coniDni \o ihe 
^hl and rilling i) up |ut] sUghily 
diViLfe^ iHe ^pDte morB Fnio thirds 
ikon holvP5 ond (oiull^ \r\ a more 
copipetling compMliinn jflghlj 

[AJ||*otei: 1 7-35Fim lansj 1/15 *« 




TiiE tiotpBN 5fiCTlO^ \M> T>i^ «i'i.i:oi VmHXJH ^ 



No Horizon 



The challL'ilRC of KicccwJiil coillporiill"" 
inHild be J relaincly easj' one if ihi- ^iih>- 
itTis weiv llmiicil lo l.inilinipia [l"t. raoM 
i^r uii hiivf cliuiHi n) e.vitiid our mnjic of 
subjed imEicr lai lieyiinil [lr lanilst-^pi; 
iiful, Tiubsiaiuenlly. will need lo iniii ilii- chjillenB'-' "^ 




cnaunK thL- |wriL't[ iimiprHitirm even nln^n n(i lioniiun 
[[HI'S ,LfL presenl, For iOllie pholo^ni|>her^. [lyinj- j,f 
Luiiipjtk; wiLliour huriron linc.s u> ijni.iiin-n]ni 1(1 dfiviu^ 
llllntUbldl-d, VL1 ihe Hilllllnn Ls ralller einy 

Mum imlilll' iinil tnifi sliQps lilny ptistii- hLmlnailnij 
kils designuJ lo prmccl small phaugraph.'i or ilriiti. 



TTT 






""""^m 




fior wGnl \o mcJude o 
horizon |ir>G whon 
phoiograpfung □ land&copfiS 
foi Eonte phok^r□phcr^, ihs 
mere idea goes agoinEl 
eveiy'King ihey'vo loomed, 
aludied, and opplled. Hcnv 
can ir be a larid&capff wilh^ 
oul ihe ikyS Thii example q( 
my wife in □ sunFlower field 
aniWers ifiQl By ^evolmg 
my vunroge p^m^ I was ohlti 
Id develop a 5\rQc\Q ond 
graphic ccmpoiilion. 

The fiisl image [obove], 
□llhough nice, njHen from 
ihe intlui^lon ol fhe sky. Cm 



1 1^1 agdiF^El u&in^ ifie iky in 
tny iii^[]ge&, 0"d Fheie are 
many m rhij book thai do: 
hut wliEn ihe slcy xnei ai 
Qfi eHil pcjijil, leading ih? 
aye Dul of ihe phologroph — 
as ir does he'e — ii ihoiild be 
elimjnoled from ihe home. 

To gel ihe alevolion netet 
^niy lo exclude ifie iky, 1 
^roDid on ladder [m^' wife 
was glio on Q loddei lo gnl 
her above ifie lull ITowenf. 
By limihng rfie Empha^i^ of 
ihe pholo [0 onE Hjbjec) Iby 
excluding ifie ^ty|, I con- 
Inined Ihe Eye Wijfim ihe pic- 
lure borders, and II doEsri'l 



wonder civ-uy ffom fhe ^uh- 
|k:I— Dl IpD^l, nol for long, 
Qi ifie aye n 'lorced" lo 
come back lo Kaihy j'jghi), 

In addllion lo □ kdder. a 
bkrckel iruck m, anolher good 
lool ro gel heigfii For S300, 
I've fEnled o biicitol irnck 
ihol allowed me lo go as 
high oi iixty fwt. \i ii alwayi 
nsLBiiaiy lo use a buckel 
iruck 1o achieve simple com- 
pDSiliDfii? DefimlGly nol, bul 
cerloinly an elfrvaled posiMOfi 
«ill often help. 

iBoFl. phcUDs- 35-7Dnvm joni 
1/125 Mc ol^/lij 
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Iiccrne. ami llli.- liKi: tiv simply laiiiiniltinR picifs of 
iilj'Jji :iiJ]k'^I*'''' "I '^"■'^ '■'"I'-''' "I tl^*-' il'-'in. Vi'h:!! f siiR- 
yb'J^Jll>v^lLlJen[^L'1^l) I.hiuhlhv [iiL-nv'i»pii-a.'scjrpliis- 
piL jJlifM^c ic>^<^iliiT /lit/mill ,[n^-[liin^ bt'Lwttii dicm, 
Tlicii, "Miti ■• '"^l' "!■' penicmfnt marttr Ipivftnihly 
|jj[kl Lirart Iwo -:i'Cnlj' sp.il'ircl hortiirjmnl jintl N'i:niLa1 
linciin i!li'i"i '■'<•"'"-' ''"^ ""''^ ofTliinli pinl. Vi.u iimi 
luvc y vtrty ii-scFul wallL-i-AUpd [oi^l tlijl you i-jn htipin 



l/«ik ihrouf^ ihv iirtd al iiBl.nbout any-suhjca— Imm 
iliM/iips in piinraitv, ifeiiii Iwildinjis, or .MirrKirhinK 
^ilwran— lo it.u.-m,int wKlii i^ rht muM iHrmonioi;* 
«™npi«llion, (11,1. Icn. yti,ill Iv U-MilK will, ot tourw, 
dl-tl-nnint ;>l wlim diil^nci- yiiu hulcl Ihc L.lnl rnm your 
■.■yivUiianiunnL-rijI munllis, iifcrliKildnK-ji allof your 
.Miliims ihrourfi iln- ^,1. y„uH Jiimvi:, ihn[ voii nil 
!onRCT ni-ircl lln' nircJ— i-iL-ii «bi-n llirat ;Ln.- nil iioriajn 
llrtL-s piL-.vrni 



■ ■»■•- 







NO HOIUIOK ■» 



The RiRhl Third 



|„-. placenicnl no. only iQf LliKbape. I«" 

for pt.tu-jiis ,14 ivc!l. lis niso iinpiirciiiE iii 

ncHf thai ivli^ilier i[> -i ponrjii oF a Meel 

warki^r, ,1 mmliinc in ;i whKii field, or = 

wintlow ni>«-er Yta. die- Imii^'^ n'trjlly look? be.-iiiri and 

ts mon; 5Uti:issfgl "-htn ihc piinnrv ^^uhfero an.' in tl.i- 

riRhE iliinl nf th= composilion. lis n/»M( u pwcholngi- 

f.il -Ijw - 



Ci^nainly, tjii= mil Uilnls'one [hiril (lii-Lsjj,] pnulum 
iJlc nwtol ll.innonioEis n^sulrs. Iiem why i^ (hcru ilij^ r—i 
i-rcncrc For fllacing llif primaiy ■.ulifccl ,n Ihi: NshnhinB 
li', i-uiiunil for UiL' tyf [D -i-nwi" .1 s|M(.i; I'lum tht ltd 
ami llcJU' i'l the fighl. This Is nrjl tjnlj- uuv wIihi )ji, 
lank :ii iilMiogmphs. Iiui Lilsn wlicn ynii view paimii™, 
read, or trtn tn[oj ii nxan. Ami, ?,uon ahen^nif rinv ih^ 
franiL' lilJin ihe ]c?li, lIlL' I'yc searches uula rt'Hinfipliin. 
pmJt^nHnH II [ti he on ihi? nghl mi>.i ol" iIk- [imp 




■'^s,. ...-;^' 












omptire Ifie ^vn pairi d 
I phoEographi on iKis 
*ij pngo How cfo you feel 
whan ihe primory sub[ecl it 
Tr^ Ilia bit ihJrd? II Fi, no 
doirbl, uncamforEablB. Il jusi 
doKn'l Feel righl 

[Qalh pholn, abciyE 30Dmin 
laru, r/iOw ar;/16 Boih 
phUiH, bdow^ B0-20D[niTi lent 

dflOrwH i/aoBetwyni 
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Jb--\ when you ihifik coni' 
pD^iiiQnal "iu\e-,' moke 
ien^e^ ^ou come upon 
0-1 iTinge Ihni defies ifw 
^ic of plai:in9 your «]b- 
lEClB on ike righi This 
Unirainmn Weef worlter ju^f 
^Jo«fl'l wort anywhere dlie 
II iha hams axcepi m ihe 
kfilhird.Why^BecouieoF 



rhe powEF oHine The con. 
vergmg bockground Imei 
pullol Iheeyeyel slill relurn 
ii lo rtie iroble poiiraJL Thii 
creates on e:»ciling fanskon 
When fhe inioge is flipped 
lo »hciw [he sleel works' on 
Iha "fghi, ^omelhieg seemi 
qH There i* a feeling of 
'dedc!'" ipoce on 'he lef l''ol 



begs ro be cropped oui 
Addilionolly, when you ilep 
inio ihE frome, your eyp la 
sWflpf awny hy ihe puU or 
Ihe line* on ihe lofi end H 
\i'e-. lo hong oi lo ihe rig. 
UFB, whith Feeli awkward 
When Ihe deod ^poce n on 
ihe 'ighl you don '1 si-pBU- 
ente ii 'n ihe wr"a "oy 



hecDu^a youj eye moves to 
rhe nghi ond -i ihor> ihrown 
botlt up froJii Id ihe hgure, 
meeling hkm ogQirr oj^ 10 
eye |Se*r page ?B For 
onolhe' example ol a HjC- 
ces^Eul (ub^etF on ihe leHrj 

|l7-35n"nbniOl?0'n'T', 



rUF WLOllT IJLJPll LUI 



Diagonals 



\u 



and ihiiL Is c<:n:iin]y imt when wi- uiik 

abniTE rhc tlLaRinjI line Hit jc^nse dFiiicivc- 

mmr, ;itE|vJiy nnd spt'ctl ihiir tlic tli.iRon--il 

lint' fi-oki?, ciin (jften Ivt-nilic llfc inEO nn 

orlitrwise stiiiL^ ccunpos'iucn. SomtTliiio. ihe phmngJ'a- 

pher make* a di'libcraie decision m plioioHiiijili o com- 

pu'iidnn will) ihL- i.'aiin.T'.L lumtd on 3 dis^cinal- biii iht'Ci? 

iirc niLiny, many nLiiujiil di:t}^>n,iL'^ 10 bf founJ iF yon (Uii 

i;ike 3 Ifji* A^in, rhc Hult of "Hiiixl^ L^ jillvt jnd wciii 

tL L'. [hL- bust upon w'hld] laj'Hs tan be- jtlclttT, keeping 

in mind iJuii llieso Inytr* jdhere lu iJit ^^nlc' one 

Thijxl 'Kv--<.i ElilrdFi principle. 



H 
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■;.- le 'L' 5- ^ 

a 3r flti ' -^1 ^f- ^ 
?f H >f ^ -E^S 



jeiSl- 




Mouni Shulsoi. ift 
\iSta^itiglori Srote'i 
Moun) Botcer Narionnl 
Foreif, 1^ |i]$i anoih&r wol- 
ctmo OP mo^r doyi, but noi 
rtili ono The pn«ing storm 
cloudi Around ihe Trrounlcrin 
crooled rwo converging 
diagonal hnei The fmuIi 
WDi o faelirig o1 movomeril 
ondflHiwily, whith WDE 
oppropriale beqauie *e 



irorm was ^or Irom over. To 
gel \\i\: image, I wni quitk 
10 moifnl my camera ond 
leni on o frlpocT djring q 
ihorl breok m ihe poHing 
ilofm Allhough Iha momant 
failed o iiierfl ihrrry second^, 
if wni ejiougK lime far me io 
Bra of! ievflral frames. 

(aOQfnrr. isfll, I/IShk qI //& 
rnro ■-■I espDiurs] 
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A -^ 1^1 III rhai-ei rfL 
Singopnfe, I low |1iii 
one bird coge porll/ 
"■Bid tv v-eH-^veoHiered 
t^M^^ap& Wiih my camera 
ml B0-2D0mm It-n^ ort o 
MjsfMhB focal long)h 
"iiBufniinQieiy iBOmm. 
**l>a4fli I felf ihi^ »yo, fha 
•B^" tidl Ipngfh IQ achieve 
'wojmpojrtion I wos wok- 



irsy, t -voi nol oi a-l nus^py 
wilh ihe gray cojicrefe woU 
ihal formed ihe bpf ligjound 
beliirnJ 1^? biidf . So, i had 
my aisi^lonf hold o piece of 
colored fpbric aboul ihiae 
feer hoHund ike cage, ond 1 
kneA tmtnedialBly ihcir ihii 
colored, Dul-oF-facir^ lone 
woi etiocfly twhni I needed 
10 lepo'ala ihe birds Froin 



iho dull, d^rk gra/ h^.L-. 
ground. This conrrosi 
betuveen ihe pink bock- 
□rcmrd ond rKe newipopei 
lets if^e converging diagonoi 
lines loimed b/ ihe popor, 
ond Iheii- ^uggeilron of ndiv- 
ily, become lha focu^ 

[80-?00w(n lanl ol 1 BQirim, 
|/250»t nl '/B] 



UIACONALS HU 



Ntrv ttuii ilic liojsc Wirt fiiiislitiil, nt: weit 
all i-dHL'd in UH'rt" in. My liad, mom, 
four hm<ln-[5, Jnd unc si^v^ h-.ni liei'ci 
waiting in c:ifn!--4 fur (liL'i riiifniinK-rii.il 
dnv. Till-- pHiniiw: ol my vt-tj- n^vrt Ittl- 
fDom WLi.s WHTieiliiuj! ili^L I'^'t^ii I. as y rivt-ytf^r-old, 
could Bppitiinitf. A nwk liiHo'vinj! lIil- jpove. we wcrf 
ull enfoying j Saiunlay JirniL-r (if ]i(jinciniiilc pbJn in 
our nc^v dining (ooni WJih, ai rii>' imithec w'js lonti of 
wying, "Uie niosl beauiUul pitiiirt \vindcivv' I'vi- c^x-r 
sctn," lb a fiv[?-yKir-iikl. "piitua' i^inUow' Una -.i Llirft-r- 
mi mt-aning, iis 1 1'uiind uui st-wril ibya hiiur 'S'hilc my 
Tioihi-[ w:i,i liu'.y unjiflckint; lilt' rifin^lnlng Wi\iA. I vufi 
husy nn]»^r-[uinTlng ihi- mwi Ivjuurij] |ifGiire winJow 
Vdu ciiEi iiLiLi^^c- niy.slic)d(Liittlsurpn>e wJit-n cnynwuh- 
et emercd die- dining loiia-i ^nJ e.vcEaimi^d, ~My Gcni. 
Diynn. wliiit hsw yiHi tfont'!?' I'll Itavf "ii [o i:\cij' pur- 
c;ii ID Lnu^tuic ^v||:ll EdlJu^vcd. I>ui buEtJtc ji [o say, 3 
learntd ili^i J jncturt windiift' was nci ^omclliing ycm 

dlCTi' picTllltS I III. 

A pkiLiiv wlntlLrtv L^ itrally no dif}erL'n[ fioiii ihctanv- 
cra viewfiniler In diai ilur bculi ran tnime j ctimp^'tliii^ 
,-pUh|c<:l Jfa house is de<,igj\si.\ well, its piiiuit uindcn^ 
will fmme ;i pituiraqne \-\ev,- ol iht ^luwitli.- bndsrapc, 
;ind If jciLi point >'OViT rsLncia in [lie rigliL diri-'ilion von, 
miP, will fiajTii: ? L-ampelJin^ i^hsti One (if diL' siiEtlin: 
w-ays to make an unjgc more ;ippi.-:iling is lo iniro(lu<v 
forcguiund5ulj|ei-iirpain.'rlrjc3llai|entlon lo. Jnd frame, 
Ihe iiijEfi fiulTjL-Ll jn l[ie IwtliKitJllnd lliis iL-cllniqui.' i> 
ofrtn n-Fcrred lo 4S ^ frame ivlihiii u fmom w fnuami^ 
mih tifmme. 

To ilo rliis -iiEcccS-sfiilly, yaw tan'i iise a foregrountl 
iTiLlcci'fmnie [h;H tlisinio.'i (In- eyi:. Addllinnnlly, you 
shcmtd 3sk s-cmrwlf (he EolloMing |[ ] remo^v (ht' Joit- 
Bfcmnd suhieci, ivciuld I iiiL'Ls il' Aiid, n^ll dn.- Inime 
(.■nhanLi: (lit owr.ill toinponiiinn? If ihe Jitf\*er is 
-np"— [[, foi tjianiple, (Ik- fniejyiiund FranK? donihtiLfs 

th^Lomptniiioiicr iimoitofLidlMiatiinniliAniitnni- 
plcniLnL— ihcn rht fniring a not sucreasful. 




\W i^OMKtiJUQV. 




In Oregon's Hood Piw^t 
^lley, ^pnrkgriine is wel' 
Come following jnynvofly 
horsh wmiaf $ of ice ortd 
^^iwiiojru Tho opple ortd 
pPQi' iTEei ulflbf Qle evary 
Vil by donning ihmf ccu- 
lurhEi qI p.nV ond while Flow- 
^'- Finding ono lucli appis 
orjhord olbwtd ma. t^ cdrE- 
"^k flioQiirrg my poini of 



vi&w, ro frnme ihe dnionf 
Mounr Kood u^ing iore- 
groirnd iree branches. One 
oFihe graolHl tlmliei m fonJ- 
&cape phaiDgiaph/ Is rhe 
&cen? vt?wed ilirougli over- 
honging bitmcFiH, bul while 
II moy be hoclneyed, H is slill 
pEfecllv? Framing ihe imug? 
rlii^ woy Itmlii llie }\^d oF 
view and cuHi oltenlion to 



rhe subiHt Thii •% alio on? 
of flio eosiesl ways la craoip 
perspetlive sinte il olways 

brings a sense oF deplFt lo a 
C[>JripDMlhDn You can easriy 
Fnpnie an image wliFi a lele^ 
pholn leii& by {ocu^ing pati 
ihe Foregraund on [fw back. 
grojnd, iFierEby ikit^wing ihe 
faregrDund oul oF locn^ und 
Jijeciing (fw Viewer'* oHan- 



Ijon bflyonri lo ilie locused 
objed. which u fadher ciwoy 
fjQ/n ihe comeiD OF courip, 
ihp ^regroirnd kaia& doss 
n^l hovE lo be nil! at "jciii, 
you may decide to dIsd 'erv 
der everylhing in iJie scene, 
From ftoni lo botk, in exocl' 
mg shorpneu. 



11, 1/30 I 



Il fn2\ 



PDAMf ^'inPlS A rHAML 11 = 




Thffra'^ probably r>D hol- 
ler oiamplff ai a piclurc 
window llifln in Aiche^ 
NdritiFii:il Paik in Uroh 1, Irke 

1/ Drh^r pKn^ogra 
pheii be^o^e mE, 'Qai ihe 
Irel lo Window Arth, ( 
Ing ol dawn 'o shool liie 
obvtrjui fromB-wilhin-o-frorTie 
campMlrion (left) 

When 1 olfempied to 
^Jiod[ □ vfi'lif al version of 
|he ui4<i? ^iibi^ft [obovs], I 
vjoi ihW ablE lo dchidva ih? 
Fram&wilhm-n-frame allecf, 
bul il ts nol neorly m coti' 
pelling. by frying fo corn' 

VBrEicoli I Inkoduced ihe i\:y 



oi onolher elemenl and ihu 
giva^ rhe eye q chance lo 
'eseopff' our ihe lop of ihe 
image — and ^ol'i ihe loa) 
lliing you wonl to hovo hap- 
pen 4^ilh any componlion 
EFfmEive and sirccei^^l zatn 
poaition relif^ hsovijy or> ihe 
id?P of caniQiimanr 
mok?« p»rf&£i &enw ro pour 
inilk in a gJos^ — il 'i. \hef\, 
cjjnioinEd, urtfo'iunorely, 
i"any compja^rrion^ ralton by 
orrujleur) look lite milk ihol 
hos been paured an a 
lable — acoifered 

IBolh pholo^ 35-?0miii Ip-uoI 



Cf>Mi'OSirLO\ 111? 




I 



hail* wlmpsted cminElt'is pLiuiu^iiphcrs * 
ftring FrPTTi -|unn<.-l virion" Whtn cumpo^ig, 
[til cif il;cir fiictw i^ iLj^^rtl ihe middle ol ilio 
frjini' TliL'V cifien Inigct nl^fni tli'^ "^i^'' '"'^ 
biiundiiriLii LO derinc llie Ltlgcs, .ind mnr.im :UitI 
Cilmpli^n^trn iht niiiiii .sub|etE. "Hie Latk of dirJrly 
definLtl ^idfieft tn n pholo^iiph li LinTiimntiril le 
spUllnp a gtnis of milk on Xhe labk (ns mcmloin-'d 
<>n ihL' previoEti puw^l- Vuu'vt- j-oi td csich ihc 
niirk helbn: iL nijift cpff liw." cJgf. If yoii Uiink of iht 
t^i'/briiin toiiihination an splllt'J mllb, you will 
soon Ttjlii^tf Ihf nix-tl U^cptUiilii lU-Piv—io Imld 
iB ani^iton— ;intl tmi Iti Ie nin I'ff ihi: «igc^ d an 
Ini^iBC' Thi^ jilrcniion to Tlit tdiit'5 of li ph'iiognipli 
is out of iliL' !iiin:>[ Lind f-hontbi itniiM So citinina 



Podiopi iQi Di olrfioua o^ 
ife pnai exQinplH, lliJt 
Vfliy ^appy llulifirk hay 

□CI 1he island of fkiEcn^a, 
hcrly, li qIad framed uiilhin 
iKfl pHClLjrs frame — in ihn 
m^e, by ihs calvful doar- 
VDV turrouji^ing him Tnfr 
lir«j of Ihe doorwoy har 
him In This is an exomple of 
flow froming rfilhin o Ijome 
can ad ai an exclamalion 
pQinl by fif nh^r r-mpfiatiring 
ifie fmportonce of 'hi main 
sub|Qtl. Handhold ing my 
comero, I modG numeroui 
flvpoAuie^ w:hple fii^ oldflr 
hrorhor, wlia wai vending la 
my leh^ engaged Kim In o 
humoEOus converMjiiDn. 



[3S-70nM lini ar 35ir 
l/IM Hc. ol r/B| 




KB COMTOSITION 



Horizontal vs. Vertical 



DLiL^ [o liiincnk dtsrijn, its only iiaiunil 
ilini nw)!fl of It. end up shixMinjt jU of 
our Thul^L-LirS in>idc n horiiuninl fnunu, 
[["^ a wt! laci ili:n, ("S jverap:. Vn pcr- 
ccn[ 1)1 ihi? amaii-ur phDEOii^phfr's pic- 
[Urj-'s -.Hi.- btaij'omal JuM Ikav senous i^ ihih prGblcmi' I 
|pa J sJuJi:in jsk mc (.irm.- if li wj> wtJiih ilit numey to 
buy ,T >xiini--ra dhil sluJt ^eiiitnl iicimpoMiionSr Yikcs' 
Thill's J sjtl tomiTicnmiy ^bnui 'ionic uT ihi? help iliin 
stands hcliind lliojiid tounlk^ a( ihi: ]<k:;iI tiiiniTi s-tofc. 
,Si], why i\'iJLild ytm ever «jni eo >Jichji vchIcjIs? To 
hnnj! 3 Jci'linw (i) dignliy lo ilie Milled, [JiJis why' Such 
irt rlit enifiilons cvohcd by Jie veititLiJ line; II convtys 
rtutngih and piwer. Ifoweiicr. since we favor iht htjrl- 
jcjnial, phoinsrapliers manure U) siimsh, squLV/c, anti 
push do^n ihp obWttus venital suh|eci In (irxler L<i in^itu? 
11 til iasldf (he horiwinial fniinr. The hijiftefti danstff In 
doitix rJiLi, ciE tuuiie. is ihsE ytm hiive la back a«'ay fac- 
ihrt fnwn die itibjiti m moke ^[ Hi Inside dit- huri>:<>nL;it 
piiiurt hirne And e^-en [bougii ymi ninde iE "lii," you 
are ntm' left wLili "tlmier oponinjis' on btiib die n^Jii 
jnd li^fr ^^dl-r <jI' ihe fniine Tlie t^iiica soJuiion Is lo 



llirn [he camem i<i iis vettlifLiI |Xjsiiii]n Voilii, the dimo' 
isgand 

L'm oflen askuil whaE lini;? m Ihe b&'SL lO ihoGt n vcr- 
Ucal, My aiKi^Vfi- ciften is, "Klgbi ulier llii- liori^onuil!' 
Nm ;illofihi:Ume— buE niDW ofdie UniL-— yuu tan rtim- 
p(istf each und every s-dlijetc In eliher ilie luirizunr.il Gr 
venicvil formal- li cnaj L^ke some movln}! .iround, ^||if^ 
Ingyour point of i-itsv, movlnj; Llcser tir bjLkinji up, ur 
even clianging a leiib. tJui, thf bcntJlls of ^hooiini; yout 
jruliiccE In bcjdi foimai-s are ul-tvious. 

Tlse bigjjeM Ivnefll is rhai yoti won'i see 3 loss in 
JnuK'-' quality, ivhen ymi end up iriippinii a lioriHfutil 
inio q vfrdCiil on your compurer, Ehete Is nlways a kms 
In imn^' qiiiilliy. If you niiike Ie ;l (lotni lo t:r(?p in^i-ain- 
eni froni now on. you'll ^pen^l W^ Unie on Elie com- 
puter ,'U'ien\'iin[. giving you mnrc time to sIiool. 
AddJiJonnHy. should the tkiy eonie when you're iv^dy to 
tike your work to die nurketpliice. you'll he more ih;(n 
ready: Shotikl a ctieni e^pres*; Interew In one of )ifiH 
liorizonEaLs und ihen :isk if it is available in the vertital 
r'onnaE, yoii ous meet die demand and. tWny days Ijitt, 
d<:|XkMi dul elietk for your firm ma^iifine covtr! 




no COMMSlTlON 





V. 










When I came irpDrt ihi^ 
lone Iree ofnang ike 
mony vineyordi rn 
rhfr French wine legion of 
Beo[i|olnj^ one uulumr^, I 
vfOi i^tiicV. lo pull my car qW 
ihe lido af ihe roijd and »r 
up my iripod drtd camera, I 
ihen wallfld up □ smoll liill 
behind me !□ ievk a higher 
pOinl oFview HJ fflQl the (ree 
wDuld nof bieal iha hojj^on 
line I fir^l Framed ihe ^ree 
wiihpn ihe horiionlal Jromc 
wiih DTI operiure oF 1/22 br 
majrimLim deplli oF Held 
(cppD^iltl ] alio mode □ 
venton cioppirtg out rh« atiy 
in-<:(Tmoia [lehj Then, evei- 
TirndFul of iFie nofd to ^hooi 
ihe vertical nghl a^er ihe 
horiionrol, I loosened ihe m- 
pod toUor on ihfl len^ and 
pavilioned ihe comero verlr- 
cally (below). 

jA!) pholoi Q0-2GOiiun Ivn, 
l/^5«c Qir/32i 
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Alang the many dikei m 
V^^i Frtr-dorid, 
Hijllanid, you will Find 
numejoui windhreots <a 
breoli the slrong rtind? (Kol 
blow in From (he Norlh 5eo 
Running Ihmugh ihe many 
fields 01? lliE "poiidleii' 
|llreom|i!^e (tows q\ wdIpf far 
conlroHing flooding). Howing 
already scodtod rhe tocotion 
aailiei, I wai nLI ^ up willi 
m;^ camero on □ iripod aa 



Ihe ^n began in *er. Wiih 
my apadure lef lo '/32, I 
□djusied my ttiuller apeed 
urttil \/60iec mdicn^ a 
corr^F SiipQaLire wliilff poinl- 
ing llie tomeia dI tliH siiy 1Q 
iho left oF llie sun. I flien 
compovd ihe £f enc and 
^□1 bolli kvefqI hdnzonlal 
and iiQilical conLposiliDnii 

[ttelh pholoi' 300mri ^B>l^, 
W60 IK. all/22] 
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Picture Within a Picture 



I've sei'H iIk^ lollnwinx ihx^l- rtpt-'iUctl limi' ^i^' 
dnH' ji^jiin ill uH df my rjn-lnwiicn pluji'tKnipliy 
woi'k>tui|i'.' A Mufti.'nc aniK--'* iipi"! :\ imly L"i?ni- 
peUiny inuiiif Jintl, ^Hlt Jiijkins H" t'£|ii?l!> i-vitI' 
[Xillhi^ niiiipfisiiion, inviK-n ihl' ki mkc J UmR 
jnil ;^^ks, 'So ishji (l« yfjn Think':'' Ol tuurH,' I i-TLcljiltn, 
"li's [f.-illv nice!'— iU wliicUpQlniiJitaiiKli^ni sinik'Siirnl 
begins io p^ up ]ivf Ol' her cnmeia gear ;iml hkj^v rin 



li'-i iit (hrn puim rliji I always I'sdiilm, ^Wlnwiiiifll Voii'n: 

Al[iHH.i wiiIki"! i'ail, livyrv' piciLirt lizis, VMiltlrij^ insiclL- 
.t1 li, iiiiirllK-r iiiciurL-! Ilns iv vi'ry (mpciiliinL in rtiilj/i- 
jiiil nim'Piiiioi. IJ ^iiu rt Ji .ill itriou* jImhh InH-jvuslni; 
ilu' nuniK'i- ol" ■■irlkinji im:ii;L-> yi.iu nnhkn', ■'ijiylnj. wiiii 
vuur siii)|i.\t l(fni!i-T pmvklcs you wUh a n'tlden fipp.iT- 
lunliy lo tin juw Milei 




PholijgrdphEng children, 
whielher your oVrti or nol. 
Can aftenMrnei be reword- 
irifl— especially wlien you 
meal ilie child or his or her 
eye level. V/jih my camera on 
Iripod, J fromed Ihis IIIIId 
boy ogairt^ □ backgrDLrfLd af 
green gmsj, ond tn ordof ro 
keep lhe bockgiound limi^d 
fa dn oul-oHocus graari lofie. I 
wl fbe operturo lo '/5.6, 
lltereby leducirbg iha deplfi of 
Keld, SeEoia moving on, I □■» 



FLDiked llie hand of (he boy's 
folher in llic uppnr (ighi por- 
hon oi lhe f'ome and knew 
□ Ima^r immediQiely thai yf 
mghl nidkE pn everi mpcG 
compiling imijge. I shilled my 
viflwpajnl qnd mowed In clw- 
er wiih lhe same tens, filling 
lhe 'rome wirh a cojnpa^iiion 
ihoi ipeaks volumes dbour 
solely and lofunly. 

[Boih phoio^: 300mm lani. 
\/250iK.vf/S.6\ 
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Coming upon fhe^s flieep 
afopa dike in Wp^l 
FrloJand. Holland^ I 
wDi qirif tc lo grab my com- 
ern and ffre oFf wveiol 
framBi, My hurried pace 
mrg^ due lo ihs fncr ihol 
wife' li^E ihi^ — (A ^mool^i aa 
gbii — doe^n'l happen oFfen 
in Hollondr iliii \'i'\e couniy 
i& olwoyi dijing banle wiln 
rhfl oFlfln fierte »vmiKer from 
fha North Sea AFrer sItooi- 
ing ihn parfed reFlechon 



[oppoiile], I ihoughf, 
"Where's ihe ne:<l ^lior^ 
Thure's aomelliiiig elw heio 
I know fhere is.' Ar nhoui 
ihol «imc "me, hwo irmill 
ducks londed m ihe watfr 
larrhar rfown ihe dike, dit 
hfttiing (he muroilike ijrFnce 
of ihe v/afm, and I ihcmghl, 
'Thol's ^hof I need I' 

Gaiher ihan wail fni rhe 
ducks IQ swim mlo my com- 
posilic-n, I choK la s?! up a 
phoioflTtiph ihol Itlled ih? 



Erome wiih apiy rhn reRec- 
llans oF ihe treei, Aheep, and 
dike [abuvE) Wilh Hie cam- 
era and leni on o irlpcd, I 
ploced my righi mde* fingw 
on rhe ^huirer release or\d. 
w\ih my \eh Korid, lossed □ 
small slane inio fhe waier- t 
wailsd ju&l a Few sect^nd^ 
For \he ripples lo Fan aulqnd 
look several e>ipcuurei. 

[Bofh phoros' 25-70nitA lani, 
1/30 IK Qif/lll 
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Working Your Subject 



Da I find iiLaninx .sin-tL'S.Jnl compcjsi- 
Itotvs i'ii>>? (>ni' mi^Ui liiink iliul ;ifu-T 
thiny yt-iiis <>) slnxKlnj;. MkvcA.[iil cdin- 
pUAllion cGnies ki^v- Al limis ii dmw, 
Ijui moji- [)([tn rltin noi J Mill Find llic 
ni;ttt If) "%v<n'k~ .i (yvtn .subitin in mufli ihi: s;inn,' w:iy 
iluiJicEilpiort]ii|is:ivv,iy -imslfHJi". [ sec ilnoiwl n-i^tiii 
in Qiy ininJ. Inn geiilng iIiL-ri' ^H|Lli^'^ nn" Hf '^I'ip 
flw.iy." Thi> cliippinj^ nw'uy may InvuKt ll tlinnge in 



IMflnl of i-icw. In IixmI Icn^ili. nr in lime ol day li mny 
InxtiKi- -.1 siinpli- tliiin^k: in CKpiHirL- lo Lfinli or imrtiM.- 
ili'p[Ji of Huld, or [hn- iL-,11 of a wry slow or vi-iy Tj^i 
sliuTU-T ^pi-cd in [iniLT lo ytliiirvt tlio U^'^in.'^l efFtd^'E, tIk' 
ni'td li? liirjk— 111 rKJ/O' /'H^-— for dLVr.U'Llcm'. in Ihu' 
IvidLj^iLiunJ t.innni lie nvLTsUiiLil. ALso Imporiiini iir []ilii 
ivLllin>!nes>.io briMk lliu nili-?, tTtn iflbyl nii-ans^in-iin^- 
In^ ;ind L-vvn n^irranginj^ Mihjwl mjOCf /wft/i' yrju 
malte ilK- plHMosrupli. 




While Fromtng o lone 
window end polted 
palm plonl, J 
iQHio'lLfd fd my Eii^denF} Kow 
muiill I ^laK^ i' WEre nol 
polm hui mrliei □ pat gF coI- 
□eFuI Hdw&ra. I iliEA looked 



dok^n iha ici<n of hciiae^ and 
ipcned a pal □< Powers on 
ihe Fronf pdrch of q neorby 
houae. I look i' dFF |he porch 
ond ploced II Or rlie iilL in 
pFace of 1h» palm pEonl. Tha 
aiudenK appealed aLicpriud 



biri vion leauned fKdi 
eHchanging one pol Far 
Dnolher woi no diEferent 

TTom Dating a person Id poH 
m a cerloin way oi la plofo 
mett Qgomsr a plea&inq 
botkgFOund. After I woi 



dotie, I promplly reruTwd ilif 
pol of Flowera io tft ptorcli 
and also (epioted iha polm 
plnnl lo lit rlghiFul ploc? 

[&Olh phoUd SO-^OQinni laii 

1/125^. 01 //ai 



im COMPOSITION 



Wfti-r I Qnnoujiced to 
my irniWiis o\ ihe 

Viloiiihapi lliol we v^te 
fieoded fo o junkynid far 

mntro pLifograpHy ?iudios, 
tna grocm^ could b? h^^rd 
all f^e nroy dc*rt Id ihn 
Comcfon Tioibor. Bui loHow- 
•ng iha "phnFofi^ir (□& one 
iiudonF i:alle[r ilf, everyone'^ 
eaiUet grotin^ woip laploccLl 
by a great?! apprj^ialmn al 
(he old adoge ihal plioro- 
giaphic opporluniry p^ evoiy 
wh?Ee if you will of\\y la^e 
lhe lime \o loak. 

Ai iho ^unkyord, I cu4iie 
upon whtQl I ihink wok lhe 
luiledoul 'drum" oi a vjcniv 
irig inocKint I wot orlgpnaJly 
drawn lo il by \h Ifulirre and 
^hopo I also nnlicpd w^eial 
coloilul objetls neoiby 'ed 
□nd bfuc pieces dI m^roF 
□rid a yoirow rood i^gi I 
^□1 conUdeal ihol iheu 
backgiDund colo't would 
□kvak&n rlic crliaiwl^t- aid 
and worn oul drum Will^ my 
(□■ncro nlDuiiFed on a [npnd 
ihal WQ^ sel low |o lhe 
grnund, I iDomed my leri^ 
Qu\ unlil t hlled lhe Frame 
wUh lhe circular shope ai llio 
boirom ai lhe bkickti SovoiqI 
limn, I hod la gol up and 
■Durmriga lhe bar kgrourid 
evDT io ilighlly ia that lhe 
oui-or-fDCu& (cIdi^ u^ould be 
unpfffmlir dtspetsed ociois 
lhe pnnprned boHom o\ Hie 
dfum Ortc I had ochieved 
ihii unilqumily, | woi randv 
Id ^qdI By walking w^rh ihii 
fubjeci D iHtle bir mar?, i 
Wit able Id gcr lhe aHeci I 
w□^ looking Joi 

Ssvcrol of lhe ^rudenb 
wHe lurpiiiH lo jee me 
JnDnipulait> ih{> background 
in ihi^ way \t had novoc 
Dccurrcd to Ihem ihol yoj 
iWfId mow ob|ocii in □ 
went In an elf oil (o moke n 
i:wipe|ling Jmoge One shj- 
d?r>l wtiD letrmed maii sur- 
pris«l vjid lhi& WQ& a rule 
iho Irad btwr 'layghf by 
her local comero tfub HioF 
one musl pliologiuph compo- 
tilionj on^ in Ihair noFujof 



state — 'OlherwjAB, il'i noj 

real " Ouile a fflw years 
ago. I vai aiked !□ b« a 
ludgtr m Q local fomero 
Llub'f monlhly pNolo {duIosI 



I sirll f hucklq abtiuF lhe oupe- 
riertca lodoy, The very poo 
pie wNn Wen? profoismg rhis 
idto aboLfl ilnJolirig iibimu 
pn iktir iigfuiul iloie wr-p rhe 




iOine pmple whaw alidoi 
were ohi*n tiivcred In poH 

by a dpda/drDjj n>Dik to 
iniprovQ the composllion 
The messoge I gol (rom olf qF 
*iii WCT^ Fhql il woi okfly In 
crop ycmr imoge wiph o dde 
n'oil. when ir deorly 
Kiiprcved ll^e awerall campo- 
iit\<in, hul yoj would hove 
holl lo pay if ycpu e«ir 
nioviKJ your subject or 
claaiMHj up lhe area oiQund 
your Lublecf iiefore you 
niodp your exposun? Thor 
"lode OS muclk iense lo mo 
a^ pLTllpng a dirly diaper on 
a Iraby and l^ieri usjng moot- 
ing laps diQund rhe edge« la 
laep ir Irom leokJng. 

\i you're Icokmg for per- 
ntiUiDii 'a mowe ab|ecr^ rnro 
ifip frame or oirl ol iFhJ Immo 
or ypu '■"iiFi lo cleon up your 
bnckgrounds or lorcground^, 
ynu nni only hove my hl«s- 
inQ. bul you will be rrwdo on 
honorory membar m lhe 
''I'vnri Pelerson Pholo Club. 
' i-ii our moHo \i' Ibc rflol 
in af o phcdogrcph \i In Hi 
dbilily ^s evoke emoNon. 

|T[)p 20-35mni lini oi 20i>iPn, 
1/30 iBn:. ar '/?? Bollainl 
70-ISi:immlii»i. 1/30 HE. 
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Wilh ixy CDin»ra ond 
7Q-IB0inpnmocffl 
leru Of] a iiipad, I 
framed ihi« dir^i^r of grnpci 
in eorl/ moirtlng frariHpgh]. It 
wa« □ gorgecqji cluilpr lo bd 
surf, bur I f auldn'l fid ]ha 
bodtgrourKJ ol rhe woodan 
pDEi: Bi-en wiiK lh? lam' 
aporrure wide opan, il woi 
&IIII apporenl. The cml/ wny 
iQ gel rid of ihe pobi wa& lo 
cover i) up Aher leonng oH 
five OJ 5iif leovBJ, I look □ 
ru1| of lope oul of my gadgei 
bag and laped iKe&e leav« 
fa (he pobl. \^llal iKe poil 
Was gone 

t leol^^e iKol m loday'i 
WflJrld, phologropheis hove 
tf« opllofk of uilng ffie 
Ckjnrr^ fogl in PfiofoJiop 
for tomposiiional pioblems 
luclk D^ iffis. PersoJioHy, I wHI 
glwpy^ preFer making 
imnge^ Hi the camero EOlfter 
ibnn in ifie compuler l| i\in- 
plyiOve^lime More often 
ihan nol, j"oiI cfiangei done 



in PhotoEhap by phologro 
pUen lodoy f on and &houEd 
be done in Iho eomeca. My 
cfiinf conco'n abour if^eao 
imoging iofr**^fe progromi 
II rfior ihoy inwHe o "lazy" 
□pproQch ro rhe adual piU' 
ruieJakmg piocei^ 

In ]'i79. I would hnvc fo 
wail Iwanly'Iaur f;our& ki gel 
my Kodacf^rome l|lm 
processed and rl^en see the 
lemih of my piclurS'N^kmg 
effoni — wails ond all By 
1590. and willi ifio color 
advances made in 
Ecklacfirome-based slidET 
Films, my woil wai only rwo 
ftobrs Fo see Ihe rtiiuhs of my 
piclure'ratfing efforrs — warls 
and oil. All of Ihis wailing 
long hi cne lo be o palien^ 
obseiver, lo pay rsally cIosb 
ollenNon lo wf^al was gaing 
on iniide llie v^ew^mde^, and 
to inveril means or molf^ods 
lliol could wfv9 Ihe prahlem 
ipwliite i wos there wilh \he 
«ub|ecl tn fronl of mt. 



Today when I use my 
Nikon 01 X, I howe no wmf- 
mg limel I con see every- 
ihlng immediofely on toco- 
llon — agoin, wads and oH. 
Mcu\ oF iie dlgiia! phofogro- 
pliecs tan now hove insloni 
confirmolion oF iFieir iklHi o' 
lock IhereoF il rhey hove a 
digiral cameio wiifi an ICD 
scfcfln If ihe rnsianr lesuJrs 
ore drsappoinling, you f>avc 
ifie opporlLiniFy la maka 
cKang9s before yau walk 
away, bul loa ofrerL digiinl 
camera useia reason iVial 
ihey v^ill fncX& caiiechani pn 
ihe computer when ihey g^ 
f>Dlrte. The odvejllure oF 
learning Nqw to lee mutl 
begin— (3nd should mosi 
alien end — wilh ciBQlino llie 
rmnge m^ide ifie comero'i 
viawfinde' while ihe vene Is 
^iill before you, nor later an 
ihe tompuler scraen 

PO-ieOmm Inn* 1/135 IK 
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■yes *s«\ t*^.?-- w^sftil r^"^ 



igfTTi -^Vi ttt- TVf cw- 

Ate H>e«i: -^ ^JB* ff" 
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Breaking the Rules 



Nt-svr pluci" y(iiir .vuh|ta iii (he L^cnicr of 
[Ik- Ibnk- [[ will ntncc' :t m^uc fctlinB, 
Ntvor plaie your liorizon lint- kn iliu 
luidtlli.' ol lilt- liiimi.\ II \\i\\ *'rt;i[0 ii fiv]- 
ii^i! ol iiKlciii^Jm unci iKT;!.-|[ivi.- rcrtMnn. 
AntL wliaieiTr you do, Oim'i foiga lo Jl^-4y?^ nil your 
fraaie-^i^ut^^c doier or i.-hanfi<^ [o a lanji" I'ocjl Jenptli. 
Dnn'i you tiisi lo^■c nilt^ A^ my p^irenis will jucsl 1 
liuvc iiK^'-jy.'i luval lult*. Not so iluii [ cGiJd follow 
Ihcni. Iwi niiliLT sti [hai \ knv^y whczv rlif iKiundiincs 
wtrc.lliiH w-M, U-oukltkMrty.sft:Mfuil|i:.dtnfr>rt] J 
UiuntlLir,- and tiJuld oke ^.k-li^hc Lik knowing ili.ii I \\3f. 
dwriv lirt-iiking -i luJc KtiititnLiith', my lebL-HiLnjs plinsc 
didn'r IjL'LL ion lonjj- H.nl IE ,euii*? oii much lungtrr, I vsrf 
Nvfll rilRln noi Iw ATiiln^ phdoguphj- boots but 
InAiL'ad fhUindjii]j^ in ffLini i>S n iinJgc 

Thi-rt? ;irf ^l\N';i\'S tsti-pilDit to [lit ^uidtlincs Vyc 
fU^'iTtd ill [hih cltipicf- Yiim.lLjn'1 ulvvay; hnvtf (n fulJm^' 
(lie ruk-s Thi'j- :irf ju^ ^^;^^i1liivs. Simmiini'.s, j i<iib- 
iuii jiHjkrt liesT ccnicitd in tilt frjuH--. Sumeliiui.-*, ,-f hon- 
]<oji lini? dvif (lividf^s ,1 piaiPR.- dinxily in h.ilt "firt'*- 
T1II.-IV is LI L-L-nnm inipiin-inLV iis nni ;^K^,^S'^ nrlvin^ on 
nili">, uilii-'iwisL' wii iiiighi noc ik-i't'lop cimlldtiife in 
yinji vu'iicin nhin ii iliQtcs froni dui ol' nEhi-is. Tid« -i 
lotjk -TL ihe.*,' rule bftnk<;i,s .md di^c^iJc for v£Hin*tFr 

■ arQf rtdal poofi, hfg rain pud- 

■n'lei, pomdi, and lakoi all 
^nd |hE(ri%elve^ la ihooiing 
■ ■.i:i»Qrii iJiol oFlflJi require ipllt- 
Img ihe home phId Iwo equal 
ports, ccriirfldicrlng ihe newei' 
place'rh ?-Kai>tDnJrnf 'inlko'Erird' 
dle-ofrti&Frorne •vi\e So, wilK my 
rjipod'mounled comein, I chose o 
low wiawpoml, ond pllhnugh ihe 
frame m divided equally in half 
hy ihe hanian line, iJie rule of 
lliirdi J5 jh ifw- The image is bJi> 
ken mro horiioninl iklrds— bonom 
Ihiid, reriocfton; mlddlo ihird, 
cijws ond land; lop ihird, iky- 

[l7-35mni Ihfij, 1/30 wc or //>fil 



BHPAKING THE RLXFl* I?' 




H|eci giab your alieniia/i 
whan il dtMjn'l even 
come cloae lo filling ihe 
fromB? The nnsv/er lies in a 
bo&lc Inw oF visLJol peicflp- 
rion: The ^mallQi n subiecl 'n 
In reloiion to il& ^unound- 
Lng&, tKa Jnore unuiual it 
apfraan: and, ihs maro 
irnmi'Q) ii appears, iKo tnorr* 
ii ;rarid$ our. Ihn 'a similar lo 
d^fupifQ a paiwn j^ee tKe 



'■'- -3'- '■ i-'-j'' ■ I 

Whoiewer iiUBFJupls ihe pal' 
lein iheji becomei iha Focui 
ol airBnlion 

On closer hsperlian. lUvi 
image is, m focL Epil&d n l^ie 
edgs of ihe frame willi can- 
■railing Eone$ and «hr]p», 
Since ih& wampn walking up 
ih9 sropf (of Lo Delense m 
Poiii] jumps oyl in conlroil \o 
ihe surraunding lores and 
sKapei, sl>e becDmes ^he 



'..J. !: ,L.j nv^re tp place □ 
lane hgure onwh^re mside 
mi& nam?, you woutd 
achieve ihe same eHecl — Hie 
Figure would olkvayi reinam 
llie poinF oF inlerffil \diio 
n>nde D number af cgTipo^i- 
nons iKai had up-vmd oF ten 
people m ihem, and l^e 
overall impod wai lubsfr 
quenlly diminlihed. 



ijfi coHi'Ofmo\ 
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!^5-:^a-o ^s*?5-w^ 







BfitWtNti Tlir WU$ L' 



THE MAGIC 
OF LIGHT 




.«--^%F^ 



yrjt 



Available Light 



Wh^ii is 'jViiLlLihk li^liL^ Simply pLii. iL 
is, iht- luliLnit ]ij:hl lliiil l^ jS'^ilhlik' 
[n m,-iki' an i'\i>t>HirCr li li never 
li^lii TnMii ll:L4ih. miejIx.-^, ur <Al>cr 
MUtllH liKlnin^^ — iliiiT i> Jnlficlnl 
Hghl- Av:iiLiblf |L|!]|i lb cEinniuriily i-'kin^in^ as ihc IIjiTh'h 
pnsiiLon R.'la[iw [□ lilt- 5»in shili.^ LliiriupliQui itic djy. 

Tlie iinK" t>r d;iy ;isui your po-siuon vis-ii-vis [Jit Min 
tldcnnlnt ? loi Li(X)in limv your suhf-'ti i^ili iippeiif on 
film In avjilalik' liglu. hard- or sofi'udgi-d. In wniui ut 
tool iwni-i, anJ (LLsplnyiriji vivid di'inUi "c ysliLring I'uri- 
trjsiN Lighi iiii^ ilirti' iinp<>n:ini fh^nint^ii^iics' lin^hi- 
ntrs'i, itilnr, jnti JlrLiElun. A]l ihv: imdcr^Jk vji^'infj 
LJtf^rcL^s uf InlE^iisiEy, H^nin jL'|itiiJin;i on ihv LJim- ul' 
ilpy, antl L-atli ^If'ttis ihu nuwx! tSL-LiErtl hy ilu- jv-jiblilt- 
lighi m any Ljii'tdii svi^ni-' Ciireftil ^imly of lIujj'c [Im-i' 
aiiriliuK-s uil] cHLiLik' vtni id liilic .it^LiiiLList iifilii; pov\'- 
ttrrLil rules tl^'^' p|:ky in eMalilLstunj^ '^ photo^.tpWi tmo- 
Ijnnal lane. 

Yns] miL'fl often pay a price fnr Iwinn passioniiiL- 
^ilxiLii pc<.-%nLin^y(iur.'^Li]:>ii.'tLsiiLihi.'i?C'M ^v^Lihhk' lij^lii 
po?hSihk' Airii'in^ :ll j jcii'-.iiioii lonj^ bL'fcpEe i^e hircLs 
5iiirr nin^in^ hliv ^vm :i hit cni/.y Hjn^ui^ (iu[ undLT 
iln? hoc di-'M.'n Mill Iff jw-cntlin^ o uniunurr; Lop in ^ulv 
ee^o iL-nipi.TJiurL's lu ^''jpiiin! ihi: ripc^'inl (jULility of li^ii 
mkei c("niniiiiii.'iiE lliir, wJurn ytin -^pn^J ycnir sliJirs 
atiijfc ihi' liKlii lable or mn your slidi" i^how jtross the 
coinpuEcr scietn, you will Ix- reinlniled of wliy y<ni 
in:LdL: ihi." clTun! 

Wlitnt^'cr 1 arrive Monicplacc new lo mko phoro 
gmphs, Tm jn^ioti^ lo pel my lKQEin^^; t^^utl, wt?J. 
nonl), jind wuih. I've Imd >ytiti iiictrts Ij>' visiimg 
Tourist xSJHJpK in [lie alqxins and liu-'s b|^iliin>, wlu'Ci: I 
buy poiiciirds and ihor-.- Iol-jI wiu^i-nir pitturt? jjooks, 
ihen, I go looking for a tali dn^n, lnncl tonticiRi:, or 
even the lotiils slnln^ i>n 3 piirli Ixmch, and wiili niv 
Tirjp in h:md, I ask wliere ilic v^nciu'p pitiurti witc 
Tiifccn. Tlicn, I spend ilie midday liniini ioojiinji fnr fresh 
vi(f wpoinLs nf llwi-se sjire STili|ca'*. IE L-^cijihing goes it 
pl^nneil. I Llten pJLiiiu^rapli Llicin under iliu h[,'-.[ pci-v'ti- 
ble JjghL— i.'iuly a_m ur i=y]y j'.m dependinn on die sul> 



\LO. and \i\ UiirMUm ^'m\nn fnr t-ompcUinft imogei ji 
niiddLiy tik^ comiiUTioeni, of tiouisi' NonnLiiiy, [Jil^ w 
tIk- time 10 ^lup, he pouhidc:, (ir dimply sIl under n in-e 
readlng a IvmA- Bui iJieie's noihmg vjorn^ ih^n Ivina 
t-ju^til off gULiRJ ;ind diwovL'Hrig n jirviiE !t1ioi hL( iIh: 
wrong ilnK- nf d.iy vm[Ii like wniiji liiihi- 

llie more expi:ritn>e you gel i\frrkin)i im linrjilon 
^iiliLivailaJJielijJilU, <hfliei[eryojr plioEographsniJIlx:. 
Vou'll k-^im 10 a>sess a Miijjca'f' pntcnliLiI under various 
li^liimg condi[lorVi, rvjiatdless of die lighi in which you 
iniliLiliy >«: lE F.ven :t djily ni^-ateness of ihc liRhT 
jroLind you— in itie tiiy, Mihuil>=. crjuniiysidc, dr wiicr- 
c\er you itiiiy li^x— ivill linng you doM.1 lo k'jminji Lrj 
set CTcaiJvtly, 



Exercise: The 
Quality of Light 

Try (his ejitrdse. wliich ^vlll reveal what 1:; 
really ineanl Iw ihe qtlatUv of ihe UghL 
Scai-ing ns close lo liomt; as pD»sibk\ Find 
a locilion tliai lem ycxi face efwf .ind he^d ilieie In 
time for dip aiinrise. Widi your .sutei zoom (see 
pai[e2fi)se[ [ti a foml k^ngiti near 3^iOrnni, ^hoiii 
a compttalUoi; Irrns dit .^unri,^t. Sliunt the same 
Lfnnposiilon one- and two liours laier, tfi^n ik\. 
noon, then two bouis k^fbr^ sunaei. ihcn one 
hour before sunset, :ind finally at sunset. 

RiJpirJl dlii cscnzL've during ihes: -tanv interi'ala 
^rh anoilier composliion bui ,t5 you face lo tlie 
HrtrV*. At ihe end of Ihe diiy. If you'ce woridnji dig- 
LUilLy, [knvnload the ImagLfs 10 tlie cnnipuier and 
fire up a slule ^luw Lf you'n.' u^lng slide nini. 
spnrodthe Images atTOSS ihe li^ht lahk >inceThe>''[L' 
procewcil, <ir out on :i table if you're shooting colur 
print filni Independtni of subprci ntiiLcr, you will 
resUy mjc and feel ihe JiffejcnLC of ihe liglit and tin: 
ditlerenfe ihat ihc "nghi" time of dsy can make. 



no TMSMACic ori-iGm' 




iUesho} Havano. I 
come upon ihftif 
yaung boy j ploying baiLol- 
ha\t. Allhaugh I pcLxecdcd 
to shooT leve'ul fromei, I 
v.QEn r of nil hpppy wiih rlio 
tloud/ lighr [iop> When t feh 
\hf COur' <□ p«f r do^n O 
\'ta'by veei, * &ijw \ho> (he 
clijud^ u ih? we^i %ver? 
br^akir^ up. »d I relvmn] \o 
me gomt knowing ihdl soon 
ihe CDU'l would b« ngb^ m 
gold ilghi Farfurtniely, The 
boyi bepi ploying ov^n 
ihougK tny much-hopai'ifp 
li^ht didn'i Dinvp for [Kii^ 
fiiT mijiufM (bonoml 

[Top l''-35rrm Iq..* 1/250 
lac- 01 '/5-0. Boitnm. l7-35r™p 
Ism l/25Di«. tdf/nl 



AVAllAOlf HtKT 1.41 




Shoflly o\lei cny move Id 
Lyon, Fiance, I poida 
number of viiHi to ihe 
poil^ard rdckj. Allhongh I 
sow numerous n»ghl expo- 
^uroi oi ihe Famotis 5i Jean 
diurcli, I didn'r see ciny day. 
rime *hif>ii of rhe Mma pfuiig. 
Perf»pp? ihe light U na 
■-[-rii for ifiPs locarion etcsp^ 
^ Lihr' I ihoughr la 
-L-lF Since ] prefer Id Find 
Dur for nkyiflf, I put l\i\i tivo. 
lipn on ipy "ro do' liBt and □ 
wad lorer oroM a1 Jl3D 

4 M , packed up my gear, 
and f^eaded cur rfie door 
Arnvmg a\ ifi? ^ge ol Die 
liver Scidne □ Few mmuFei 
before iunrije, I ser up my 
Inpod and camf eq FiFIhh 
minules followirvi aunnse, 
ihd lighi of eariy mDrrLing 
began Fd pDinE iia worm 
g\ov ocross rfie top of flie 
scene as iF ir were a glani 
rallfi pQinlbrvib, canimuLng 
■u downward irrake uniiF, oi 
hi'. rh& lEghi reached dl ^e 
*oy d?wn lo ihe nves, I qJjo 
rehjjned lo male an e.ipo- 
tu'e oi nighr |oppDiiie| 

[LeFl ?0J5iii"i lanial^Omm. 
1/60 wc ci r/lc Oppmut 
lO-3Sn\ii lerj or SOmm, 

5 MKoniFi al f/i6\ 



ISH TilK MAOlC OF Ukilll' 




^i«j! 



ill 




TI?e Direction of Light 



Whfn ilic sun is law in ilif sky- 
wlitEiK'r in (ijominii nr laii; j/ri.'r- 
nocjn. yiLir riiilnccl will Iv eJihcT 
fninilft, l-FJtklJi. or sldtlH, (li-ptnd- 
In^ on v<iur po^iilon luLuivt lo 
iKjih yoiir Mihiect Jiul iIk' «in. fru'iUijihil";; ocoji> 
wliL-n iliL'i^un is ai yoiir Iwtk ;mtl hii^ itu.- i'ltini £ir>xn]r 
Mlhjt'fc't. Nmiu rlim lhi> ^^ 11(^1 ihi: [iriK- |jr<in> or ll>dn In 
wliith lo *ihooE Jronilii l,intUc,ipi;>. l^'^lll .1 "■|ck'-;inRk' 
Iciw, ;!>■ your 'ilmdm^' will ininiJt inTU rlii- cumpusiiinn 
untl K- i.-npiinvtl hy iliu rt'kli^, "vi^i'pm^ VTiian of Uil' 
ltnS-T(Jiiv(>Uluving>'our>]iin.l(™-ap|X';irinlhf im-ijiC. 
you niiisE i-iLhcr iVTiii "rHil Uil' sun is hi^liLt In ilii^ ski", 
use !i nurmpl 01 it^lephoifi li:n&, ^t I'luinin: ytAir p<>slii<fn 
and L^]iL'iicJL'r,^h«oiinK llu' s^'eju.' m ^kk^lij^litin^. 

StdctfRbli'!^ \s hv (jr ilm ni<i;.i dnipii.iiif, ns ii tifan> 
an L-Miiin^ urnMiin tit'ift'etii liislilighiji Jintl Jmdons II 
occurs \v]iL'n ihf sicn » To [lif wdc oF both you :kntl ^inir 
^(hEijctT. Skltlij^iinu; prndurt^s slindoss-v ilvt Iwing u 
^vuoderfiil w-'n-sc of Jqiili [n ii sttne, jikI ii nlssi tm|jlw- 

If you \v7in [o ^<i\ your Ebcu .sumjnnfd whik' work- 
ing, ihi'n kaklil suljlt-etn iirc for you flfltWfefeJJifji 

iivciirs wlitn [lie iun hln lilt hitk nf yoiif ■'iihicci [inJ 
ihlls di[i:tLly tm youc Fjce;wyou pho[ognipfi — >'Oij L.m'i 
jihcKH kitkli^luing unli'.-is ynki ^iv fiiL-ln^ lijifii Inio ihc 
sun. ^kvil li;ifkli[ Mihji^^i.'* jiiv wndun^tl ii3 ^lilujUi'iU's. In 
irftWi, l-Qdill^luLn^ Lcdun.-NVour'iUhjc^cU'Hii siark. djfk, 
Ixjltl shspcs. II is noL liinlltd 10 larly ntnmln}t ^ntl liiEt 
qfltrnonn ll^hi- you ccurkl A-i^ily pmsiiirin ylll^r^[.'l^ giidei 
J powt-r lint JT mkkLiy ;jhJ phoio^mph ^ir.Ll^hL liIwvv 
ynu HiEo the .vun lo sillioutrEic ilie firry-pliis hlji'kbiciJ- 
pL-mhual on [lsf lint', TraiwHim-'nc suliftcLs — Jiiii'h D^ 
Itjvi?!^, feallieni jnti iKilloiJns — an- nl'flH.-Jia[ini;,'-Liliiea-. 
for hitkllsfniny. ,ih list iltiiininjiiii]! effiTi will showcase 
ony ■ntri^'-.iiL' dLinil^ nnd <:uJ(n"». 




The doylighi Imago oF rha 
chureli of Sr Jpori on 
page 132 4« D goi:id 
onamplo of JronlllgliliFig, 
v^hiti? ihif baby in □ b^i:vcle 
bafLel »llu^rQl?i ^ideliglillng, 
Male rh« Iei^Iuf? oE rlie bai' 
ket nnd ihe bjitl woU, bo(h 
higlilighled hf ihs dnecHon 
df ihe ligKl, The imogai of 
Big Sur on pogei 136-1 37 
□i¥ oIk pe'^l ehoinpki d 
&idelighlir>g al diFf^rf-nl Nrne& 
oNoy. 

[.35-?D4iiinlaniai35ni[ii, 



Bol^ Imogen oppmle itk^ 
iroi? bocklighlmg. The 
ingr:hinery m ihe indu&irj- 
o( rnHjge ►! apoqus, produc- 
►ng o silhoueHed eWeei, whilo 
ihe deiails oF fhe fron^porani 
seed head are higliltghled 
by ihe bocliliglilirg 

jOppoiila. lop Bi!l-?Dnnm lent 
oiSOOmm, 1/250 »c q] F/U 
OppOiiio, biHIOrn lOSnim Inn^, 
1/60 wc ali/22\ 



HI iiii. MAGit: or i.ii"-i[r 



Vv rol"!- of Light 



The t-olGF ol' itu^ll^iE vjnes -iccf^rtlmi: n> 
iKiih The mrie of thy and lilt ^^t-Mitwr. Tlii- 
inkklay wn pfctui-L'S Jn otTtn Ii4i*h, 
while hjihL Tht o^'i'iJii-atl jxisliion ;ind 
Lok'rlf>ri ciiulliv "f ihis li [jhi uu-Mii you Jri' 
It'asi: likely tn mptyre L-niDitUn-nUiM .Hid dr.im.uic li^ht- 
inp Ji [hii limt nt ^Eaj', w'liich Is why io lUiHy cxpi^n- 
cnirVil p!Kitn(!ipbcF> prefer to shuot in [he early raom- 

Jufl before liiis'n 1 aiid fur jlnnii t^stni^' mlnurcs alk-r 
sunsd) in gcuxl wta[her. ilie lighi piuduct:? ;i tlt:ir ^ 
wlihecKi] hlueiimJriijyenLi hncr-Hiri'J,'.-\' pinks jml vlviil 
itfds. I^^jnnin^ n>jhi -11 '.uiinse iliis \s repl-itirJ '^iih jr. 
Linnie;Lik:it]y warni, oriiigi- lijihi ihji Knhtf* fMnilii :inkl 
sitkilii ■'Uliicai in varrniy- Ktnes af oninyc .ind tsnlJ 
IJsui^Uy bejEinnin^ nlxHii one litiiir Ivfure Minsei jml 
LLAElng up til jiiinscr iuself, Thi?. color eh:Ln^- oa.-Uf in 
fe^'erw- Tliis sunsei lime Is relcnwl [O b>' niiiny phi"Mnji- 
r.ipheis as ifv^ifJe't ih'iir. unplymg ihaE thi* is [TliIj- ihi.' 
niOH ntigitiJ hour of [he day foi shooiJnSr 

I would ^THtvc \Mih ihi*; if ] h^dni nwde a it-ftul-ir 
hibil of rising al dawn lo set- nioLtiili}! Ilj^lw, (fti. HJVinii 
pho[oj^pticd muiUTmu* ^uhret-Ls dunnp the nioniius: 
j^olden hour js weli as ihcstiniei golden hnyr 1 1-411 sji 
th.nl KHh Jri! iHLiglc-jl uiues to work- Vei. vvh.n I fiavi- 
fountl incciVMJnfi s tlm^hen I jhhjre my ivork lA'fih fel- 
low pn», ihc .ilmusi uni^cr^jl a'iptmse is. "Ii's obvlouir 
[hji, like nw, you fjvor ihe l:i<i ]iour of tluyli^ii ' I 
knovi I am noi ilui ody one vvho li.is dL*itMvi'reJ ih-it 
nioiTiiT]}^ light lu-'^ ir golden hour, [Oo, but evidendy 
[here jre ^[ill a loi of phon.igniphi'i> cm there who dnn'l 
Teali]^e ii TniTh l>e lold, |\'e noiieed ih:ir ino*.! phoiog- 
mplieri iiren'i inociung people, :iiid ihii['s lUiJ h;id since 
TiiskLiiR ,1 bil.m or ukmg pLcnn« in buih of ihe day's 
^Iden houni, day in and ilay tjui, will pnxluH.-L- i^^'icv jy 
nianv Winners. 




.-'\ie lighi bafhe^ B19 
^fcSur. Califomio. m □ 
V golden ligliJ jubove], 
whil» predawn and posf-suiv 
sel llghl preducfi a rong? ir^ 
rich reds, pint^, mogenios. 
ond blue* (riglii) I consider 

bs gckien hours. 



lAbow- SO-700iPiAi lfl« ol 

IfWmm, 1/6DWC DlV?3 

BigM SCr-3004ii4[i \Eii 01 
lOQtnm, 1 uxond at l/12\ 



136 THE Magic of ucirr 



Overcast cDid Rainy Days 



Alihouj^h ilic jr|^uTiK-j)r lor working onlv 
duruiR dw ^Iden hams \}^ li amm^ orl-, 
JtHi'i !itf seduti'd h>' ii Tlicre are toiiin- 
less opponunliin [O ciipiurt- cornix-llmji 
■^lijn.t.s M'licn ihb? skies intrin.Mtl ort? :i 
,v.-ii <.>E ^liiv j.ltJUil*', Willi or "lihoif! min. 'Hie aiiicli toil- 
er h^l" of ii L'tuudy *Liy titMit^ mufM richer tcilnrt, vii 
ihLi II .1 >^[ViH miu- u' ^hool in yinur gjtdtn. Pcon'o li n.' 
youintirb^ nliiMJiini! soini^ nn«vi^ nn 3 tkjuJv djy .nn.1 
iben n.'[urnmp lo shtHH ilii>st sjmt' flunepT wlii-ci ih^.- 
sun is out, Thf a'sulis will spi^k voluni« iilv>iir ilsi' 
^■alue of working imilcr nn nivmLSi sk"\', 

nii-S is n]s<J n jirtiii liiiie li> plioKijrraph pcapli^. In llii^ 
*<"fiffl" Ughi, yoLi don'i riL'ed lo ■ft'orr^' ^iMiui i.iiK!i:i'-<-'y!' 
shadtjws or aboui ytiur ^-oilijccL^ rM^uimins imn ilii- >un- 
li^h[ Art y(nj often fniwr-uetl liy cspo^un.'s o1\'*[il-iik- 
oonirojii wlitfn w'orkJnj" in [hi: fo[tf>C' Cu an ii cluuilv 
d-iy) In my opinion, ^onny djy.s uix- ihe wofti liintf 10 ht 
In il>e wtMds, sinci? ihe t'oinblitirior of li|ihi :ind dnrk 1- 
□ften an csirenii- [lui nn amount (rf' hrjtkdinji U'ill <l'm:i 
proJuce J L-tjmpellins InTj^t' Savt ilif Fort'si for over- 
ca^ day.s and doni forgL-t to use your pobri^n^ nLccE 
Pdnltuliiriv on r-iiny dnyjj. Thi' p<jl;iriiiln>' filrt-r N^ili 
redln-c. If nol elimliiJlL", muth of llie dull glare lli.il 
reflects dlY iJic Tibiny mi i^iif'ycey in (oiusi.'' undtr ilioi- 
coculliLE^ns- Rjiliiy djyi^ife !l nvL^ic^iJ n'liw in ciEte, i(h. 
CoEniiul unibEtU^s abound, and ihi.' sse^\s an; a r^rlt-'i - 
lion Im-er'fi pradL'^e. 

Tlif only things 1 would sug^si ^I'oidin^i \^Ik"pi 
fihcioiinii oil iloii Jy or niiny d;iy> an: L-indscape ur rGit>i 
(^]ltlpo^iLlo^& ihai. inLludt liji mucfi (ff ifK- giav skv 
Moieofu'n ihanra^. ihu Indusion ol' a dull *Jiy will oiil^ 
hurt [111? itnagc. no iiuiicf lujw rmungly you niay feel ii 
iwlacTtv?; [he tumjTiKlrifHi. ^Iiy is ihis^ Simply lxiau.-i' 
(be tf\utiih? shifi in mcKxl rprmi ihe sofi giecn:^ t>f ihc li " 
es[ and [n-x-s tli [he haisli aiwl ishirin^^ whiit giny of tii. 
sk>' Is fjr loo conirpsU'. [i's like li^iening to iiifi mu'-' 
while [litre's ii ton^ini s:n:aiii in ihi- Iwckfinjund. 



Ai lorn begoFL lo lall en 
p IncDiioTi ihool for 
UPS. ihe orr dbratior 
cdlled ior P posfponemenf 
HowpvPr, wpfli my tameiQ 
0(1 3 monapod, I decrded to 
UlEirtd Qi> Q ElrBe^ i:Drnei and 
juV ^ee whnl Kappenad. Not 
mDtH \}\Qt\ □ f^A min<ir» 
Icier. iwQ yciLing wanien 
diU^&d by, and I -Muy qbia 
Id i'\ie oEf ifVBrai eKpo>iire& 



whlJH moving ihe campro 
Ffom l?h fo lighl Thi^ leth' 
pSque »s coiled ponnmg, and 
ihe hluTied eFFeci i^ eoiily 
ochipwed by comhirung jIow 
^buner ipeed^ iMiih o Ruid 
and sieody movemeri oF rVie 
campro, JollDWing rhe direc- 
licpn of ihe luhjea'* mfltiDci, 

fBO-JGOm^ Ibhi ar SOOmm, 




iSrt TTif .MAtiif: OK i.iciir 



SCOuling IdCqrIons li 
v^melhiing I al4Vii»r 
dlv^y^ do iTi inclnm^nr 
WflaFli^r 01 aiaur\6 Jhiddayn 
wKfln ihd Irghl \i normally 
Ids harsh for p'mure ^tcingr 
OrK &urh kip revealed a 
wonderlul view o' rtie 
GeiTvan Alpa and □ vr\a\\ 
vjlloge FroFn ofop p h\gU ydn- 
loge poini in □ field I made 
juji one s^qI ofd o\sn pnddfi 
a Hole m niy jaLrmal Cidding 
il JD my \i5l qF "GiedI Ed'ly 
A.M. $1iDi&' under ih? Jkib- 
heoding "Sunny Marmngi/ 



Several days \a\Bi llie 
weolher held ihe piQiii&e ol 
^□me iiif^ of fkiwn, lO I 
handed back lo iKnl lame 
^pot Q few minulei bBfoFe 
sunrise. AlrhojHh the sunrise 
wCE unovoniful, I wai 
THWordod nonelNffles^ by 
srnp^ of log rolling ihiough 
Iho icona. The ily ramoined 
mostly cloudy ihroughout ihe 
morning, 50 J opiod lo pIpcE 
o sofi, mogenra-colored 
graduoled fillEr in froni of 
Ihe leris, posilionmg il so ihcri 
only Iha iky and o porlion of 



(he jftouniQins were oFfeced^ 
Tlie addilipn of ihii itller wo» 
on dMompI lo replicofe ihe 
predawn mogonki lighi ihof 
con oher be rourd m ihe 
maunrami. Wilh my comero 
ond lani on l"ipod, I wl fhe 
fotal langih 'p 300mm, 
cho^ on ope'lurc of '/ 1 6, 
and odiusled ihe ihi^Her 
ipeedlo 1/30 5ffL 

[BoIejw: 75-3Dtyim LenE dI 
3DDrtm, 1/125 ac al l/i6 
Ballofn 75-300inm ttm nl 
30amm, 1/30 HK. a'f/^6) 





im nn? SIALIC Of LltiKT 




Wliiit dauble-porked 
and wmlipg fo* my 
viFe Id comple)? np 
eriond, I pitted up my cam' 
eia end 35-70miTi leni lo 
phijlogiDph iKs weolliei 
while Kul^d in ihe warm 
QPid dry confines □* ni^r cm 
Wnh iKe car molor off and 
my elbows lupporred by lUs 
tlQsiing wIibe[, I foiuid ihe 
comera Eo my eys cmd filled 
ai much of ihe frome os I 
noifld wiih rhe roiivKoked 



wijidshidld I then ie\ my 
aperhjiB 10 f/^6 and. u^lng 
Ifie depiltof-EipId burton, 
dolermined ihol iKis npa'tiiro 
would lender flie boclc- 
grcHind ^rreel ai on oul-of- 
fotui buf 'ory importonf ond 
deEtnable picEitre elemenr. I 
od|iiilad Ihe jKulter ipaed lo 
1 /8 itc. and very cnje^uUv 
dep'p^$ed ihe ihuttei release 
lor several fron^u. 

pS-ZOmmlm, l/&i«.or&t6| 
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General Pluses and Minuses of Digital 



Lidvjpicft! Iinve hcen riiiidt in ihc pjsr Jivf years 

iliiin In \}^e pnsi one hundn^L Tlit i-nLirt phcHcf- 

gr.ipliLt pTotess IS in ihi- mi±*ir of n v-asi jnd per- 

nHnfnt cIi^hrl' — di^iUi] imoxi' nuking wiL Ix: 

king! Oltl-Tinitfrh Mike nii'), ^Jio grtw up wirh [«;il1y 

manuji fihi CTintni^, now finil iheitiit-lvL-i In the wimt 

sandliox playhij* ^locifl^dL- ihow \v]if> hnuglu iheir Piisi 

tanienis tinly r^ls mantlu ygo 

! t-oufd noL be more fxtltftl Jilxmi ilit cunilnj; 
mimdis and yeais. W|[|i :iJ| of dit? nt^w jnU jnUtipntetl 
[mrhnology, iht making, rctijpilinR, :ind dt livi?i>' of dl^- 
JciE Jmagcry' il\11I jj^i wen fjsTtr, <!ik^ie[, and clic^ipcr, I 
wuuld hiivi- lo bt' :i loLiiiy husincs>nian lo turn Eiiy nose 
up □■ liny leclmtilo^- ihji proniiscz; in inciuai^c Iwjdi my 
work How J ml my inuigi- qu:ili[y', 

On dit niLLri^ei lodiy y<xi tan find jn amiy of disiuil 
camenis ;ind ivhifd acciE-sone^., Mosi of Thtau cameras 
tuiHL- wiih a pitiute ficrecn [hai can nffer insi^ni tttntlr- 
■n^iiion Lif :iRCNjdorh:id tKfXj&diturconipuslilQn. Hie^' 
also offec jnsianL griiiLficatlcm' Wldijn. liicmlly, A-conds 
follon'inn your child's binhday pan>', you can U<Jivnlo;iil 
ibe inutj^a ici [he? corapuiec ;ind bcjiin making prints— 
even before llic firsi parent -Linive \o |iiL."k up dieir kids 
And [hi'n. ouE die door Uk'V go, wlih a color ptinr In 
lianiJ. Film shooter musi "mji ,i fcA day.s. If no[ wi^ek.',, 
lo sh:Lre Ihose mfn](nit"& \Mdi e\'tfryonc Thtry haw lo 
mjike two uip^ lo [he film protcsaor- once lo d[(?p [Jic 
film off and once lo picl^ [lie pciiiii up ( [hai's a^lde fnnii 
buying lilt film in The fira placej. And. tlicy miiy have 
lo go back a day or wo laifr [o unler l'Htj pnnis. Is li 
im>" wonder thai in 2{H)2 ihe si Ics of film lamerji lagged 
behind din^cordi}£l[nl camera^ 

So, Is diere a dowmidc \o sJiooting (LlglliLJly? If you 
are scriotis ahoui sonied^^y "(umJiiK pro.' nioii nf 
iod;iy'*i Llj^ir^il cami:ra:^ jil- noi quiii^ iip mj ]Tw:c[ing ilie 
cliallcrn^A^ you'll [act, namely m iheir nfi? sia: Mum ijf 
ihc file sizes loday are Will loo suvill [o produce \v.f>- 
pPB*^ (spread) ima^'^ In magazines or tdrpotaEe leporLs 
Howei'cr, (he Nikon DIX and DIOO. die Qinon HaS I- 
D. ihf Puji Fint^pLt. iind Kodnks fXlS I-IN do offtrt a 
Liigt; trnuugh file ^Vfic of at lea.iE 5-5 ,MB — but ai a pritc, 
of couTfte. Addiiionally. ntw lensis are lielng designed 
to acconmTodqte dw smaller flensor si/e or mjnv SUK 
diglTaJ caiii[!rjj>. So the prospect of shooting ^viij] j film 
camiTJ avsx [he ncM fiw years does aeem lu be an 
unlikely scenario. Ii's my pretHtiifin ihai \\iihin mo 
yeais SLHs wiili Ilk iizes i]f over 6 lo S mcRapisels will 
Ek ma.-a-miiitutcd qL well under SlUOO, 



Currently, iVx tnechanics of many non-,SLB digital 

cameras doni allow for A rciil-pJnic "sfiUEier." ThLi lag 
lime in reccMdinR the victual e^pn^gre can, often. s\k\\ 
die dilTLTence Ix'iween gdiEing ihc shoi and ni)[ gtLiina 
ji. Mum non-SLR dlgli;ii cimetiis ofi'tr far lorj much 
[k!p<h of fli^ld, even \^'hen Mf-m^ wlde-upcn apenurti. 
Creaitng i^oi>min^ nvudon efftcLs ai slow siiiiuer .speedn 
U next Lo Impoi^blble .iinCL^ diglial cameras widi /dum 
lenses don't ki yyu «<pni In oi ntir manually — you push 
and Jiold the huliiin and wait for the c^mcia lo reach 
ihe defied focal length. 

As I've mtmiioni'd, I am nol a big fan of fining ai ihc 
Lumpuier imd i^vorkinii on inuge?.. I stLlI \avG m he 
behind die camera, pulling my efFons It) wtirk diere— 
III camera \ am conctmcd ihai loday'.s amaitur phu- 
[<>gniplieE>. ;il[eiiJy iiehiL'ving inMiini gra|lfic:a[[on wiih 
iheir dl^ul cameras, are being ^tdi-iLi^d by the prt>ml5e 
of Image-sofm-are progmm-'* dial — no iiUHter die prob- 
k-m — tan fix ill The mejisiigc! Es, Jusi shoot aivav. no 
worries, and dien \*hen yuu dcnvitload images id the 




\M :j]CITAt- r-HUTOGBArHV 



t-Liinpu'ti- yoii L--in tlv dii' prol^k-ni MicrL' Vi^m somu 

pfijb]i;ns> vim cnn -idil ilit- rijilir toJors oi\ eIk- niin|juu-f, 
juJ n'li(3 t-Jrra J the jwkk'ii-liaur shadtm^ uit iiiiss-ing? 
\tvini Ik' inji*^^ ^ clitft-'-up phtjioHr.tiih wlilioui usinp 
[iipcn* ^-t^ulpmirnt* No ptnhloiTf, you can crop [n iJJow 
tin Lht t(jinp[iLc[ 

Like ?nv LH.'iiv(l>', plii>lii>a;ipliy '.lumlil In.- Tun jni.1 



ttMlksiX''"> 'i"4' ii" P^n nf ihr fun jntL uliiriiaLt'ly. ilu- 
phoicijir-iplier wins knoft> witii I'h fi^wnp on while work- 
ui^ M'iutI tin- tLimiTi Hill [wni'fii ihi- iiwjsl Iroiif .i|] of 
ipdjy's opLtl ii.i-hni)loKn.jl :i[lv:i|]i:ts TIh-ti- sliould ;iLst> 
U: no slmini.' at knowing ihji o Jilven iiL'? nr I'UiiLVpt 
AvtII n'quire the Md of j [:oiii|?l]Iit :likI filuito^uiuiglnK 
sortw:i(V li malfL-f; Iht- wlinle phnlo^r.ijilili: ptot'tHs 
Ivliirwl Uk' e^nicni iitu tinly litn Jiyin, liul il ;ilio fan 
iipi-'n up .1 *l^u.ll ^\oiid ril uninzin^ p€»m|ii[jill'>. 




IorigiRolly ihol ihts iguonu 
ai pa'' of on omgnmflnl 
lor Kudnk We wera 
warlimg □■ o iiaoW uiipOrT in 
Waltdte, Colifomio, and 
FLEorby v^Qi an aiiplano 
poinled bngK^ yBllcu' I 
□ikfd EKb arliiTial lioiner lo 
place iNe iguonu on ihe 
biighl yellow wing omd, 
lEvotcipg down on iK? JguorLo 
From obove, tompossd ihii 
gjophic CDmpDsilPon ampha^ 
si7ing lin» |appoMt»| 

Almo»f a yeoi lofet, 1 
Handled iKie some image 
into PholQ^hop and begofi 
to "ploy" I limiied myself to 
fliE Hiie/5clurollon, 
BfigKm#4i/ Conimil, and 
Pomi Birckat cnntroli- 1 didn'f 
leel li WQi riBtajsDry lo 
removs Dfiylhing, bur raihar 
Po add some color and 
"pump up ihe varume" [left} 
Followmg \he placement of 
fh\i rmOge If] □ nolronol 
adveitismg batA lor pholog- 
ropKeri, I mode itock ialei 
Fo hosr of clienu ihor lo 
lar have lalaled more ibon 
JIO,000. Iihourdaddrhar 
rhia IS rtai an imoga I keep 
in my portfolia^ os if a loo 
Ear qJ 9 dsporkjre bam my 
norfnol $t^ and oppfcxich. 

p^TOmni l-n.J/125 «c. 



GEMIRAL PLL'SEJi AVD MINUSES OF [lllllTAL I y'\ 



How I Use Photo-Imaging Software 



HiiVf I j^pi'tn (liL' iinpa'WK*n iltm Jiny kinti 
ol" pho|tigr:i|]liic m^inipiilJilaii :kr[<.T ilii." 
[niLLKC inf. Iwen leconletl is lI hlji, gi.-ini 
i}o-iid' II so, I :ipL]lo^tFre — as ihal i>; 
di-nriy noi iht case. Htitb phmu^ir-ipln-T* 
Willi yeiiiM c>f expeitence :ind iliuM: piL'^i hL-gmninH 
.shGiild, when rn?ttT>xTry. nuikc iftf i>f tiic 'ina^u^^ pro- 
grams avnilubk lodiy, 

Wlui liavt I dpicntiincd lo lie iwccssary? Tliili for 
plidiu^rjpbrTS wEto clfiii'l. yt-i list y J^li^iuil aini^rj. 
i:ihciii]-iin;igin}L sorhvanf an lio n ^ixEscnd in cnuLtiinK 
bsitl tfjqjcsinus TtiMtL' on film Alt film blicuHCi^i hivt 
lirii^;^ Ihjr ctwifd go frum JuhIihiii rn Mriklng hy ;i 
change- In [he- tJvt'Ciill c^;p<HU[e, or i^ven hy ilit? it-ninvj] 
of Lm*v-amed lleiiis ^uch iis ili^[r,i[-Lint* pnwi^r lines or 
Dbp^cls .itilJiinR nuL of ;i suli|ccTi lii'Jil Tlii;. idcjl uf 
ttiiiic^tfinj! tli?iiients i^ ceniiinly not limiic'd \o ihdfie Uiing 
lilmi dl^ml pliUEoKniplietJi, KX>. cm tvnainly K-mrfJI 
ftom ihu; letlmlque, 

M ^T !i[iong buliBviT in dnin^i wlui's ncctssaty m 
mukc lilt! compoqiiion work 'for cxninpli^, c-JhCli-Ln^ng 
□nc paiii^d planE for .(ncuhtr). I ■lVOuIiI also lie In l';ivDr 
of nutkin^ changes ■□ your phoCD^nphs via v m^vmhh:- 
imaj;ing prngmm. However, 1 cfa wanl to iOvts that the 



dran^i-'^ I'm uJkJng alMHii jrt' noi iikin lo if lOO-pcicent 
muktovt^r Insiejd, ihej' aw limiictl la lonch-ups TEil- 
h^sic ctiinpfineni.-J i)f [hi- compfL*iHion du noi chanjii- 
railitr, color ir^ atljEiiritl. dijilnitUng obK'tis aru n'maved, 
iind fspiJ.'ikrrtft un:" ccinuctL-d. 

AjiLiin, 1 \^anl 1" Mit-w my mvn appiojch m imuRL- 
miikinj;- 1 aviII al*vay& invtsi lfJ<J pcrci^ni uf my iimt- kn 
cn^ng iht Jniiigi^ In-oinii-'ni- IT ii should liLtOTiK: nec- 
essary lu niakt' cluinse.'n wlih a phdlo-imsgfn); -'Jjft\S'an; 
pTOisrjni, \hc diancts art- ji<jix! ih:i[ ihosf changes will 
hr llnUicd 10 removin^^ iin iniinovahlf obit-Li ihai, nu 
maiu-t my potni of view. [ could nui difiiirmEf in-tsm- 
era, Another povvibillty nmy Ix: when L-reaung an lumjic 
in Wllidl I W.inl lo c'mphiUit?e u vt-ry grainy, lextiire- 
Pilktl s'^kihleLi- I iim ito this afinT Tile fail Uy Lidding 
"noise" ta grainy iL'xture effeti m^mijiliy usi^'xijilf.tl uirli 
liiRli-.sptLxL filntih 

FiniiLly, wiEhtniE plioln-iiiiLiging ioFEware (J,l-. 
I'linEoshop h, I cuukl never do iIk- Limoiini "f dc^k^op 
puNlshing ill;" I've done. Hnnni pmrnfJiiona] dirds lo 
bonks, Eheft;KifEW;i[cpr[igr-un-'':illo^' me lo pn-'panjaJI 
ij( ni) imB^ii^s for pfinnng and puhlicLLiiirjn. 'l"hiiE, in ;ini:l 
of iLseir i-'i more ihan enough reason lo cnUintct ilils 
dlgl[;il [ige. 



In naiifterrt BavQrrQ, Garmony, 
I mine upon rki^ cruiLiiiin 
scene. As nnjch oi I liked iKe 
siniplicHy and colo*" of ihe caai' 
posi|ior>, I slill fell l^l□l il wouW 
benefil from ieverol fillff' eFfflcl* 
lho( Phofoihc^ oifers. I com- 
bined fhe Diffuiion tiJfer wilVi ihe 
Noise eflecf filrer ond ihe re^uli- 
irtg Imoge berlet tonweys tlfi 
more icnsiinl and pHiinierly feet 
rtiof I warrled to achieve 

[Ba-SOa>iin Ibfie. lyS VIC, 014^2?] 



hrt DicJiTAL rnnToi;nA['iiv 




Try Di I mighl, I cuuEd nol 
ellminaie ihe lone power 
pole Lft |hit& weiy busy 
lond^ape made neor ihe 
Swiia-FrencK bolder ^ oher 
ahoolin^ ihe jcene, I reo^ 
■loned lhal \\\\\ woutd be a 
tandrdple 'o* Pholoihop^ 
Asypif con see in ihe 
image fo ilie rigKi, ihere <i 
quire a cfiange, yei niy 
□d|uiirnertr« •ner^ limiied \o 
rh'Qi* ifiirkgi: WirK i^e 
Clcnlng !&□!, I removed 



unv^jriled 5ub|etl moner, 
including fences and 
»me irBBi, wUh )ho 
Hue/SniifrDhon rool, I 
iwilched ihe image') gray 
lonea la o &epia f qIo^, and, 
wirh ibe Noiia e^cr filrer I 
nddod grain la ihe oveiall 
compo^inon lo get ihe lodl 
of a blgh-^peed lilm, ^ucb 
oi ISO I MO 

[30DnirlMi, L/S l« ol '/72 
Jor a "■! □'*re«p0Hjre] 
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Having arnved oi ihis 
location earlier in ihe 
day, 1 eagerly woitod 
for ihe rQle-oh^rr^Dan light ro 

zov it« iTiDg&rkro huQ^ aerate 
rhps Frsncli Alps, I hod 
Crlr^ady kI up my comern 
QFLd lens on a Inpod, and oi 
tKe light show began, I 
made □ nuinber dI axpo- 
suiet and varied c(3mpoi\- 
tloni dI iHb dark barn, all 
fKo whil? itjiowrrtg rfioi rhis 
imagr- would end up m 
PfiotQihtDp i:liiefly Iqp ops 
reo%Di\- I Would need lo odd 
Kitne viindciwi and Hie cot- 
r^^pcndirtg indoor Nluniina- 
ncn mat ii nojrnal lor a 
llvad-m 'chdiet " i\ I hodrt'r 
donp ihi^, I would kove 
erkdfld up wiih a ^truciure 
rhfli lookod abondaned Th& 
lived'ln look incrBaiet th» 
salobilliy oFlJio photo — if'i 



now o Irovol/vocofion/cozy- 

laliludo imogs- 

Wiih the aid □> my 
Painrbmsli tool ond ihe color 
palelle, I mined red and yel- 
fow, ojid tilejolly draw ih? 
windows and ilJuntmohon 
into th» ildei of tha iioroge 
born Voilnl Jt woi no longer 
D itoroge born but o lutky 
person'^ mounfom ge'awoy 
Al the time, I knew ihu 
Image held gjeor promise a^ 
a iiix\: photograph. In ir& 
iiril year in she markefplace 
ii hoi already earned more 
thon 13,000 Jrom varied 
tlfenfele. Wtfhoui ihe aid ol 
my tompuler amJ ihe relored 
soFlware, this Imoge would 
hove remolned in the "it 
only' file, 

JSO-JOOmm leni ol SOOinrn, 
1/15 uc a\l/\6\ 
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Wild ih? wollel in 
place, I chaie a low 
^iewpolm jwallel 
level| cud o&ted ilie coupFa 
lo simply wolk ovucy from 



iK? bench 50 ihni ii i^ouU be 
i:1e[]r ihey wef? leavkrtg, 



15.1 CAftfiEP CONaiDERATlONS 




Wbal ^s Imponant 



It your idia of Itcing a iiholoj^rnpher l?< -fun und 
fjiiJdV'live,' y<>u'd be rlj;hi— «?iiif oF ihi- linn?. It 
[■i. likt iiinsL pEufc^iiuni. liartJ w-ntV 5iil, lit-y, if 
yoir'vc ^n( lu wurli linrcl, wisy lUM ^vxirk luni ai 
fiomeihing y^ni kna lo ifti> 
AlilKJujih iiiiw p]ir.itixrjplu."nh Mjn tjiii thL'ir ciinsera 
;i> >[mlLn phciic]^rjplifrs, knauon phiHo^mphi'iSn cor- 
ptjiiHt pliuiu^jphf r^, wi.-ilJinK phcucj^jjiiplit'rs. rj^luon 
pl)OEo;(raplii;js, -jclveniwri)^ p}l01^)^laphL'^^, miun: pho 
lojiniplii'ih, or ntiv'^pjpL'r pll[Hu^lllpln:^^, ovtri' riiiii; 
irany [jfchtmiia: jl>nte ilit (uliers jnd IvL-omi.' known 
fnr ilieir "unlqui? usf of Hjjhl' ur ihi-ir "sirong oncl 
^iniphii: bnclMnpL-fi" !ir [Jicir "fi^iBilive hri[Li[ ponrjits' 
or (hciT itpLiCfirJcin i>\ '^\!V\m^ the .shni Ji Any coS" or 
ilu?jr ■waL.'kj' jppnwtJi. " [jL-irin^ liiiGwn is Itill' ihc Imi- 
llid TliL' |<>1j l!i;ir llit'n mujinn— jind will iilw-a^'jr remain, 
I miglu udd— I'. iliL- nc«E lo tunEinunlly ri'inveni /our- 
*i!fir What \ nviwn liy ih;ii is ihLs 

U Cortstinlly icrh'ing lo lut'k ai die "orkl from rl'w 
v^nlu^c' ]Xfint-S 

2. Ctm^iTKcndy tmploying fjnh pninLid'vli'WHiihalInf 
vtjiir knsos 

3. AlwaVi. nlway. iliinkinp of rtk.'Li'p dial, \vJji-n pm un 
lllm Or cli^i[il IJIni iiLrd, {k'lTKinsLiiii*.' ytnii sklll^ ;ii f'f>7H 
nfpn-fihftii flJi-l'ifi 

Let me jtivt^ you jti,^! ono c^jniplL- of hmv ihls woriw 
LfE's My jTiu Jiavf lu convey the IdirJ of Aonicont los- 
ing J H'jiJlcir llo^' woitld you so yhniii inwnniunitailng 
ilii-i? Linlikt flliocillriB n tlilrty-second n.li:^lsi"n,spti(, yuii 
mu-'^t do ihi^ vviih a siil^l- ini.-iRL\ Altliciuyli tlieit jtc? 
iviiiiinly y jiumlx-r of .■iildlktns, ytHi muM sicIm' hj find 
itie I1ID51 .'flidii-jpsfLiI on*.', I ditirf whji VdU stv l;tfe, 

Some Advice for the 
Aspiring Professional 

1. Elo wlwi ynu dd^-oml do li wclJ— LinU ynu 11 
Iwve plmEy af ctimptf llllon, 

2. Do w'hiii yoLi do— iinJ do ir hentf ihjn mosi— 
and you'll ttminiiinLl !in nuilit-nce. 

3. Do whni you tlo— and do IE Iwaer Ihon anyoo;: 
(dse^-and yau'll have die xv6rld i>i VAurdnofstep, 



U'lUrS kMlHt«lANT 



Why the Cojistcuit Challenge? 



The rsL&on \ rind ii narcr^caty to be ctm- 
slamly chulli^n^nji myself vJMially in 
tWDfold, FirM: All phoTogrjphi^rs ti'ly 
heavily on ihi-ir [WrtftjUos Lu fiei work, iso 
\\ only nukts 5t?n-'* lo Iteep one's pwitlo 
iFa updQied with ni-w nifLLccinl. k cjirtis 3 grcst re-jM^n 
to mahc reium visiih lo rlicnrs, h<nh i:|i:inLs for whom 
I've worked in ihc pasE iind qiienLs for wlinm I ^vA\ <o 
v.-ork inihi; fuiint:. "ITcllo, Ms. Jcinirs. Ii's Bi^'an Pers reon 
cillm^. :LnLi I luvt Aniit! new in^Ltcn^l I'd love to ^\ax 
with you I knon' you Will Find it kniemtir^ " 

Thu MXond n^^n Tiir doing iliis Ls ihrtc ntany plio- 
{□graphenr, m^'seEf included, Imve tojiiniLis wiiji .sioch 
plioio Jxt-rici«i. Tliink of ii wijck phoio Jgeney as 3 
retail More iliai ofTers iiirageA, boih film Jind di^iiLiI, in ;ill 
ranges uf siil^Mt inaiiec. Cticni.-i cm a t\^h\ budgci who 
can'I afford a phoiogmplier, or ciienrs widi a li^tn dL-nd- 
ilnc, cjII on tht- birxk J^nclefi to fill liwir ft.'quiisL'h ftjr 
phologr^p|i>; TlkL^e requests may be as simple -iA ~li 
'warcriiiir (pcdiap^ id l^ciifnl da nn DUvtHisemcnl fora 



wiiict purificailon device) or niiiy he j.s dtiailed as "iwo 
eltkriy womtn m □ front pomhr with iliv Ainericnn flag 
un displiiy, and one o[ [he women i:i liciIdlnBii C"" (per- 
hn|« itj Ix' used in .1 senior diiH:ns niaaawnc for a ?mry 
jiboui the tlluct oF peLs on nne'^ hejiih as one age^l, 
KL-t]ue,^Lv t-jn he limited lo a single feeting: "Wt need 
any and all pictures ihal convey [he IttlinR cif ssciiriiy^ 
fp(^rh:ips Idi an Insurance coiiipimy's direei -mail plecel. 
By i.-orisl4nily challenging yuucself, you will alw^iy.s havi: 
new maieriat lo fiuhmir lo stock ageniiies. 

The scuck upency negoUiin:^ ll renlal fet for die lisc 
(]f 3 phrjEogr^pli depending on ihrec things; <[J die 
image sv/>^. ^2^ how nLiny litnes |i will Im: used (for 
cKimplc'i one timt^ cinly or .six times over -,\ ihrt-e-nionLli 
peri'xij, and G) when: \\ will be used (locally, regional- 
ly, n^iTionailyH iJr wuiSdwIde). As a re.suk, icnfal fees can 
r.injie anywhere from S3W in as much as iUJ,(KXJ- The 
^lock agency lakes 3O peictni of all sakes made, and the 
pJioiognipher lecdv^^DpergcniofaUnUraniadeOnB 
■noniliky basis. 



A& I drovs faicrtg ane ill 
Ihe Kundredi uf back 
roadi m HailDnd, I 
came upon rhcie children 
some diilont G from me oul 
in <j fidd af lulifU. I WdsE^ 
no lime m geTing my Ieh^ 
ond camero oul of iIie irjnl:, 
and ipounfmg it an □ in pod 
SincH |]ie children ware n 
gienl dislance from ine, | 
wo^n'l u\Ae lo givo ihem ony 
kind cJ rfijedpori— noi in 
mention ihal \ didr'i itve<\ 
know ihem Afjer ievopof 
minulo^ ond bur rolls of him, 
llie Iwo kid^ PtBoded From itiB 
fidd hj a naorby porked car. 
I hurriedly poc^nj up and 
olio headed over la ihe rar, 
whare I mlroducod mywIE lo 
ihair parenls and mVed For o 
signed rnodel release wilh 



the promiM of sending «ime 
color prmls 

Wilhm monlhi of rnatmg 
\\\\i image ovoibhle ihrough 
my slock ogency bnc^ m 
1992, il hodbaon ^old mora 
ihon □ hundred lime^ and 
gefieiQled over S'l ,000. 
The imoge on paga« 
I ^B- 1 29 hoi muds over 
$-18,000 in flock pViologro- 
phy iifice 1995 Tho world 
of stork pholDgrophy has 
gonfl ihrougK o nirmbsr of 
chonges In ihe po^i Fiva 
yeor&. nol iKe Ibo^I of whidi 
aie □ numbai of mogomeig- 
ers However, Ihere \i one 
co'islonl' Ona-oFo4iind 
images sIlH moke money, and 
lOiTiehmes, o lol of money. 

[6Qanmleni. 1/125 wcolJ/B] 



IW C^lfEEH UlSSillPkAriOHS 




V-.. 



choosing a Iheme 

Theie-s ix> special fnnnula id skn™.-d in wIilti ihi.- light -M ihc end nl Un- l.inni--l turns out tt. lie 

thbl«islnc~sCMf|.l, .jfciHiri'. forllK'ntlf ;m ralirainnB IrainI (JnL- plccf of nJilllir,n;ll aii.'itt I 

ivith .vlik-i) OL-n- Mic-cs-lul pnrfcwioiHl rflti my niuJi'ra*. imninilnriy m my Iracnid plmlOB"- 

pholiiBr-iplii-T 15 musi Inniilior; li>Jiit Jjv5, iiliy ranrti-linA worksimp, is ilii-v Bu-!>m i-ou .tin (u.-us, 

bns nis^B. wvat wlWLsciplin.', :iinl J II ml»ll1 l>c- J B"™! ill" '" f^'™ "''■""'" !'™ """'"'" 

drfoiniiniilii'n l<i ~I.iv tli.^ cuurji' luj n1:llli-r wh.nt— i:n--n an: in otliLT nonLs, t*o<i.wi< llvim-wlhili'^. 




I5n r^KP-iin (;oNSIl)c^lSTlo^^ 



OLifAv.>jld \s mils Ina^-. .hkI II iNiill^l witli sti iink'li 
,,|,^£]gnLphL- Lip|ii>niniilv llMi ." liiiK-s il cm k'l'l tlmIIv 
juLiwhi'linliiM— ^^^ inik^ Ml iliLii v^lK'rt ymi go uui Willi 

V,']i\\ .t ilu.iiK- in niinJ, ;inti?in^ iliinjpi ln-^n n> Juippt-n 
>',iii will IW;1 k-hfUA-d. tlircttLii, :ilj*I nuliiisLiu'Jiic! 

lU- i'liniiv^ Jn iln.nK>i .la- ihi k-w In luunltt iIllii iIu: 
M.-i[5 In (111' ■vki lVtli,(;w VMii'll Ik.' iIilil pliom^rJi^lKT wlm 
liiinR!^'i*n'iMf>tclifift'|»'', lun uisln,«niiiii'lii.'r;x>njnlr\hui 
rjtlur l(j ^llivii yiwr m.icni lens ni the Umd mt\v. 




biHLt'cllli.'ji. hIlw.1 pLl^L-r 1ll^^.■k.^■> mwk Ui ik- itiicli jjrtlk ;i]icl 
w'lruWili'kl'i. H ihr lIujiik.'A d jiu'lnkniiiv, lll'i'siyli:. Iiuni- 
ni'Ki, linJiL'iLn'i in s[njns an.' iixi I'lJi^td. [liiiJ H'Imie' ytiitr 
jicjLvti, Xi)' n!i}\.'ii\o\-\f, ivintlttws, I'yi.'fi, h;in(l.'n, ktii fluvji^ 
limls, snilk*. rkiWi'R- in iln.- r.iln, frlj-gnjwlli loci-'M*. 
luritJ. I'inLs, iiirplLLiiL^, r^Eivlwnrkcni. liiRfjtii^, (:;imlVLil 
;>C(H>k', co^\'Ih>vs, JsHV'VtMr-iikbh, i-jimIi-*, Ii'jiUh.t^, fmitt, 
^vjy.'LLklik-4, Imllvrilics. ;"mi,*niwnL parks. .^L'ii.-nin.'-, uulIl^ih 
Inicljio, lljJillnHisvfl, "[vli;iu1s, l;i]iirms liEk-s l>y Jiiv. 
liiiiMiUrt tank's iw nijjl". clumk-s, aimii'rii>, ^^iniLMiilJ.'ri, 
ftslkii>biik"ps. sk;ili'l>:^irili-'i>. ni"iit;l-iin L-liMihin^", i-iiTS, 
iliiji^, sv;ildlO. ffiiin hull iiLii'liinL-^. jT^Likln^ Jiii'li'Thi 
ik!>i>n<. jlk'y.'Hk |(.vn.Lr!i.'i>, LJLliLL.~;iiiun. pln^ jiEnLinil^. RiicLhidc 
i.linL;r^, A'T'M iii.il] iiiie.^, |h.i>jfli.' usiiik LvlKibir ]}|](3nL''h, 
iii;illi[i, nam nleiis. wlhslIIius, iLslnr.iyr', tir dsinrlvlbr 

iv-ih.ijw y-Liu'iv IvEU'i Miiiitl [i> j^^plyliiK y<i>r vi!sii;il 
prolikjn-stih'ln^ uik'ntr- usw-4nl iMiiiinunn.-"ii^j" ivnrJn 
L'iiKiLlink.s iH I'lvIiiihs -liiklv, M.-mriiy. ;n.tv^-s. toiimv- 
LLiin, risk, ik-Aixilc, noL-*', iiiMjbllily, ciLuclon, iiulil'kEr' 
L'ruv. kt*, >lnhlvtmin,ss. b?]nij^]ii, kiliiii^iy, LLiLiliiiicin. 
jlxnuloiinu'iilH jiricl'i <" kivt'. Cluklk'niii" yimc^jcir lunlK'i' 
i1 \'ini \N'isli |jy >|ici(iMn^ nflnpcwilifiVJ lliJi n'iifci.' ilKse 
iininimvs uvin'nl iiMn^! iinv |V(^pk' (n llif ini,i^'-. 

OiiiV yon\t' pliki^il VLlUT lIlOiiL', ilunl Unyyl in "l^ikk 
II 11" wMi: ini yinir Ivlly. w3iik' on ytiur kick .ilioolinfl 
ii|i, \\Uik-:kiL!p Li LiUdt'rjilTotiiiii^ikiwn, wiilM'inirwidi."- 
.iiii>k' Itn-s, Willi V£Hir THiti-i /J.>i5ni in LrloA'-kims lUiidf, 
'Mill ^uur K'k'plulo I'TJiiiiiig It ,i^iliW J liai'k[?munJ of 
iiiULiit U>nc,i. In ilii' lijiln *il ^"ii^lV HTf^ninj;, in llit hftlil 
i>l Uik' .iUcniixhi, rJlumly jlk'i tlu.'k, iLH :i riillmiii'Lii.'. .l[ 
>lo\v >luLlk.T >ix.'Li.lri, mul 111 .ill M-MHiiv^— .inti J"n'i !■"- 
^Li HI inLiiq>iir.L[0 ,in<l eiiiplinsiH^i-, \\'ln?iii-Vi.'r |H>ssihk', 
iIk' I'lcnitnis ii(' klfc.'ML^iT \\rnr. sIliix.-, ronii, inlmv, |MI- 
itTiv -ind. Ill" i\>urfiL\ ctjliff. 



Whar may oppeui <c 
be o culo imoge o^ 
parokeen n ociixjHy 
meanf lo convey fl"? iheme 
ol ijidfWerein:?. Wflli my 
comeio a^d mocia len^ on o 
iiipod, I 7odrted ihe lefli lo 
160mm, filling fKc Irome 
rfiih rho five poraliGers ond 
also Tficording my wish fhol 
ihe cenier paruLni would 
nor firni ornimd ta bee ma, 

[70-1 SOmm iamoi IdOmm, 



UiOiWlMi A rllI'Mi: 1"^' 



Index 



aciicin ^lapplnft, 80 

^valljblf 1ighl 
color of, 136-137 
clirtctirtn OE. 56, ^7. ^8. 1^4-135 
nvriciui dntl rainy d-i>'s, H4, 131, 

I3fi-|ill 
qjjjily of, 1^1 
at ninn-'ic, li^ 

Lonv<:r}tinK lirn^, lui 
In cnvimnnLi^i^E pormm, 7S 
miirHl, 17,39, ■II. lOJ 
tuit-ut-rtscufi, 33, nil, 114. 119 

palWmtd, 7? 

itjilurvil, 67 
hadillBhilnH, %. S7, W, IM 
]]lack, in monochronraric jmaecs, B4 
bLill'^-r^ cHcO, tZ7 

ccnicicd iub^eo, 127 
Cloning EooL, 131), 1-13 
ttosc-Focwi fcatun:, 3i, 38, ^2 
ctaic-up filitTi, -^3 
ckisc-Lip lens, M-A't 
col Of 

addiTiiv and Hibliafuvc, 7A 

in Lkii^in, 77-85 

of llahi, 130 

messages aiwl meanings til. 76-77 

cfJof wheel, 77 

compfBltinn 

tl|^^itl^^l HlHiS, lfl2-!03 
edge^. defined, lOH 
fUhnB IK' frame, S8-yi, 12& 
Irame wiihin j frame, 3i ]<H-IW 
Garden 5<icu™i 'prnpcimon). *t? 
honTcninl IS venitdl, Ill>-ll3 
ntJiupuluilon of suhfcn nmnc^r, 

llR-122 
picluiv wlihin a pknuie, HjV-in 
Tult fneakjnji, \t>\. U^Ul 
Set nSm clfflgn. clemcnL^ oF, Hulc 

cjcJiLviLy, defined, 10-11 
LToppinn 

Ijt-coinerj. 90, 110, 111, 120 

^lih slide mii'ib, ]i9 
cuivlhncar Imei, 50, 52 

deplli, Ijluikin oF, 19 
dcp[h-r»r-ru!ld piH^iffA' biillDn, 90 
di?Hi^n, elcmtni^ cif 4^ 

Qjor, 77-85 

Etimi, 58-6] 

line, 50-5^ 

pflQcrn, 68-75 

shape, 56-37 

remiit, 62-S7 
diaaanill liiiHi, 50. 53, 53. 5^, 103, 103 



diyujil phoiDgrapliy 

LCD .screen, IZO 

I'holwhup (plHUfl-iiiraBinf! ^"'^Jrt'J, 

120, 1^5. 146-15] 
pi» jind CD1& «{. J4'l-H5 
zfxnn i-jngc, 36 

cdti», deCinL-d. MIA 

unvlmnmtnul pomaii!., 2^^ 

eKii?n»Lon luhft, Jfl. 43 

eyc-leivL vle^%puini, 19, St. *9, 65. 114 

nilinji die fr^mt 8H-91, V^ 

niitr eficct^, in MnjlosltDp, lifi 

Tilwis. i3- 140 

riNJi-cye lens, 24-25 

foftgnjund ffiunt, 1(H-109 

Fnnii, in d&f^, W-61 

framr-witliln-Ji-fianie Loniposidon, 23. 

llH-109 
EiunllifliLlnB, 56. 134, 136 

Gulden iecnicn. fJZ 

gray, in munQcJinimacic imnKes^ ^\ 

handtioldlng. ^1 

hiKh viewpdint, 24, 30, 10, 4 1, M. 70, 

71 , 72, 'M 
hanzon line, 91-97. 98, 125 
horJAiriiluE compffiiLton, 110, Ell, 117 
honwmal lines, 52, 53, S4 
Hue/^alujaliDTt IDOl, \4& 

jaKR^ lines. 50 

|c^^e^, vLewjiqini nf, 14^17 

T\j\i-v^ yna. 24-25 

nu«(j fdose-upj len'., 42-45 

siicel MAnu, [6, 2<V33 

lelrphnlo lens. 3l-iL 

wjde-jngle lenri, l9-2i 
ll^l. See avaibiblc ligld 
Une III dni^n 

ciuvilincar, 50, 52 

dlaRonili, SO, 51. 55, 54. 1Q2. 103 

hpii/ontals, 5^, 53, 51 
iQiu viewpolm, 17, 32, 23, ] 54 

macro idofti-fpcw] Feanuc, 52, 38, 43 
macro Jens. 12-i5, 78 
imcia-rclepholQ tciVJ, 78 
nind?! release, 27 
itiUTHichiomiiiic imaficn. Hi 
monupod, 37 

niiniral llghL iee avoiUlric LIrIii 
normal Jem, M 

o^'ernj day, ^[glu of, irt 

paiIUbnl.^h [rjol, 150 
pjflJiel Hnte, 52 



paDcm 

[n design, fiFl-75 

dluiipliiiii, 71.72, I2fi 
pliDlagiapli)' wreur, ^siTlnft In, l55-]5y 
rhoH^.h<)p(pholo-lniaKinBM)riii'aii:>, 

IZQ, lt5, H6-I5] 
ponFtillci. 156 
ponraic'i 

^nvintfuntnliil, 2!*- 29 

Rule [-frhjfife, IfHMO] 

liHh 'Jieei zoom.'i, 27, 2& 

wiih widL'^jn^le lens, 25 
primary colurs. 7''-77 
piopniuun, 92 

niinydny, light of, 138-141 
riRhMhinliut, 100-101 
Kulc nfThinb 

gnd, 53 

horii-on lint, 94-97, 12^ 

Wlchciul horifcin lint, 9? 

riBhl-dlinl placemenl. lOO-lOl 

r* crnvt, 52 
nSdf-rtinvcriUin, 155 
shadnwa. 5« 
shape, in desi;^. 56-57 
^huUer '^Jei.'d 

jLikin sujp[iln|i, 80 

fur iripod u&t. 37 
^ideli|;lnmK, 58,61, 134, lyi 
fiilhoLiema. 56, 57 
n[oi:k jfp.'nde*. 156 
Moryielllng ImaBery, ]tt-L9 
suteE ?.(vnii'>| L6, 26-33 
jjilijecl pLiLvnicnl Jee Hult oJ TTiird.', 
Hibmu-Tive colors, 76, 77 
Mknn%, 132, 136 
^■pitnsel, 26, 57, 136 

[flk-phnic] lens, 34-41 

Tn--n:[i>, 7H 
(isiurc, in dcai^n, 62-67 
ihenlci, LhlKHing^ 158-159 

iHjiod. 36, 37, 75 

Vertical ccimpcpillJon, ]I<1, HI, Hi 
vjewfindcr 

crrjpplnH in, 90 

Rule oF Thirds and, 93 
vlewpninl. See Im-ieii, viewpaml nf 
vtunl pnjhkm-scTlviiig, 155, 359 

while, in mnnticluuniauc Intij^, fl-1 
widc-an^le [cnsi, 18-23 
winier snow xScerws, &I 

iwHmi lens, 10 

clMC-focus fcaiun.-. 32, 38» ^l 
Hieei nx^nH, Ifi. Tb-^ 
lek^l^uiu, 35-36 



Transform Your Vision 



AMPHOTO BOOKS 



CrL'iKi^'Liy w n<ir k?r 
ilii' tliii'^-n fi-iv, niL>i 
lnn^k will hclfi :iny 
|i!inli>^r.t|>fn.T ^ci.' illinfi 
ln>nk -t eilav Jiikilc .LJid 
.ivi^iij iIk' visij.il li;i(.1 hahll^ llui[ liMi 
111 ijiill, iinlnvi-niivt' IfiijijiOM- Aiitln" 
Mn'iin Pi'LfPSLMi'i pH-ivi'M [l'^il:IiIii!< 
mtrlunl i^ .'iinipk' Jnil lii^jhly dlW"- 
tivL'. I^iriit; liii uwii liiipi'OS.sivc- |>hii- 
[n^niplis .1,1 CNJTiipltJS. Ik." (ILscuj^l-s 
wlul niLikes :i succer^Jii!, cxti'jTiiuri- 
Lil lniLij;it — iifiL'n puwidlriK aseful 
"Ix-rMLV" Jiiul ".lAtT" L'LinipLirisons of 
IlLS Mihit-^ts lo illiislr.Lli: liLi |X)m(.'^. 
.VnvDiiL' t-jn "SCO" — luii Willi pnic- 
lici", Puri^rw."!!* fcudfrs ^vlll Ji!\i"k>p 
ii iv^il pliikioj^rLpbLi: virion -inti Inkv 

K-LliT plLllltL-H. 

Kill fvijii-rt. :^'. K 11" I21.Z5 X iHcniJ 
l~'4i 4:(flitr LilusirtilDn^. Index, 

Bryan Peterson is J proff»lc>niil 

pIlolLi^ir.iphiT :i[kI JRLL-nlnliOii;hlk 
known in-SLiikTur. Alsii tIh- .luihcif 
nl iIk' Ix'-'^c-SL'Mlni; AmphoEu iL[k' 
i'liiict^iftniiliiifiiLxJfvii'ff. !ii: iliviJtv; 
hisiliiic Iwtflvtn llsc L'niltd Si;His 
iiiiJ Knirii-v. 

AMi'iiom IkiOKs 
An iniprini nf 
SVjiErtLin-Cuplill I'uhtlmlons 
''7*\ Bmadwii^-, ^YH N>" HKN3.1 
W^vw, i\'aL-iongupliUA'unl 

[lovi'C design hy Biili I-UHl', 
CpmphiU Dl^H^, ]nc 
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'''Ifw*'^^ 
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